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Pedepar:

1. AKTyaspHiCTb 3aIIPOTIOHOBAHOI TEMU 3YMOBJIEHA: BiJICYTHICTIO CII€LiaIbHOTO AOCIIIKEHHS, Y IKOMY
OOI'PYHTOBAHO cUCTeMy QYHKLi My3u4HOi (popTeniaHHoi) pakTypy; HEOOXiAHICTIO HANIPALIOBAaHHS aHAJIITUYHOTO
iHCTpyMeHTapilo 114 JOCiIKEeHHS Cy4acHOoi GOopTelniaHHOI My3UKHY, Y TOMY YUCJIi B ACIEKTi (aKTypHOi oprasisariii
Ta QYHKUi PakTypy; HEOOXiIHICTIO MOENHAHHS KOMIIO3UTOPCHKOTO Ta BUKOHABCLKOTO PAKyPCiB y AOCIiIKEHHI
dopreniaHHOi paKkTypy; NOTpedaMy BUKOHABCHKOI IIPAKTHKY, y sKill PaKTypa TPaKTyeThCS BAXXJIUBOIO CKJIaNI0OBOIO
JIOTiYHO-XyIO>KHbBOI 11i/1iCHOCTI; iHTEpeCcOM [0 TBOPUYOCTi YKPaiHChbKUX KOMIIO3UTOPIB CydacHOCTi. O6’€eKTOM

OOCTiIXEeHHs € (popTeniaHHa My3MKa YKPaiHCbKUX KOMIIO3UTOPiB XX — nepmoi yBepTi XXI CTOJITh, IPEIMETOM —



YMOBH 1 3acobu pearnisauii pakTypHUX PYyHKLIN y GOPTENiaHHMX TBOPAX YKPAIHCHKUX KOMITO3UTOPIB KiHLs XX -
nepioi yBepTi XXI cTosiTe. MeTa gocnimkeHHs — nocuinutu GpyHKUii My3nyHoi (poprenianHoi) pakTypu B
TEOPETUYHOMY i IPaKTUYHOMY BUMipax K 6araTopiBHeBOi, iepapxiuHoi, inHamiuyHoi cucteMu. HaykoBa HOBU3HA
OTPMMAaHUX Pe3yJIbTaTiB. Y My3MKO3HABCTBI BIleplle: — 0OIPYHTOBAHO 6araTopiBHEBY, iepapxiyHy, AUHAMIYHY
cucreMy QyHKLiN My3n4HOI (PpopremniaHHOi) GaKTypH; — KOHKPETU30BaHO (PyHIAMEHTAabHY Tpiany GaKkTypHUX
dyHKLiH (JIoriyHa, Xy OXKHS, KOMYHIKaTUBHA); 4 — 3alIPOIIOHOBAHO MOHATTS «popTeniaHHO-PaKTypHe IUCbMOY»; —
PO3KPUTO CUCTEMHUI B3a€MO3B'5130K MiXK «(popTerniaHHUM CcTUIeM» («cTuiieM GopTeniaHo»), «popTeniaHHOIo
(dakTypoio» Ta «popreniaHHO-(PaKTypPHUM MIUCbMOM»; — YBEJIEHO JI0 HAYKOBOTO 06iry gopremniaHHi TBOPH, SIKi 11je
He CTaBaJIv IPeIMeTOM IOCIIiIPKEHHS B HAyKOBUX PO3BiiKax; — IpoaHasli3oBaHO NPUHUUNY (HaKTypHOi opraHizarii
Ta [1il0 BUOKpeMJIeHUX QyHKIi! PakTypy B 0OpaHux GopTelniaHHMX TBOPAxX CyYaCHUX YKPAiHChKMX KOMIIO3UTOPIB.
Ha6yJso noganpioro po3BUTKY: — MOJIOKEHHS TEOpii My3U4YHOI (PaKTypH; — po3poOKa NOHATTS «(OpTeniaHHMI
CTUJIbY» («CTUJb (POPTEMiIaHO»); — pO3pOOKa MOHSTTS «popTerniaHHa PaKTypa»: 3alIPOIIOHOBAHO POOOUNIT BapiaHT
J10r0 BU3HAYEHHS 3 METOIO MOTJIMOJIEHHS CUCTEMHOTO 1 KOMIIEKCHOTO PO3YMiHHS CyTHOCTI (DaKTypH SIK LIAPUHU
B3aeMOJii KOMIIO3UTOPA 11 BUKOHABLISI; — PO3POOKA MOHSTTS «IMCbMO» B TIPOEKIii Ha ¢popTeniaHHy GaKTypy.
3'scoBaHo, o (poprenianHa (pakTypa B HAYKOBUX JKepeslaX BUBYAETCS HA IIEPETUHI TEOPETUYHOTO I iCTOPUYHOTO
HaNpSMiB; y MeKax I1epuIoro BUOKPEMJIEHO BUKOHABCHKUI Ta My3MKO3HAaBY0-KOMIIO3UTOPChKUI BEKTOPU
TOCJIiIPKEHH. Y po60TaXx, 10 IIPECTABIISIOTh BUKOHABCHKUM, B LIEHTPI yBaru € PpakTypa sik GeHOMEH, KOTPUMA
3BYUUTb, OKPECJIIOIOTHCSI [TOB'SI3aHi MUTAHHS CUCTEMHO-KOMILJIEKCHOTO, iHTOHALIMHOTO aHasi3y GakTypu Ta CyTo
BUKOHABCbKi MMTaHHS MiaHICTUYHOCTI / HEMiaHiCTUYHOCTI; 3pYYHOCTi / HE3PYYHOCTI; pyX0-M'sI30BOTO, )KECTOBOTO
00Ky BUKOHAHHS. BOHU € iHCTpyMEeHTaMU IPOHUKHEHHS Y (PaKTyPy $IK JIOTiYHY 1 XYJ0XKHIO CUCTEMY, OCEPHs
KOMITIO3UTOPCHKOTO 3ayMmy. PakTypa B TaKOMY acCIleKTi TPAKTYEThCS SIK KOMyHIKaTHBHA CUCTEMa, 3aBJSIKU SIKil
BiIOyBaeTbCsI OOMIH CMUCJIAMU MK KOMIIO3UTOPOM, BUKOHABLEM i clTyxadeM. Y HaKOBUX Ipalsix
MY3MKO3HaBYOKOMIIO3UTOPCHKOTO BEKTOPY (PAKTypa BUBYAETHCS Y B3a€MO/Iii 3 KATETOPisIMU CTUJIIO, )KaHPY, a TAKOX
3 iIHIMIMMU 3ac06aMU MY3UYHOI BUpaXkalbHOCTI. 3'1COBaHO, 10 MK CTUJIEM i PaKTypOIO BCTaHOBJIIOIOTHCS

