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1. Inceprarist Ha 30O6YTTSI HAYKOBOTO CTyIeHs fokropa ¢inocodii 3a cnenjanpHicTIO 025 — «My3U4HE MUCTELTBO»
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KyJIbTypHU Ta CTPATeriyHuX KOMyHiKalil Ykpainu, Oneca, 2025. lucepraliisi IpUCBIYEHA CTUIIbOBOMY
YCBiZJOMJIEHHIO KOHLIEPTHUX PENEPTYapHUX 3Pa3KiB [IE€PEBAKHO APYroi nosoBuHU XX — 11o4aTKy XXI CTOJIITS, 10
IeMOHCTPYIOTh H6araToHallioHaJbHe HallOBHEHHS CakCO(OHHOI KOMIIO3UTOPCHKOI TBOPYOCTIi, 0Y€BUIHO
3aTpeOyBaHOi BUKOHABLSIMU Pi3HOTO PaHTry MiiTOTOBKY, Y TOMY YMCJIi HABYaJIbHUM PENEepPTyapoM MY3UUHUX

aKaILeMif/'I Ta KOHKYPCHUX IIPOTPaM, SIKi OCBOIOIOTbCS Y4YHSAMU. Pob6oTa 3BEPHEHA 10 JYXOBHUX BUTOKIB



iHCTPyMEHTaJIbHO-KOHLEPTHOTO BUPAKEHHS, IKE BU3HAUMJIO aTPUOYLii KOHLIEPTHOCTI 32 MiCLleM B HUX CaKpaJIbHOi
CHMBOJIKM B TEMAaTUYHUX i apXITEKTOHIYHMX YTBOPEHHSX, & TAKOX 32 CTIMKICTIO B peaJisix TBOPYMX BUHAXO/iB
OIIOpY Ha AOKJIACUYHUM TUII KOHLEPTHOCTI, Ha 6apOKOBi MoAei, 10 6e3l1ocepeiHbO BUPOCTANHU K concerto da
chiesa, concerto da camera. I ik noka3asia KOHKpeTHKA iCTOPMYHUX y3arajbHEHb, HE TiJIbKU LIEPKOBHE
[IOCTaBaHIapi MUHYJIOTO i MUHYIIOTO CTOJIITh MIKXPOKO 3BEPTAIOTHCS HE CTUIBKYU 0 KJIACHUKU KOHLEPTHOTO KaHPY,
BUOYAyBaHOTO BifeHChKOIO MIKOJIOIO, CKiJIbKU 40 KOHLEPTHOI «00JiraTHOCTI», 61aroCjI0BEHHOI JyXOBHUM
IIOIITOBXOM BipTYO3HMIITBA i TEHAEHLIN «IenepcoHidikalii» B HbOMy Ha ITPOTSI3i MMHYJIOTO i MUHYIIOTO CTOJIITh.
OcTaHHe BUCBiUy€e 3aKOHOMIPHOCTI BUSIBJIEHHS KOHLEPTHOTO IPUHIMITY Y IIKa30Bil I'Pi, BBaKalOYM Ha OYXOBHIi
3aCTaBU /I)Ka30BUX FAaPDMOHIYHUX MOZeJel, I0YEPIHYTHX 3 PEHECAaHCHOI paHHbOIOJIIPOHIYHOI JITYPriKy i
IIPOBEEHUX Y CBIiHTOBi 6ir-6€HI0Bi yTBOPEHHS, 5IKi HE MOXKYTb CKJIQIaTH Ty IPUHLMUIIOBY ONO3UILiI0 COJICTY, HA SIKY
HACTpOoeHUi GOPTeNiaHHUI KIACUYHUI i POMaHTUYHMI KOHLEPT. OCcOo6IMBUIL iHTEpeC B Pe3yJbTaTax AOCiIKEHHS
BU3MBAE CIlelliajibHa poJib QpaHIly3bKoi cCakCO(OHHOI IIKOJIN y CTAHOBJIEHHI aKaZileMiYHOro CakCOQOHHOTO
KOHLIEPTYBaHHS, gKa 32 CMUCJIOM (paHIly3bKOi iIHCTPYMEHTAIICTUKY 3arajioM ckiagana i y XIX cropiudi onosutiio
BigeHnsam - came ClIMpaHHSM Ha JIOKJIACUYHi, TOOTO 6apOKOBi (POPMU aHCAMJIIEBO-OPKECTPOBOI rpu. Haiibinbim
BpakaiouuM noctae $GakT BUCYHEHHS TUIIOJIOTii KOHLEPTY SIK CIiBBiHOLIEHHS BipTyO3HHUIITBA COJICTa i BUCTYIIB
