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Pedepar:

1. Y pucepTauii 4oCHiIpKy0ThCS IpoLecy TpaHcpopMallii XyJOKHIX IPUHLUIIB CUMBOJII3MY y Cy4aCHiil KAMEpPHO-
BOKAJIbHIl My3Ulli IIifi BIIJIMBOM HaZ3BUYalHUX 00CcTaBUH (BiliHa). TeMa Aucepralii IpyucBsidyeHa po3KPUTTIO
BiJTHOCHH Mi’X BOEHHOIO CTpaTerielo KOMIIO3UTOPIB i BTiZIEHHAM ii B afjleKBaTHY JpaMaTU4YHy GOpPMY, MiXK XyIOKHIM
3alyMOM i 62KaHHSIM CTBOPUTU HEOPIAMHAPHUI TBIp, SIKUI 3a GOpMOIO Oyjie BiANOBiAaTH HOBIll peasbHOCTI Ta
HOBIl1 (BifiICbKOBII1) 4yTT€EBiN cdepi, cyyacHUM 3aco6aM BUPA3HOCTI Ta HOBIM ITapafurmi yacy. AKTyaJIbHICTb TEMU
IOCJIiIPKEHHS 3yMOBJIEHA KIJIbLKOMAa TEOPETUYHUMU i TBOPYO-TIPAKTUYHUMU TepegyMoBamMu. Ha npukiazi KaMepHux

TBOPIB Cy4aCHUX YKPAiHCbKUX KOMIIO3UTOPIB PO3KPUTO BIUIUB XYZOXKHIX IPUHLHUIIB CUMBOJIi3MY Ha JpaMaTU3aLiio



My3WYHOTr'O MaTepiajy Ta Ha CTBOPEHHS iHIUBiAyaIbHOI KOMIIO3UTOPCHKOI (POPMHU, afleKBaTHOI 3amyMy. Ha nigcrasi
6araTOCTOPOHHBOTO aHAJIi3y CUMBOJII3MY B rajly3six JiTepaTypu, My3UKHU, )XUBOIINCY OyJIO YCBilOMJIEHO 3HAYE€HHS
CHMBOJIi3MY JIJIS1 PO3BUTKY CBiTOBOI KyJIbTYPY Ta BUKOPUCTAHHSI OCHOBHUX IIPUHIUIIB CUMBOJIi3MY B HOBUX
MOJEJISIX Cy4aCHOI KaMepHO-BOKaJIbHOI TBOPUYOCTI. Y pe3ysbTaTi 6araToOBEKTOPHOIO AOCJIiIPKEHHS 0yJI0 YTOYHEHO
MIOHATTS] OCHOBHUX NPUHIMIIB CUMBOJIi3MY Ta OKPECJIEHO LIIISIXU TpaHc(opmMallii y cydacHUX TBopax. MeTa
IOCJIiIKeHHSI [10JIsIrae y BU3HaUYeHi 0cobrMBocTel TpaHCPOopMaliliHUuX IPOLECiB C1I0BECHO-TIOETUYHOI CUMBOJIIKU
B Cy4YacCHill KAMEPHO-BOKaJIbHiM My3ulii. OCo6IMBY yBary NpuijIeHO HOBOI SIKOCTi CUMBOJIi3MY, SIKUM BipOJIMBCS
iz fiero HaA3BUYANHMX OOCTABUH (BiliHA) Y Cy4acHill yKpaiHChKill Ky/ibTypi. HaykoBa HOBM3HA BUBHAYAETHCS
00'€KTOM [OCJIIPKEHHS, SKUM 06PaHO CJIOBECHO-TI0ETUYHY CUMBOJIIKY Ta TpaHC(OpMAallilo XyO>KHIX IPUHIIUIIIB
CHMBOJIi3My B KAMEPHO-BOKAJIbHIY TBOPYOCTi Cy4aCHUX YKPaiHCbKUX KOMIIO3UTOPiB. HOBMM BUIA€TLCS i pakypce
IOCJIiIKEeHHS], CIIPSIMOBAaHUI HA BUSIBJIEHHS OCOOJIMBOCTEN 3aCTOCYBAHHS CJIOBECHO-TTOETUYHOI CHMBOJIIKYU Y
TBOPYOCTi Cy4aCHUX KOMITO3UTOPIB. YIiepiie pOo3IiIsfaloThCsa CUMBOJIIYHI CIIOIYKHY MO€3iil i My3UKU Ha OCHOBI
TBOPYOCTi YKPaiHCbKUX KOMIIO3UTOPOK B rajly3i CAMBOJIIYHOIO JXaHPY, WO 1a€ 3MOTYy IIPOCTEKUTU HOBITHI
TpaHc@opmalii XyJo>KHIX IPUHLMIIIB CHMBOJII3MYy Ta BUBHAUMTHU PiBEHB iX BifxuieHsb Bif, icHytouoi Hopmu. 1o
HOBITHbOMY BUIJISIZAE CIIPSIMOBAHHS OCJIIKEHHS HA OOIPYHTYBAaHHS CUMBOJIIYHOI IIPUPOIN AOCTiIKyBaHMX
TBOPIB, a TAKOX Ha BUSIBJIIEHHS ITpolieciB TpaHchOpMaLlisl Xy O>KHIX IPUHIUIIIB CUMBOJII3MY IIif] BIVINBOM
HaJ3BUYafHUX OOCTABUH B IKUX ONIMHUJIACH Jlep>KaBa YKpaiHa Ta yKpaiHcbKa KysbTypa. [lincyMoBaHO TeOopeTuyHi