I BOCIIPSIMOBAHI 3B'SI3KU: (paKTypa PO3IJISIAAETHCS SIK OJIMH i3 BUSIBIB CTUJIIO 3aBJISIKM YTBOPEHHIO [IEBHUX THUIIIB
(dakTypH, y sIKuX GOKYCYIOTbCSI 3aKOHOMIPHOCTI XyOKHbOTO MUCJIEHHS JOOK; OIHOYACHO (PaKTypa MOXKe OyTH
IIpeJCTaBJIeHa sIK CTUJIeyTBOPIOBaJIbHUI €JIeMEeHT Ha PiBHI enoxajabHoro abo iHauBinyansHoro ctuio. Ilonionum
YHOM B My3u1li HOBOro 4acy 4acTo skaHp yTilMoeTbes 3aBIsKU PaKTypi, a pakTypa € MapKepoM >KaHpY, 3aCO60M
BTiJIEHHS )KaHPOBOTO 3MiCTy. BCTaHOBJIEHO, 110 Y HAYKOBUX IPALSIX iCTOPUYHOTO HanpsMy (oprenianHa akrypa
BMBYAETHCS B AUHAMII 3MiH TumiB ¢paxTypu i npuiiomiB GpopreniaHHOPAKTypPHOTO IMCbMAa, BaKJIMBAM [TOKa3HUKOM
3MiH B iCTOpUYHIill NEepCNEeKTUBI BBa’KaeThCS 3BYKOBUIA 06pa3 iHCTpyMeHTa. 3'1COBaHO, 10 y IPOLIECi iCTOPUYHOrO
PO3BUTKY KOHCTUTYIOBAJIUCS CTA0iIbHI €JIEMEHTH, SIKi yTBOPUJIU 1p0 POPTENiaHHOTO CTUIO (CTUIO (popTemniaHo),
sIKe [TI0CTa€ 3 HEPO3PUBHOI €AHOCTI PaKTypu i TeMOPY (OpPraHOJIOTiYHUX BJIACTUBOCTEH iHCcTpymeHTa) (C.
Kopob6enpka) Ta € nmpoekiiieto 6ibll 8 MUPOKOro iHCTpyMeHTabHOro cTuiio ([I. Pyb1ioBa). 3arponoHoBaHo
po6ounii BapiaHT BU3HaYeHHS MOHATTS ¢popTeniaHHOi (aKkTypu 3 OMOPOI0 Ha HAYKOBI II0JIOKEHHSI MOTIepeiHiX
JOCJIZIPKEHB 1 3 ypaxyBaHHSIM KOMIIO3UTOPCBKOTO 1 BUKOHABCBKOTO pakypciB. ITinkpecyeHo, mo ¢poprenianHa
BiITIOBiJHO [10 KOMIIO3UTOPCHKOTO 3aayMy. OOI'pyHTOBaHO cucTeMy QyHKLiN My3nuHoi (popTreniaHHoi) pakTypy,
BUXO/ISIYY 3 I10JIOKEHb PO B3a€MOJLiI0 (PaKTypH 3i CTUIEM, KAaHPOM, iHITMMU My3UYHOBHUPAKaJIbHUMU 3aC00aMU B
MYy3WYHOMY TBOPI, @ TAKOX 3 YSIBJIEHb [TPO KOMYHIKaTUBHi, (POHIYHI (COHOPHI), IPOCTOPOBI, IPOLECyalbHO-
IVHaMiyHi BlacTUBOCTI pakTypu. PesynbraTy TEOpeTUYHOI YaCTUHU JUCepTallifHOrO NOCiIPKeHHs aipo6oBaHi B
aHaizi popTeniaHHMUX TBOPIiB YKPaiHCbKUX KOMIIO3UTOPIB KiHLs XX — nepioi uBepTi XXI.