aHcaMOJII0-OpKeCcTpy caMe y PpaHIly3bKiil IIKOJI, sIka He pobuJa aKkleHTiB Ha BIPTYO3HUX MOXJIMBOCTSIX cakco(oHa
y XIX crouirri. K. [leMepccMaH CKJIaB CKOPIlll BUHSITOK Y BiJHOIIEHHI 4O CAKCOPOHHOI MOTOPUKH, OCKIJIbKU
3HAMEHUTI CAKCO(OHOBI 3BEPTAHHS HA TOMY iCTOPUYHOMY €Talli BUAIJISI/IA CaMe KaHTUJIEHHI IOKa3HUKU
BUpaxeHHs. Y ®paHuii XX cropivus Big O. I'mazyHoBa 1o K. I6epa i A. TomMaszi IpocCliKOBYIOTbCS 3yCUILIIS
IIOCTaBUTU MOTOPHI MOKJIMBOCTI LIbOTO iHCTPYMEHTY Y CIiBBiZHOIIEHHS i3 MOTOPHMM 6JINCKOM NaCa>KHOCTI
cakco(oHa y IpKasi — ajie He 3BePTAYUCh 40 CTUIiCTUYHUX 3a/Ty4aHb i3 BKa3aHOTO TPETbOPSIAOBOTO 3100yTKa. B
IIbOMY BifHOIIEeHHi came (ppaHIly3bKill IIKOJI Y cyKynHocTi HagbaHp XIX i XX CcTOJiTh HAJIEXKUTDb MEpIIiCThb Y
HAKOIWYE€HHI aJlbTePHATUB CaKCO(OHHOI KaHTUJIEHY | MOTOPHO-XaHPOBUX BUSIBJIEHD Y [IOBHOTI IPOTHUCTOSIHHS i
B32€MO/IOTIOBHEHHSI TUX O0Pa3HUX MOJISIPHOCTEN. [I0Ka30BUM € «3POILEeHHS» (PPAHILY3bKOi i 6€JIbriChKO] IKiJ
CaKCO(pOHHOTO MUCTELTBA B 000X HA3BAaHUX CTOJITTSX, 10 OOYMOBJIEHO i KYJIbTYPHOIO CIIOPiJHEHICTIO
MOBJIEHHEBOTO BXXUTKY, i PEJIINiMHMMU TSOKIHHIMU JI0 «CEPENVHHOCTI» 040 TPAIULIIHUX LIEPKOB i eJIeMEeHTaMU
[IPOTECTAaHTU3MY (BipOCIIOBiJaHHSI MEHOHITIB) y 6€eJriB, 110 3adikcoBaHo OyJio me 6yTTsiM PpaHKo-pramMaHAChKO]
IIKOJIX B €10Xy PeHecaHcy i moyactu 6apoko. AHasli3 Mokasas, 0 iCTOpUYHO BUIPaBiaHa onosutis Gpaniii-
Besnbrii BineHChKill mKosti y Ipo6apOKOBOMY TIIyMadeHHi TUIIOJIOTII KOHLIEPTY i CHiBBiIIHOCHUX 3 HEIO )KaHPOBUX
3pa3KiB TUIY KOHIIEPTHUX COHAT, II'€C, IMKJIIB | OJHOYACTHMHHUX [100Y10B CKJIaJja€ He TiJIbKY [IPUTaMaHHi came Lii
HaLliOHAJIbHIN NO3KLii TIIlyMaYyeHHS KOHLIEPTHOI IPOIYKIii, ajie OXOIII0E 1 iHli Halii €Bpony, IPOeKye TOM miaxin y
«OCTpiBHI» ymoBU Benmko6puraii i HoBoro cBiTy. Bpaskae neBHuUIl «akaysajabHUI 3B'130K» (3a popmyrioro K. FOHra)
(dpanKo-6esbrilicbKOi Ta CKAaHANHABCHKOI HIKiJI; afikKe KOXKHA 3 HUX IEMOHCTPY€E €eTHiYHO-HAIliOHAJIbHO PUHLIUIIOBO
Pi3Hi BUTOKH, 10 NTOJAIOTh CTUJIBOBO-KaHPOBO HA0YHI BiMiHHOCTi TPOr€pMaHChKH i KEJIbTCbKO-POMaHChKY
HaliszieHi o6pasu-cmucau. OgHak y KOHIEepTHIN Tumnosorii npoaykuis XK. JlesaHkio, A. BaiiHeHa, cripsMoBaHa 10
cakcopOHHOTO PEeHOMEHY, [TOKA3YE IEI0 CIIOPiAHEeHe CIIMPaHHIM Ha iIMIIPEeCiOHICTChKi-IIPOCHMBOJIICTCHKI pUCH

