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1. Y nucepratiii po3risiHyTO OCHOBHI ITPO6GJIEMH BTiIEHHS «pO3MIKUPEHUX» POPTEIliaHHUX BUKOHABCHKUX TEXHIK i
«pO3MUPEHOro» POpPTENiaHO B aHCAMOJIEBil TBOPYOCTi YKPAIHChKUX, €EBPONENCHKUX Ta aMEPUKAHCBKUX
KOMIIO3UTOPIB Ipyroi NosoBMHU XX CTOMITTS. JJocaimkeHo crenudiky Ta CKIafHOLIi CIIEHiYHOTO BTiJIEHHS TaKUX
TexXHiK, Ipo6sieMH po3mn(pPyBaHHS HOTHUX [I03HAYEHb, IPAKTUYHOrO OIIaHYBaHHS HABMYOK BUKOHAHHS
€KCIIEPMMEHTAJIbHUX NIPUIOMiB I'py Ha (OpTeNiaHo, a TAKOXK HOBI MiIXOH 0 aBAaHIApIHOTO aHCAMOJIEBOTO

BMKOHABCTBa. «Po3mupeHni» popTeniaHHi TEXHIKY TPOaHai30BaHO SK 3 MO3ULill Cy4acHOi Ta pPOMaHTUYHO]



