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Lle cBimuuTs, mo npobaeMa Biga3epKaaeHHs cpepr HalliloOHATbHOTO TeaTpajbHOr0 MUCTELTBA Y cdepi
dopremniaHHOI My3UKH, OCMUCJIEHHS HOTO 0COOJIMBOCTEM, POJli Ta MacuITaby oTpebye HaJIeXXKHOTO HAyKOBOTO
OOI'DYHTYBaHHS. B cy4acHOMY My3MKO3HABCTBi HEMA€ CIELiaJbHOTO JOCIiIPKEHHS, 110 CUCTEMHO BHBYa€E
MEXaHi3MU BTiJIEHHsI pi3HUX BUiB KUTAIChKOI onlepy y HallioHabHil GopreniaHHiil my3uui. PopremniaHHi TBOpH, B
AKX BTiJIEHO TPaJULiii KUTalICbKOTO My3M4YHO-IPaMaTUYHOTO MUCTELTBA BUMAraloTh PO3TJIALY 3 TOYKU 30PY iX
KOMITIO3ULiliHO-IpaMaTypriyHoi crienndiky, BUsIBJIEHHS N1apasieiell 3 IpUHIUIIAMU T06YI0BY KUTAHChKUX
MY3WYHOJIpaMaTUYHUX TBOPIB Pi3HUX PErioHiB, 3'ICYBaHHS iX J1aj0-rapMOHIYHUX, IHTOHALIIHUX, METPO-PUTMIUHUX,
(PaKTypHO-TEMOPOBUX OCOOIMBOCTEN. PO3KPUTTS TEMU [JO3BOJIMTh BCTAHOBUTU CYTHICHI BUKOHABCbKi 3aBIAHHS B
npoueci iHTepriperauii ¢popTeniaHHUX TBOPIB, 110 PENPe3eHTYIOTh HalliOHaJbHI TeaTpasibHi TpaguLii, i He TiabKu ix
36€pEerTH, a i CyTTEBO 30araTUTHU YSIBJIEHHS PO BUPA30Bi MOKJIMBOCTI (popTeniaHHOro MUCTEeNTBa. Y BUCHOBKax
HiBOASITHCS MiICYMKU JOCTiKeHHs. PO3yMiHHS ceHCy OyIbSIKOro pi3HOBUY KUTAMChKOI ONepy MOB'SI3aHO 3i
CKJIa[IHOIO CCTEMOIO CMMBOJIIB, SIKy YTBOPIOIOTb I'PUM, KOCTIOMHU, aKTOPCBKIi aMILJIya, YMOBHI PyXU — K€CTH,
TaHLIOBaJbHI Qirypy, akpobaTuka, MUCTELTBO CIIiBy Ta My3UYHUI1 cynposif,. OcKinbku fexopallii ornepu 3a3Buyain
OyJi1 MiHIMaJIbBHUMM, 3MICT CIOXKETY OyB «3aKOJJ0BaHUI» YEPE3 3a3HAYEHY CUMBOJIIKY, PO3YMiHHS SKOi 6yJI0
[IOB'SI32HO B MEPILIY Yepry i3 BHYTPIIHIM CTAHOM reposl. Y TpaiuLifHOMY CIIEKTaKJli BOKajbHA MapTis HANGiIbLI
SICKpaBO BUPakae eMollii Ta 06pa3 repoiB, BU3Ha4Ya€ KOHKPETHUI CTWIb IpaMu. [I71s BiOUTTS IEBHOTO XapaKTepy
BXXJIMBE 3HAYEHHS BiflirpaBaju Taki TEMIIOPUTMIUHI ClIoCcOOU opraHizallii My3nku 6aHL3U (6aHIIi), sIK s100aHb —
3MilllaHMM, 3MiHIOBaHUM, «KOJIMBAIOUNI» PyX Ta CAHbOAHb — BIJIbHUI METPOPUTM Y CIIiBi Ta iIHCTPYMEHTAJIbHOMY
CYIIpOBOZi. 3a3BMYall B MBUKUX TEMIIaX OOMPaIu OGHOAOJbHI METPH, Maiike HIKON — TpUoJbHi. TeMInoBux
[I0O3HAYOK B [IAPTUTYypax He PoOUJHY, 1ii BKa3iBKY 3aMiHIOBaIM pi3Hi BUIy OaHIIi — 106aHb, €pJIio, KyaibaHb, JIOLIYH,