MMUCJIEHHSA.

2. The dissertation is devoted to the stylistic awareness of concert repertoire samples mainly from the second half
of the 20th to the beginning of the 21st centuries, which demonstrate the multinational content of the saxophone
composer's creativity, which is obviously in demand by performers of various levels of training, ncluding the
educational repertoire of music academies and competition programs mastered by students. The work is
addressed to the spiritual origins of instrumental-concert expression, which determined the attributions of
concert performance by the place of sacred symbolism in them in thematic and architectural formations, as well as
by the stability in the realities of creative inventions based on the pre-classical type of concert performance, on
baroque models that directly grew as concerto da chiesa, concerto da camera. And as the specifics of historical
generalizations showed, not only the ecclesiastical revival of the era of romanticism and its projection into the
traditionalism-academism of the 20th century, but also the modern-avant-garde, post-avant-garde of the past and



past centuries widely refer not so much to the classics of the concert genre, built by the Viennese school, as far as
concert "obligation", blessed by the spiritual impetus of virtuosity and the tendencies of "depersonalization” in it.
The latter highlights the regularities of the discovery of the concert principle in jazz playing, considering the
spiritual collaterals of jazz harmonic models, drawn from Renaissance early polyphonic liturgy and carried out in
swing big-band formations, which cannot form the principled opposition of the soloist to which the piano classical
and romantic concert is tuned. Of particular interest in the results of the study is the special role of the French
saxophone school in the formation of academic saxophone concerts. which, according to the meaning of French
instrumentalism, was in general opposition to the Viennese in the 19th century - precisely by relying on pre-
classical, i.e. baroque, ensemble-orchestral forms of playing. The most impressive is the fact that the typology of
the concert was put forward as a ratio of the virtuosity of the soloist and the performances of the ensemble-
orchestra precisely in the French school, which did not emphasize the virtuoso capabilities of the saxophone in the
19th century. J. Demersseman made rather an exception in relation to saxophone mottorics, since the famous
saxophone appeals at that historical stage highlighted precisely the cantilene indicators of expression. In France
from O. Glazunov to J. Ibert and A. Tomasi efforts are followed to put the motor capabilities of this instrument in
relation to the motor brilliance of the saxophone's massing in jazz - but not turning to stylistic involvements from
the specified third-rate achievement. In this regard, it is the French school in the totality of the possessions of the
19th and 20th centuries that holds the primacy in the accumulation of alternatives to the saxophone cantilena and
motor-genre discoveries in the fullness of opposition and complementarity of those figurative polarities. The
"fusion" of the French and Belgian schools of saxophone art in both of these centuries is indicative, which is due to
both the cultural affinity of speech usage and religious tendencies towards "mediocrity" in relation to traditional
churches and elements of Protestantism (Mennonite religion) among the Belgians, which was recorded even by the
existence of the Franco-Flemish school in the Renaissance and partly Baroque era. The analysis showed that the
historically justified opposition of France-Belgium to the Viennese school in the pro-Baroque interpretation of the
typology of the concerto and the corresponding genre samples of the concert sonata type, plays, cycles and one-
part constructions is not only inherent in this national position of interpretation of concert productions, but also
covers other nations of Europe, projects that approach into the "island" conditions of Great Britain and the New
World. A certain "acausal connection" (according to K. Jung's formula) of the Franco-Belgian and Scandinavian
schools is striking; after all, each of them demonstrates ethnically and nationally fundamentally different origins,
which present stylistic-genre visual differences of pro-Germanic and Celtic-Romanesque targeted images-
meanings. However, in the concert typology, the production of J.Desenclos, A. Waignein, directed to the
saxophone phenomenon, shows something related by relying on impressionist-pro-symbolist features of thinking.
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