2. The relevancy of the chosen topic is caused by the following: — Lack of special research that would substantiate
the system of textural functions of musical (piano) texture; - Need to develop analytical instruments for the
research on modern piano texture, including the aspects of textural organisation and textural functions; -
Necessity to combine compositional and performative vectors of research on piano texture; - Demands of
performative practice, where the texture is understood as an essential component of logically-artistic integrity; -
Interest towards the works of modern Ukrainian composers. The object of the study is music for piano by



Ukrainian composers of the end of XX - first quarter of XXI century, the subject of the study is conditions and
ways of realisation of textural functions in piano works by Ukrainian composers of the end of XX - first quarter of
XXI century. The aim of the study is to examine the functions of musical (piano) texture in theoretical and practical
dimensions as a multi-level, hierarchical, dynamical system. Scientific novelty of the results. For the first time in
musicology: — Multi-level, hierarchical and dynamic system of functions of musical (piano) texture is described and
substantiated; - A fundamental triad of textural functions (logical, artistic, communicative) is clarified; - A term
“piano-textural writing” is suggested; — The systematic connection is revealed between “piano style” (“style of
piano”), “piano texture” and “piano-textural writing”; - Piano works which have not previously been studied are
introduced to scholarly circulation - The principles of textural organization and the ways in which the functions of
the texture act in selected piano works by contemporary Ukrainian composers are analysed. It is revealed that
piano texture in the scholarly sources is being studied at an intersection of theoretical and historical approaches;
in the former case it is possible to differentiate between performative and musicologically-compositional vectors
of study. In the works that represent performative vector, the attention is drawn to the texture as a sonic
phenomenon, certain questions are raised of systematically-complex, intonational analysis of texture and beauty
performative questions of being pianistic / un-pianistic; convenience / inconvenience; muscularly-physiological
aspect of performance. They serve as the instruments to penetrate the texture as a logical and artistic system, the
very core of the composer’s intention. In this aspect texture is understood as a communicative system due to
which an exchange of senses between the composer, the performer, and the listener happens. In the scholarly
works of musicologicallycompositional vector the texture is studied in its interactions with such categories as
style, genre, as well as with the other devices of musical expression. It is revealed that style and texture are
interconnected: texture can be regarded as one of the aspects of style due to creation of certain texture types, that
generalise principles of artistic thinking of the era; consequently, the texture can be interpreted as a style-creating
element on the level of epochal or individual style. Thus, in the music of the Modern era genre is embodied
through the texture, while the texture serves as a sign of genre, a way of incarnation of genre content. It is defined
that in the scholarly works of historical approach the texture is studied in the dynamics of the changes of textural
types and principles of piano-textural writing; sonic image of the instrument is considered to be an important sign
of changes in historical perspective. It is revealed that in the process of historical development certain stable
elements constituted the core of piano style (style of piano), which is based on inseparable unity between the
texture and the timbre (organological characteristics of an instrument) (S. Korobetska) and is a projection of a
broader instrumental style (D. Rubtsova). It is underscored that piano texture is personalised through piano-
textural writing as a way of its individualisation under the influence of the composer’s intention. Systematicness of
functions of musical (piano) texture is proven based on the postulates on interaction of the texture with style,
genre, other devices of musical expression, as well as based on the views on communicative, phonic (sonoric),
spatial, processually-dynamic characteristics of texture. The results of the theoretical part of the dissertation are
applied to the analysis of the piano works by Ukrainian composers of the end of XX - first quarter of XXI century.
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