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Pedepar:

1. Y pucepTauiiitHOMy NOCIiIPKEHHI LiJ1iCHO BUCBIT/IEHO IPO6JeMy NPOMECiHOI MiATOTOBKY MariCTpiB Bi3yaJbHOTO
MMUCTeLTBa B 3aKkjazax Buioi ociTy CIIA. Y Meskax BUCBITJIEHHS CyTHOCTI TpogeCiiiHOi MiAr0OTOBKY MaricTpis
Bi3yaJIbHOTO MUCTELITBA [TPOaHaIi30BaHO HAyKOBi Mpalli yKpaiHChKUX i 3apyODKHUX NOCIIiIHUKIB, 3rPYIIOBaHi 3a
TPbOMa OCHOBHMMU HalpsIMaMu: IOPiBHSIBHO N€aroriYHUM, 3arajibHOINEarorivHuM i mpodeciiiHO-NeJarorivyHmuM.
OxpecJieHO KOHLEINTyasbHi Ta icTOpuyHi 3acany mpodeciiiHoi niAroToBKY MaricTpiB BizyaJlbHOrO MUCTELITBA B
3aksagax Buloi ocsitu CIIA. OkpecsieHO OCHOBHI KOHILENTYaJIbHi MiIX0AH, sIKi GOPMYIOTh OCHOBY NPOpeCiitHOI

[iATOTOBKU MAriCTPiB Bi3yaJIbHOTO MUCTELITBA B aMEPUKAHCBKIiN CUCTEMi OCBITH, 30KpeMa: TpaHC(pOopMaLiiHUI