3HAHHA IIPO Tedii CUMBOJII3MY B IT0€3ii, SKUBOIMCY, MY3HILIi.

2. The dissertation explores the processes of transformation of the artistic principles of symbolism in
contemporary chamber vocal music under the influence of extraordinary circumstances (war). The topic of the
dissertation is devoted to revealing the relationship between the composers' military strategy and its
implementation in an adequate dramatic form, between the artistic intention and the desire to create an
extraordinary work that will correspond in form to the new reality and the new (military) sensual sphere, modern
means of expression and the new paradigm of time. The relevance of the research topic is due to several
theoretical, creative and practical prerequisites. On the example of chamber works by contemporary Ukrainian
composers, the influence of the artistic principles of symbolism on the dramatization of musical material and on
the creation of an individual compositional form adequate to the idea is revealed. Based on a multifaceted analysis
of symbolism in the fields of literature, music, and painting, the significance of symbolism for the development of
world culture and the use of the basic principles of symbolism in new models of contemporary chamber music and
vocal creativity was realized. As a result of the multidisciplinary research, the concept of the basic principles of
symbolism was clarified and the ways of transformation in contemporary works were outlined. The purpose of the
study is to determine the peculiarities of the transformation processes of verbal and poetic symbolism in
contemporary chamber vocal music. Particular attention is paid to the new quality of symbolism that has been
revived under the influence of extraordinary circumstances (war) in contemporary Ukrainian culture. The
scientific novelty is determined by the object of the study, which is verbal and poetic symbolism and the
transformation of the artistic principles of symbolism in the chamber vocal works of contemporary Ukrainian
composers. The research angle aimed at identifying the peculiarities of the use of verbal and poetic symbolism in
the works of contemporary composers also seems to be new. For the first time, symbolic combinations of poetry
and music are considered on the basis of the works of Ukrainian composers in the field of the symbolic genre,
which makes it possible to trace the latest transformations of the artistic principles of symbolism and determine
the level of their deviations from the existing norm. The research focuses on substantiating the symbolic nature of
the studied works, as well as on identifying the processes of transformation of the artistic principles of symbolism
under the influence of the extraordinary circumstances in which the state of Ukraine and Ukrainian culture found
themselves. Theoretical knowledge about the trends of symbolism in poetry, painting, and music is summarized.
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