BMKOHABCBKOI TpaAMliii, TaK i B KOHTEKCTi [IOIIYKiB PO3INPEHHS TEMOPOBUX i 3ByKOBUX MOXJINBOCTEN KJIABIIIHO-
CTPYHHUX iHCTPYMEHTIB y NIPOLECi iX iCTOPUYHOI €BOJIOLLii. BUSBI€HO 3aKOHOMIPHOCTI Y BUKOPUCTAaHHI
€KCIIEPMMEHTAJIbHUX MiaHiCTUYHUX TEXHIK YIIPOJOBX yciel icTopii popTeniaHHOro BUKOHABCTBA, & TAKOX Pi3HI
nigxony Ao ix MpakTU4HOro BTiieHHs. OKpeC€HO HalBaKJIUBIlli KOMITO3UTOPCHKI TEXHIKM 1 HAIIPSIMU aBaHTapy
Ipyroi nosoBMHU XX CTOJITTA B YKPAiHCBKil, €BPOIENCHKIN Ta aMEPUKAHCHKINM My3UILLi, CTUCIIO IIPOaHai30BaHO
aHcamb6J1eBi TBOPY, 110 CTAHOBJISATh HANOINIbIINI iHTEpecC Yy MeXax JaHOro AOCiIKeHHs. AKIIEHTOBAaHO yBary Ha
CIIIJIBHOMY Ta BiIMiHHOMY B TBOPYOCTi KOMIIO3UTOPiB-aBaHTapIUCTIB, iX B3a€MOBIINBI Ta YHIKAJIbHUAX
iHIMBINyaJIbHYX pUcaX. Y NepLIOMY PO3Iiji aucepTalii po3ryissHyTO TEPMIHOJIOTIYHI 3acafy i BiIMIHHOCTI IIOHATh
«posuupeHe» popTeniaHo Ta «po3UUpPeHi» TexHiKK rpu. OCHOBHUI PaKypC KOHLEHTPYETHCSI HA OOIPYHTYBaHHI LIUX
TE€PMiHiB 3 TOUKM 30pYy IPAKTUYHOTO BUKOHAHHS. BU3BHAYE€HO €CTETUYHI Ta COLjiajIbHi CKJIaIOBi aBaHrapAy sIK HOBOTO
mucreyrsa XX CTOMTTSA. 31ilicCHEHO cripoby Kinacudikallii aBaHrapAHOi My3UKHU 3 TOUYKU 30Py BUKOHABCBKO]
[IPAKTUKU 3 METOIO ONIEPATUBHOIO BU3HAYEHHS KiJIbKOCTI Ta CKJIaJHOCTI TEXHIYHUX HOBOBBEIEHD, & TAKOX
3'sICyBaHHSI, HACKIJIbKY MIBUJIKO MO>KJIMBO BUBUUTHU 11 OCBOITH 1ii HOBallii. AKLIEHTOBAHO yBary Ha HalBasKJIMBIIINX
npo6sieMax aBaHrapiHOro0 MUCTELITBA, 30KpeMa Ha 00'€KTUBHUX KPUTEPISIX SIKOCTI, IPaKTU4HIN peasnizauii Ta
3aCBOEHHI MI0TO JOCSITHEHD, OKPECJIEHO TPYAHOLLI BUKOHABCbKOT'O Ta CIYXallbKOrO CIIPUMHATTS aBaHTapAHUX
€KCIIEpMMEHTIB. BUsIBJIEHO pOJIb KAaMEpPHOro aHCcaMb1i0 3 popTemniaHo SIK eKCIIePUMEHTAIbHOI'O YNHHUKY B
PO3BUTKY aBaHTAPAHUX TEXHIK y APYTi NIOJI0BUHI XX CTOJITTA. 3AiICHEHO KOPOTKUH OIJISA], KOMIIO3UTOPCBHKUX
TExHIK i HalIpsIMiB 3a3Ha4€HOTO Nepiofly, BUBHAUYEHO HAMBAXKJIMBIlII 3 HUX y paKypci MofiepHi3alii popTeniaHHoi Ta
aHcamM0J1eBOI TEXHIKU. Y Ipyromy po3fii aucepralii po3riasiHyTo (POPTENiaHo SIK 00'€KT i Cy0'€KT KOMIIO3UTOPCHKOI
TBOPYOCTi. [IpeACcTaBIeHo iCTOPil0 PO3BUTKY Ta CTUCJY XapaKT€PUCTHKY KJIABIIHO-CTPYHHUX IHCTPYMEHTIB,
[IPOaHaJIi30BaHO JesKi KOHCTPYKTUBHI 0COOJIMBOCTI IMX IHCTPYMEHTIB, BRXKJIMBI 4J151 JTAHOTO [OCIIiIPKEHHSI.
Oco6snBy yBary npupizeHo mogepHizatii popreniano y XVIII-XX cTOMITTSIX, IOUIYKYy ONTUMAaJbHUAX
KOHCTPYKTUBHUX PilllEHb i BIPOBAIP)KEHHIO HOBITHIX BUHAXO0JiB, CIIPSIMOBAHMX Ha MOKPAI€HHS 3By4aHHS
iHCTpyMeHTa Ta PO3IMPEHHS 10ro TeMOPOBOI NasiTpy. BHsBI€HO OCHOBHI NP0O6IeMU CLIEHIYHOTO BTiJIEHHS
aHCcamOJIeBUX TBOPIB, Y SIKUX BUKOPUCTOBYIOTHCS «PO3LIMPEHI» TEXHIKH, @ TAKOXK OKPECJIEHO POJIb (POPTEIiaHO B
TaKUX KOMIIO3uLisiX. [IopyleHo BayKJIMBi MUTAHHS HIOAHCYBAHHS «PO3IMMPEHNX» (QOPTEMNiaHHMX TEXHIK, OKPECIIEHO
HEOOXIiJIHICTb NOCIIIIPKEHHS IXHIX aKyCTUYHUX BJIACTUBOCTEN i BU3HAUEHHS TOYHOI XapaKTepUCTUKY KiHI[€BOTO
pe3ysbTaTy. Y TpeTbOMY PO3Zii AucepTalii 31iiCHEHO iHTepIIPETOJIOTiYHMI aHaJli3 aBaHrapHUX aHCaMOJIeBUX
TBOPIB 3a yuacTi ¢opreniano JI. 'paboscbkoro, A. KapamaHnoBa, B. CuibBecTpoBa, €. CTaHKOBMYA Ta y3arajlbHEHO
0COOJIMBOCTI BUKOPUCTAHHS «PO3IKPEeHNX» GOPTEIiaHHNX TEXHIK Y KAMEPHO-aHCaM0bJIeBUX TBOPaX LUX
KOMIIO3UTOPIiB. [lofJlaHO CTUCUI OrJIsif, PO3BUTKY YKpaiHChKOI aHcamb1eBoi My3UKU XX CTOJIITTS, OKPECJIeHO ii
3acafHUYi YHiKa/bHi pucu. Takum YMHOM, Y AUCEPTALIHOMY OOCIIIKEHH] BliEeplie B yKPAiHCLKOMY
MUCTELTBO3HABCTBI: 1.3’1COBaHO TePMIiHOJIOTiIYHi 3acany i BiGMIHHOCTI MOHATH «po3mupeHe» GopTemniaHo Ta
«pO3IIMpPEHi» TEXHIKM I'pU. 2.BU3HA4Y€HO €CTEeTUYHI Ta COLjiaibHi CKJIaJIOBi aBaHrapAy sIK HOBOTO MUCTelTBa XX
CTOJMITTS. 3.BUsIBJIEHO pOJIb KAMEPHOI0 aHCaMOJIIO 3 (POPTEMiaHO SIK EKCIIEPUMEHTAIBHOIO 6a3UCy B PO3BUTKY
aBaHTapAHUX TEXHIK y OPYTill nosoBrHI XX CTOMTTS. 4.PO3ryIIHYTO QopTemniaHo sIK 00'eKT Ta Cy6'eKT
KOMITO3UTOPCBKOi TBOPYOCTI. 5.Y3arajpbHEHO OCOGINBOCTI BUKOPUCTAHHS «PO3MMPEHNX» POPTEIiaHHMX TEXHIK B
KaMepHO-aHCaM0JIeBUX TBOPax YKPaiHCbKUX KOMIIO3UTOPIB (Ha IIPUKJIAJi KAMEPHO-aHCaMOJIeBOI My3UKH 3