Iizxif, o OpieHTYETbCSI HA OCOOUCTICHI 3MiHM Ta PO3BUTOK 3/100yBavya OCBITH 4epe3 MUCTELTBO; €KCIIePTHUN
miaxiz, SKui nependadae BUCOKUM piBeHb TEXHIYHOI MAaiCTEPHOCTI Ta (axOBOi KOMIIETEHTHOCTI; KATapCUYHUI
nifAxin, 1o akLeHTye Ha eMOLIMHOMY OYMIIEHHI Ta IIMO0KOMY IepeXXUBaHHI MUCTELTBA; aKCiOIOTiYHUM MigXi,
IIOB'SI3aHUM i3 POPMYBaHHSIM CUCTEMU LIIHHOCTEN Y IPOLIEC] XyIOXKHbOTO HaBYaHHS; [IOPiBHSJIBHUM (BiTHOCHUI)
igxiz, 110 BpaxoBye KyJIbTYPHE PI3HOMAaHITTS Ta IHTEPIIPETAaLlil0 MUCTELIbKUX SABUIL Y PI3HUX COLIOKYJIbTYPHUX
KOHTEKCTax. ¥ MexXax [OCJIiIP)KeHHs IIPOaHali30BaHO CTAHOBJIEHHS ITpodeciiiHoi MiAroTOBKY MaricTpis BizdyaJbHOIO
MMCTELTBA B 3aKiagax Buioi ocBiTy CIIA. OKpecieHo 3arajibHi TeHAEHLii PO3BUTKY Bi3yaJlbHOIO MUCTELITBA B
MPOBIHUX aMEPUKAHChKUX YHiBepcuTeTax (Fapsap, €b, [Tpuncron, KonymGiiicbkuit, Hpio MOpKebKuit), e
copmyBanmcs OBi OCBITHI MOJIeJli: TEOpETUYHA, OPiEHTOBAaHA HA BUBYEHHS «IMCTOTO MUCTELTBAY SIK
iHTeJIeKTyasIbHOI [isJIbHOCTI, Ta IPaKTUYHA, CIIPSIMOBaHA Ha PO3BUTOK TEXHIYHMX HABUYOK J1J151 IpodeciiiHoro
3acTocyBaHHS. OxapaKTeprU30BaHO HOPMATUBHI Ta 3MiCTOBI 3acafiy Mpo¢eCiiiHOi MiArOTOBKMA MariCTpiB Bi3yaJbHOTO
MUCTELTBA B 3aKaagax Buioi ocsity CIIA. I[TpoaHasni3oBaHO 3MiCT HU3KU NPOBIIHUX OCBITHIX niporpam y CILIA,
30kpema MFA-niporpam YHiBepcurety [lesaBep, BOCTOHCBHKOrO yHiBepcuTeTy, YHiBepcuTeTy MepineHpa,
CaBaHHCBKOTO KOJIEJ)Ky MUCTELTBA Ta JU3aliHy, POuecTepCchbKOro TEXHOJIOTIYHOTO iIHCTUTYTY Ta AKaZieMii MUCTELTB
y Can-®pannucko. O6IrpyHTOBaHO METOAMYHI Ta OpraHisaniiiHi 3acagy npodeciitHoi niAroToBKU MaricTpis
Bi3yaJIbHOrO MUCTeLITBA B 3akianax Bumoi ocsitu CIIA. Ha 0cHOBi BU3HaY€HHSI Cy4aCHOI'O CTaHy npodeciitHoi
IiATOTOBKU MaricTpiB BidyaJIbHOrO MUCTELITBA B 3aKJIa[lax BUIIOI OCBITA YKpaiHu po3po6sieHO peKoMeHJallii 11010
BMKOPHMCTAHHSI IO3UTUBHOTO aMEPUKAHCBKOTO JOCBiAY B LIMX 3aKJIa/aX, sIKi CTPYKTYPOBAHO 3a I'ITbMa KJIIOYOBUMU
HanpsiMamu (HOpMaTUBHO-IIPABOBUM, OPraHi3aliiiHuM, 3MiCTOBUM, METOOUYHUM i TEXHOJIOTIYHNM) Ha [I€P>KAaBHOMY
Ta iHCTUTYLiTHOMY piBHSIX. HayKOBa HOBM3HA OTPUMAHUX PE3YJIbTATIB JOCIIIKEHHS [10JIITa€ B TOMY, 1O BIIEpLIE Y
BITUM3HSIHIN NIeJaroriyxii Hayli LiliCHO 3'1COBaHO TEOPETUYHI Ta OpraHisaliliHo-IearoriuHi 3acagy npodgeciinoi
MiJrOTOBKU MariCTpiB Bi3yaJlbHOTO MUCTELITBA B 3aKJaax BUILOi OCBiTH CIIIA; BUCBITIIEHO CYTHICTh GEHOMEHY
npodeciiiHoi MiAroTOBKY MaricTpis Bi3yaslbHOro MUCTELITBA B 3aKJanax Buioi ocsity CIIA gk npenmeTty
IIOPiBHSIJIbHO-TI€IarOTiYHUX JOCIIiJKEHb; OKPECJIEHO KOHLENTyabHi Ta iCTOPUYHI 3acany npodeciiiHoi niaroroBku
MaricTpiB Bi3yaJlbHOrO MUCTELTBA B 3aKkjagax Buioi ocsitu CIIIA; oxapakTepr30BaHO HOPMATUBHI Ta 3MiCTOBI
3acany npodecifHoi MigroToBKY MaricTpiB BidyaJbHOr0 MUCTELTBA B 3aKjaAax BUI0i ocBiTi CIIIA; 06rpyHTOBaHO
MEeTOJWYHI Ta OpraHisaliiiti 3acagy npodeciitHoi MigroToBKU MaricTpis BidyaJlbHOr0 MUCTELTBA B 3aKJIaZaX BUILO]
ocsitu CIIA; BU3Ha4€HO Cy4acHUI CTaH Npo@ecifiHOI MiArOTOBKYM MariCTpiB BidyaJbHOIO MUCTELTBA B 3aKj1alax
BUIIO] OCBiTH YKpaiHu I po3po6JieHO peKoMeHAallil 010 BUKOPUCTaHHS TO3UTUBHOTO €BPOIENCHKOTO OCBiAY B
LMX 3aKaajgax. [[pakTryHe 3HaUE€HHS OTPMMAHUX PE3yJIbTaTiB JOCIIKEHHS N10JISITa€ B TOMY, 110 OO PYHTOBaHi
aBTOPOM TEOPETUYHi, HOpMaTUBHi, 3MiCTOBI, METO/IMYHI Ta OpraHi3alliliHi 3acagy nmpodeciiHoi MiAroTOBKU
MaricTpiB Bi3yaJlbHOrO MUCTELITBA B 3aK1afax BUoi ocBit CIIA MOXYTb 6yTH BUKOPUCTaHI y poueci
(opMyBaHHS IepKaBHOI OCBITHBOI IOJITUKY B rajly3i BUILOI MUCTELIbKOI OCBITH, pO3p006JIeHHS TPOdeCiiHNX
CTaHJAPTIB Ta METOAUYHOTO 3a6€3[1€YEHHS] O3HAUYE€HOTO MTPOLIECY, BUKJIAJaHHS JIEKLiIHUX Ta IPAKTUYHUX 3aHATh
17151 3100yBaviB OCBITH IEPIIOI, APYTOro Ta TPEThOrO PiBHIB BUIIOI OCBITH NIE€JArOriYHUX Ta MUCTELbKUX 3aKIaliB
BUIIOI OCBIiTU. MaTepiany JOCIiIPKEHHS, a TAaKOX IpKepesbHa 6a3a 6ylyTb KOPUCHUMMU B MOAABIINX HAYKOBUX