MaHbbaHb, CaHbOaHb Ta iH. [IpoTAroM cra pokis icHyBaHHS gopTreniaHHOro MmucteyTBa B Kurai s3ycuinsnsmMu 6aratbox
KOMIIO3UTOPIB €JIEMEHTH TPAIULiIIHOI OIIEPHOI KyJIbTypU OPraHiyHoO iHTerpyBanucs y poprenianHi TBOpA. MuUTLi
Pi3HUX ITOKOJIiHb BTiJIMJIM CTUJIICTUYHI BIUIMBYU PETiOHaJIbHUX KUTANCHKUX OIlep y popTeniaHHUX >KaHpax
MiHiaTIoOpy, UMKILY, Bapialii, KoHLEePTY. OfHi€l0 3 OCHOBHUX TOYOK IIEPETUHY KATAMCHKOTO Ta 3aXiJHOr0 MUCTELTBA
CTaB MOLIYK CIiJIBHUX €CTETUYHUX HACTAHOB. YHiBEPCAJIBHICTh (GOPTENiaHO N03BOJINIA Bil3€PKAIUTH 3BYKOBUA
06pa3 KUTaCbKOI ONEPU SIK CUHTETUYHOTO SIBUILA Y BCill CyKYMHOCTi 10r0 KOMIIOHEHTiB. CTBOPEHHS My3UYHOTO
00pa3y [1eBHOTO MepCOHaXKy KUTANChKOI ApaMu (CloxkeTy (popTeniaHHUX IT'eC) Bifi0yBasocs 3a paxyHOK MeJIOIUKU
BOKaJIy Ta JieKJamallii, 3ByKOHacJlilyBaHHS TeMOpPiB KUTalICbKUX iHCTpyMeHTiB. [IpoananizoBaHi popTeniaHHi TBOpU
KUTANCbKMX KOMIIO3UTOPIB MIMPOKO IEMOHCTPYIOTh 3aCTOCYBAaHHS €JIEMEHTIB Pi3HUX BUIB KUTANCBKOI OIIEPU K
BiIBUTTS HAIIOHAILHOTO CTUJIIO. IX CAaMOBYTHICTH 06YMOBJIEHA BIJIMBOM MICEHHOTO Ta iHCTPYMEHTAIbHOTO
(OJIBKIIOPY KUTANChKUX IIPOBiHILil, perioHasbHUX TeaTpajbHUX TpanuLil. OCHOBHUMMU CKJIaJOBUMMU iX IIPOSIBY
cTajla IEHTATOHOBA JIaZloBa OCHOBA, CTPYKTYPHA [OCIiAOBHICTb TPAAULIIMHUX pPO3AisiB 6aH13u (6aHmi) Ta ix
TE€MIIOPUTMIiYHA OpraHisalisi, BTiJIEHHS] TUIIOBUX XapaKTEPUCTUK CTUJIB CIIiBY Cilli Ta epXyaH (IIeKiHCbKa oIepa
L[3UHII3ION,), TaOLsIH, KYHbLSH, MiXyaHISH (CHYyaHChKa OIlepa YyaHblI3I0H), raolsH Ta 6aHUBUIISH (XeHaHbCbKa
oIepa I0MI3I0M), BOKJIBHUX TEXHIK IyiMO Ta MeJIOAUKO-iHTOHALiHUX popMyJ Lonai (onepa KyHl1ioit),
IIPUHINIIIB BapiloBaHHS 6aHLSIH OCHOBHUX TeM — Iyo0aH, 10aHbbaH, epJiiy, KyaiibaH, MaHbaH, 1ao6aH, s106aH,
HaCJIiAyBaHHS irpOBUX IPUHOMIB KUTANChKUX IHCTPYMEHTIB, IO CYIIPOBOPKYIOTH CIIiB Ta iHIIi clieH:, 00pa3u
rOJIOBHUX IIEPCOHAXIB Ta ix crienudivyHe Bif3epKajeHHs Yepe3 MUCTELTBO CIIiBY, PyXiB, 3MiHy MacOK, KOCTIOMHU.
[1pakTUYHO y BCiX PO3IJISHYTUX TBOPAX IPUCYTHIN XapaKTepPHUH 1711 HAPOJHOIO MUCTELTBA IIPUHLINII BapilOBaHH4,
SIKMI1 3a3BUYail Bilpi3HsIe€TbCs 6QaraTCTBOM AMHAMIKM i apTUKYJISLIHUX IPUIOMIB, 110 103BOJISIE YCIIIHO

PO3BUBATU KyJIbTYPY 3ByKOBUIO0YBAaHHS MiaHiCTa, PO3LMIMPIOBATH 3BYKOBY IAJITPYy.

