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Pedepar:

1. [luceprauis mpucesdeHa A0CHimKeHHI0 Gpopreniannoi TBopyocti Moranna Menepiua Fammoca, ®pania Kcasepa
Mouapra, Moranneca Pykra6epa Ta Moseda Keccnepa ta ixHboi npodeciitHoi MUCTenbKOi AisiibHOCTI y JIbBOBi B
nepuin nososuHi XIX crositrd. Li 3axiIHOEBPONENChKi My3MKaHTH, KOMITIO3UTOPHU Ta IiaHICTU JOJIYYUIIACH [0
(opMyBaHHSI My3UYHO-KYJIbTYPHUX TPAAULil B [aMunHi Ta 3aKJ1aay NiiBaJIMHYU 711 PO3BUTKY Ta (PYHKLiOHYBaHHS
dopremniaHHOrO MUCTENTBA Ha ITUX 3EMJISIX. 3 iMeHaMU HiMEIbKUX Ta aBCTPIMCHKUX MUTIIB MOB'SI3aHi HaMsICKpaBili
nogii B KyJIbTypHOMY IIpocTopi JIbBoBa nepmoi nososuHu XIX CT.: cTBopeHHd ToBapucTsa cBAToi Llenumii, koTpe

3aCHYBaB CHH T€HiaJbHOTO aBCTPilicbKoro My3ukaHTa B.A.MouapTta - @pann Kcasep Mouaprt; Toapuctsa [Ipy3iB