MOIIyKaXx Yy BiAMIOBIOHUX rajy3sX HayKOBOTO 3HAHHS, OCBITHbOMY IIPOLIEC] 3aKJIa/iiB BUILIOI OCBITU TOMIO.

2. The dissertation research comprehensively covers the problem of professional training of visual arts masters in
higher education institutions of the USA. Within the framework of revealing the essence of visual arts masters’
professional training, scientific works of Ukrainian and foreign researchers, grouped into three main areas:
comparative-pedagogical, general pedagogical and professional pedagogical, were analyzed. The conceptual and
historical foundations of visual arts masters’ professional training in higher education institutions in the USA are
outlined. The main conceptual approaches that form the basis of visual arts masters’ professional training in the
American education system are outlined, in particular: a transformational approach, which focuses on personal
changes and the development of the student through art; an expert approach, which assumes a high level of
technical skill and professional competence; a cathartic approach, which emphasizes emotional purification and
deep experience of art; an axiological approach, associated with the formation of a system of values in the process
of art education; a comparative (relative) approach that takes into account cultural diversity and the interpretation



of artistic phenomena in different socio-cultural contexts. The study analyzed the formation of visual arts masters’
professional training in higher education institutions in the United States. The general trends in the development
of visual arts in leading American universities (Harvard, Yale, Princeton, Columbia, New York) are outlined, where
two educational models were formed: theoretical, focused on the study of “pure art” as an intellectual activity, and
practical, aimed at the development of technical skills for professional application. The content of a number of
leading educational programs in the USA is analyzed, in particular, MFA programs at the University of Delaware,
Boston University, University of Maryland, Savannah College of Art and Design, Rochester Institute of Technology,
and San Francisco Academy of Art. The methodological and organizational foundations of visual arts masters’
professional training in higher education institutions of the European Union countries are substantiated. Based on
the definition of the current state of visual arts masters’ professional training in higher education institutions of
Ukraine, recommendations have been developed for the use of positive American experience in these institutions,
which are structured in five key areas (regulatory, organizational, content, methodological and technological) at
the state and institutional levels. The scientific novelty of the obtained research results lies in the fact that for the
first time in domestic pedagogical science, the theoretical and organizational pedagogical foundations of visual
arts masters’ professional training in higher education institutions of the USA have been comprehensively clarified;
the essence of the phenomenon of visual arts masters’ professional training in higher education institutions of the
USA as a subject of comparative-pedagogical research has been highlighted; the conceptual and historical
foundations of visual arts masters’ professional training in higher education institutions of the USA have been
outlined; the normative and content foundations of visual arts masters’ professional training in higher education
institutions of the USA have been characterized; the methodological and organizational foundations of visual arts
masters’ professional training in higher education institutions of the USA have been substantiated; the current
state of visual arts masters’ professional training in higher education institutions of Ukraine has been determined
and recommendations have been developed for the use of positive European experience in these institutions. The
practical significance of the research results is that the theoretical, normative, content, methodological and
organizational foundations of visual arts masters’ professional training in higher education institutions of the USA
substantiated by the author can be used in the process of forming state educational policy in the field of higher art
education, developing professional standards and methodological support for the specified process, conducting
lectures and practical classes for students of the first, second and third levels of higher education of pedagogical
and art institutions of higher education. The research materials, as well as the source database will be useful in
further scientific searches in the relevant fields of scientific knowledge, the educational process of higher
education institutions, etc.
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