¢opreniano JI. '/paboBcbkoro, A. KapamaHoBsa, B. CunbBecTpoBa, €. CTaHKOBUYA).

2. The dissertation examines the main issues related to the implementation of «extended» piano performance
techniques and the «extended» piano in the ensemble works of Ukrainian, European, and American composers of
the second half of the 20th century. The research explores the specifics and challenges of the stage
implementation of the above techniques, the problems of interpreting notational signs, the practical mastery of
experimental piano playing techniques, as well as new approaches to avant-garde ensemble performance.
«Extended» piano techniques are analyzed both from the perspective of contemporary and Romantic performance
traditions, and in the broader context of expanding the timbral and sonic possibilities of keyboard-string
instruments throughout their historical evolution. The study identifies consistent patterns in the use of
experimental pianistic techniques throughout the history of piano performance, along with various approaches to



their practical application. It also outlines the key compositional techniques and avant garde trends in Ukrainian,
European, and American music of the second half of the 20th century. The selected ensemble works of significant
relevance to the current study are analyzed succinctly. Particular attention is paid to the common and distinctive
features in the work of avant-garde composers, their mutual influence, and their unique individual characteristics.
Special attention is devoted to the music of Ukrainian composers active during 1960s-1980s. The dissertation
analyzes key ensemble works by these composers that incorporate «extended» piano techniques and explores the
principal challenges associated with their practical implementation. The first chapter of the dissertation examines
the terminological foundations of the concept of the «extended» piano and its distinctions from the concept of
«extended» playing techniques. The primary focus is on substantiating these terms from the practical performance
perspective. Particular attention is given to the most pressing issues of avant-garde art, including objective quality
criteria, practical realization, and the assimilation of its achievements. The challenges of performance and
audience perception of avant-garde experiments are also outlined. The role of the chamber ensemble with piano
as an experimental factor in the development of avant garde techniques in the second half of the 20th century is
identified. A brief overview of compositional techniques and trends of the designated period is provided in this
chapter, with particular emphasis on those most relevant to the modernization of piano and ensemble techniques.
The second chapter of the dissertation considers the piano as both an object and a subject of compositional art. It
presents the history of development and a brief overview of keyboard-string instruments, analyzing certain
structural features relevant to the present study. Special attention is devoted to the modernization of the piano in
the 18th-20th centuries, the search for optimal constructional solutions, and the implementation of inventions
aimed at improving the instrument’s sound and expanding its timbral palette. The chapter identifies the main
challenges of the stage realization of ensemble works involving «extended» techniques, along with the role of the
piano in such compositions. The third chapter of the dissertation provides an interpretive analysis of avant garde
ensemble works featuring the piano by L. Hrabovsky, A. Karamanov, V. Sylvestrov, Y. Stankovych, and offers a
generalization of the specific features of utilizing the «extended» piano techniques in the chamber ensemble
works of the aforementioned composers. This chapter includes a brief overview of the development of Ukrainian
ensemble music in the 20th century, outlining its foundational and unique characteristics. In this dissertation
research, for the first time in Ukrainian art studies: 1. The terminological foundations of the concept of the
«extended» piano and its distinction from the concept of «extended» playing techniques have been clarified. 2. The
aesthetic and social components of the avant-garde as a new art form of the 20th century have been identified. 3.
The role of the chamber ensemble with piano as an experimental basis for the development of avant-garde
techniques in the second half of the 20th century has been revealed. 4. The piano has been examined both as an
object and a subject of the compositional art. The specific features of the use of «extended» piano techniques in
chamber ensemble works by Ukrainian composers have been generalized (based on the chamber ensemble music
with piano by L. Hrabovsky, A. Karamanov, V. Sylvestrov, Y. Stankovych).
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