Mysukuy, a 3 1835 poky - [anuIbKOro My3M4HOTO TOBAPKMCTBA, MEPIIMM AUPEKTOPOM SKOTO cTaB Moranec Pykra6ep,
KoTpui 3 1853 poky Takoxx obiliMaB rocagy nupekropa KoHcepsaropii 'MT - onHoro 3 HalfaBHimuX B €BpoIti
MY3WYHUX 3aKJIaJliB BUILOI OCBiTH. [IpoTe ixHS Ais/IbHICT He 06MeKyBaslach OpraHizallielo My3M4HUX iHCTUTYLIM:
nepenyciMm BulenepesidveHi My3uKaHTU OyJIM BiIMiIHHAUMU BUKOHABLSIMY, I€JAaTOTaMU Ta KOMIIO3UTOPaMU. AKTUBHA
y4acThb B KOHLIEPTHOMY JKUTTi MiCTa CIpHsJIa NOIIMPEHHIO i yTBEPIKEHHIO (POPTENiIaHHOTO MUCTELTBA Ta
BUKJIMKaJla HeabusKuil iHTepec y ToroyacHoi ny6aiiky. [TiaHicTu yacTo BUCTyNaU 3 BJIaCHUMU KOMIIO3ULISIMHU, &
TaKOX 3 iHIIXMU TBOPaMU Cy4acCHUKIB. Jlo IpUKJaAy BapTo 3rajaty nepmuii nyosaivynuil sucryn @. K. Mouapra y
JIpBOBI, KOTPUI1 3'IBUBCSI I1epe]] JIbBIBCbKOIO MMy6JIiKOI0 3 BIACHUM (popTeniaHHUM KoHLepToM N2 1 op. 14 3 Haroau
CBOTO JBA/IATUPIYYA. [HIN# aBCTPIACHKMI KOMITOZUTOP (PPaHIly3bKOTO MOXOpKeHHs Mloranec Pykrabep Takox
HeabusIK Bpa3uB TOZIIIHIX MesioMaHiB JIbOBa, a KO>KHA HMOro I10s1Ba Ha CLIEH]i 3aBX1 CYIIPOBOKYBaIaCh
3aXOIUIIOIOYMMU BiITYyKaMU NIPECH, sIKa Ha3MBasla MiaHiCTa «reHiaJlbHUM BipTyO30M» Ta «XyJ0KHUKOM, 3
YHIKaZIbHUMU 3HaHHAMU» 073, €. 1620. CBOi BUKOHABCLKi HABMKHY, a TAKOXX I'PYHTOBHI 3HAHHA 3 KOMIIO3ULii BOHU
HEBTOMHO II€peiaBajiv BJIACHUM Y4YHSM, IO CTaJX MOCAiTOBHUKAMU iXHbOI TBOPYOCTi HA FaJIMLBKUX 3€MJISIX.
Jlopeunum 6yze 3rajatu 6araropiyny crismnpaio ®. K. Morapra 3 yo61eHuM BYMTEIEM-KOHTPAITyHKTUCTOM .
Mepnepiuem, KOTpUM TaKOX CBOTO Yacy oopas JIbBiB MiclieM CBO€i MUCTELIBKO] JisiIbHOCTi, HEBTOMHO IPAaL0I04U y
pi3HNMX My3U4YHUX cepax. Bymyuu nocifoBHUKOM BiOMOrO aBCTpilicbKoro komrnosuropa ta nianicra I'. @.
Barenseiins, V1.Menepid cTaB BaxxJMBOIO (Giryporo Mpy MOHACTUPi 6EHEVKTUHOK, [I€ BiH HE JIMIIE BUKOHYBAB
000B’s13KM KOIiI0BaJIbHUKA HOT, ajie i 6yB y poJii refarora cepeg, 1oro BUXOBAaHElb, CIIPUSIIOYN PO3BUTKY MY3UYHOI
KyJIbTYpH MicCTa. Y NOJaJbLIi pOKX BarOMUI BHECOK B PO3BUTOK MYy3UYHOI'O cepenoBuia JIbBoBa 31iICHUB BilOMU
HiMELbKUU MiaHiCT Ta KOMIIO3UTOP 1. Keccnep, iM’g IKOTO CbOrOZHI BioMe HacamIiepes, 3aBIsIKY 3HAUHOMY
IOPOOKY B ’KaHpi eTiofy. BogHO4Yac MOro AisyIbHICTb OXOIIIOBAJIA i I1earoriyny cepy: BiH akTUBHO 3aJy4aB
BJIACHUX YYHiB JIO y4acTi B KOHLIEPTHOMY XUTTi JIbBOBa, a mybJriKalii B TOrOYaCHUX BUJAHHSX PETYJISIPHO
BiZ]3HaYa/IM HAMSCKpPaBillli BUCTYIHX, HATOJIOMIYIOUX HA iX BUCOKINl MUCTELBKIN IKOCTI. B 11i10My TBOPYiCTb
3axiIHOEBPOIIEIICbKUI KOMIIO3UTOPIB, KOTPI 3aKj1afany nigsaauHu GopTeniaHHOro MUCTELTBA ¥ JIbBOBI Ha [104aTKy
XIX CTOJITTS € MajIo JOCIiIKEHOI0, TOMY KOMILJIEKCHE BUBYEHHS X KOMIIO3UTOPCHKOi, BAKOHABCBHKOI, [1€4aroriYHoi
Ta KyJIbTYPHO-TIPOCBIiTHULIBKOI [isSIbBHOCTI € HEOOXiIHOIO AJ1s1 TOTO, 00 IPOCTEXXUTU BUTOKU CTAaHOBJIEHHS
npodeciiiHoi niaHiCTUYHOI KyJIbTYPU B PETiOHi Ta BUBHAUUTH iXHill BHECOK Y GOPMYBaHHS MUCTELIbKUX TPagULill.
Mera fgocimpKeHHs — 3'5ICyBaTy POJIb aBCTPIMICBKUX Ta HIMELbKAX MY3UKAHTIB Y CTAHOBJIEHHI Ta PO3BUTKY
¢doprenianHoro mucrenrsa ['annynHu nepioi nojaoBuHU XIX cTosiTTs. O6’'€KTOM IOCTiIKEHHS BUCTYIIAE
doprenianae mucTeTBo ['annunay nepuoi nosoBuHU XIX CTOJITTS! B KOHTEKCTI PO3BUTKY €BPOIIEHCHKOI My3UYHO]
KyJIbTypH. [IpeIMeT JOCiIPKEHHS — KOMIIO3UTOPChKA, BUKOHABCHKA, I1€aroriyHa Ta KyJbTyPHO-TIPOCBITHULIbKA
IiSJIbHICTh aBCTPIMCBKUX Ta HIMELbKUAX MUTLB, 110 NpaLoBaiy y JIbBOBI y nnepiiit 1osoBrHi XIX CTOIITTS Ta ixHIA