2. The dissertation is devoted to the scientific substantiation of the connections between the piano works of
Chinese composers of the 20th and 21st centuries and national theatrical traditions. Chinese opera is an ancient
art that combines various types of creativity. Today, a whole direction has been formed in piano art, in which the
sound image of various types of Chinese opera is reproduced. However, only a small number of works have
received scientific coverage (the works of Qiu Bingzhu, Chen Xi, Song Mengyu). Interest in the centuries-old roots
of national musical and dramatic art and the need to adapt its traditions in piano creativity have led musicians to a
new level of awareness of their own cultural heritage. This indicates that the problem of reflecting the sphere of



national theatrical art in the sphere of piano music, understanding its features, role and scale requires proper
scientific substantiation. In modern musicology, there is no special research that systematically studies the
mechanisms of the embodiment of various types of Chinese opera in national piano music. Piano works that
embody the traditions of Chinese musical and dramatic art require consideration from the point of view of their
compositional and dramaturgical specificity, identifying parallels with the principles of constructing Chinese
musical and dramatic works of different regions, clarifying their lado-harmonic, intonation, metro-rhythmic,
texture and timbre features. The disclosure of the topic will allow us to establish essential performance tasks in the
process of interpreting piano works that represent national theatrical traditions, and not only to preserve them,
but also to significantly enrich the idea of the expressive possibilities of piano art. The Conclusions summarize the
results of the study. Understanding the meaning of any type of Chinese opera is associated with a complex system
of symbols, which are formed by makeup, costumes, acting roles, conditional movements - gestures, dance figures,
acrobatics, the art of singing and musical accompaniment. Since the scenery of the opera was usually minimal, the
content of the plot was «coded» through the specified symbolism, the understanding of which was primarily
associated with the inner state of the hero. In a traditional performance, the vocal part most vividly expresses the
emotions and image of the heroes, determines the specific style of the drama. To reflect a specific character, the
following tempo-rhythmic patterns of Bangzi opera music played a crucial role: yaoban - mixed, alternating, and
oscillating rhythmic movement and sanban - unmetered rhythm in vocal and instrumental parts. In Chinese opera,
tempo was rarely indicated explicitly. Instead, performers relied on banshi - rhythmic templates like yaoban
(fluctuating beat), kuaiban (fast beat), erliu («two-six»), lushui (flowing water), manban (slow beat), and sanban (free
rhythm). During the hundred years of the existence of piano art in China, through the efforts of many composers,
elements of traditional opera culture were organically integrated into piano works. Artists of different generations
embodied the stylistic influences of regional Chinese operas in the piano genres of miniature, cycle, variations,
concerto. One of the main points of intersection of Chinese and Western art was the search for common aesthetic
guidelines. The versatility of the piano made it possible to reflect the sound image of Chinese opera as a synthetic
phenomenon in the entire set of its components. The creation of a musical image of a certain character of Chinese
drama (the plot of piano pieces) took place due to the melodics of vocals and declamation, and the imitation of the
timbres of Chinese instruments. The analyzed piano works of Chinese composers widely demonstrate the use of
elements of various types of Chinese opera as a reflection of the national style. Their uniqueness is due to the
influence of song and instrumental folklore of Chinese provinces, regional theatrical traditions. The main
components of their manifestation included the pentatonic modal foundations, structural sequencing of traditional
banshi sections with their tempo-rhythmic organization, the embodiment of vocal styles - Shengpi and Erhuang
(in Peking opera (Jingju)), Gaogiang, Kungiang, and Pihuangqiang (in Sichuan opera (Chuanju)), Gaogiang and
Bangzigiang (in Henan opera (Yuju)), Shuimodiao («water-polished melodies») and melodic-intonational formulas
of Qupai (fixed tunes) (in Kunqu opera), principles of banshi variation in thematic development - Duoban, Yuanban,
Erliu, Kuaiban, Manban, Daoban, Yaoban, imitation of Chinese instrumental techniques (e.g., pipa plucking, erhu
bowing) in piano accompaniment and Characterization through vocal artistry, stylized movements, maskchanging
(Bianlian), symbolic costumes.
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