BILJIMB Ha PO3BUTOK (POPTENiaHHOI KyJIbTYpH [anndnHm.

2. This dissertation explores the piano works and professional artistic activity of Johann Mederitsch Gallus, Franz
Xaver Mozart, Johannes Ruckgaber, and Joseph Kessler in Lviv during the first half of the 19th century. These
Western European musicians — composers and pianists, contributed significantly to the formation of musical and
cultural traditions in Galicia, laying the groundwork for the development and institutionalization of piano art in the
region. The names of these artists are associated with the most prominent events in the cultural sphere of Lviv,
namely the founding of such musical organizations as the Society of Saint Cecilia, established by the son of the
brilliant Austrian musician W. A. Mozart - Franz Xaver Mozart; the Society of Friends of Music; and, from 1835, the
Galician Music Society, whose first director was Johannes Ruckgaber, who from 1853 also held the position of
director of the Conservatory - one of the oldest institutions of higher music education in Europe. However, their
activities were not limited to organizing musical institutions: first and foremost, the abovementioned musicians
were excellent performers, educators dirigents and composers. Their active participation in Lviv’s concert life
helped disseminate and establish piano performance as a respected art form, generating strong interest among
local audiences. The pianists frequently performed their own compositions as well as works by contemporaries.
For instance, Franz Xaver Mozart gave his first public performance in Lviv with his Piano Concerto No. 1, Op. 14, on
the occasion of his 20th birthday. Johannes Ruckgaber, an Austrian composer of French origin, also left a deep



impression on Lviv audiences; his performances were frequently met with enthusiastic reviews, earning him
accolades such as “brilliant virtuoso” and “an artist of unique knowledge.” They tirelessly passed on their
performing skills as well as their thorough knowledge of composition to their students, who became followers of
their work in the lands of Galicia. It is appropriate to recall the long-term collaboration between F. X. Mozart and
his beloved teacher of counterpoint, J. Mederitsch, who also once chose Lviv as the place for his artistic activity,
working tirelessly in various musical fields. As a follower of the renowned Austrian composer and pianist Georg
Christoph Wagenseil, J. Mederitsch became an important figure at the Benedictine monastery, where he not only
performed the duties of a music copyist but also acted as a teacher among its pupils, contributing to the
development of the city’s musical culture. In later years, the German pianist and composer Joseph Kessler made a
substantial contribution to Lviv’'s musical environment. Today, he is best known for his significant output in the
etude genre. Kessler was also active in the field of music education: he regularly involved his students in concert
life, with contemporary publications highlighting the artistic excellence of these performances. Overall, the piano
legacies of Western European composers who initiated the development of professional piano performance in Lviv
in the early 19th century remain understudied. A comprehensive examination of their compositional, performance,
pedagogical, and cultural-educational activities is essential for understanding the origins of the professional piano
culture in the region and for assessing their contribution to the formation of artistic traditions. The purpose of the
study is to determine the role of Austrian and German musicians in the formation and development of piano art in
Galicia in the first half of the 19th century. The object of the research is the piano art of Galicia in the first half of
the 19th century within the broader context of European musical culture. The subject of the research is the
compositional, performance, pedagogical, and cultural-educational activity of Western European musicians
working in Lviv during the first half of the 19th century and their influence on the development of Galician piano
culture.
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