O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMep: 0825U002620
Oco06J1uBi TO3HAYKH: BinKkpura

HaTa peectpamnii: 03-07-2025

Craryc: 3amaHoBana

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. HYen Menrxao Yen Menrkao

2. Mengzhao C. Chen

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocosyerbcs

Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaabHOCTI: 025

Ha3Ba HayKoOBOIi CIeniaJIbHOCTI: My3u4He MUCTELTBO
FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO
OcCBiTHBO-HayKOBa porpama 3i CreniaJbHOCTIi: My31yHe MUCTELTBO
JlaTa 3axHcCTy:

CrneniaJbHICTh 32 OCBITOIO: My31nyHE MUCTEITBO
Micue po6oTu 3500yBayva:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocoyerbcs

CeKTop HayKH: He 3aCTOCOBYETHCS




I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BYU€HOI pagHy (pa30Boi Creniaai3oBaHOl BYEHOI pajgu). PhD 9890

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: JIbBiBCbKa HALiOHAJIbHA My3HYHA aKazieMis imeHi M.B. Jlncenka
Kop 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HukaHkiBcbKOro, 6yauHOK 5, JIbBiB, 79005, YKpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUI

IV. BizomocTi ripo miznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: JIbBiBCbKa HALiOHAJIBHA My3UYHA aKazieMis imeHi M.B. Jlncenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HukaHnkiBcbKoro, 6yauHoK 5, JIbBiB, 79005, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

CeKTOp HayKH: YHIBEPCUTETCHKUI

V. BimomocTi npo gucepraniio
MoBa gucepTanii: Yxpaincoka
Koau TemaTuyHHUX PyOpHK: 18.07.41, 18.07.49, 18.07.51

Tema gucepranii:
1. TlepenymoBU MOSIBU Ta BU03MiHN (POPMOTBOPYMX KOHLEMNLIN y COHATax AJ1s1 popTemniaHO KUTaChKUX
KOMIT03UTOPiB 1939- 1966-X poKiB

2. Prerequisites for the emergence and modification of formative concepts in piano sonatas by Chinese composers
of the 1939-1966s.

Pedepar:

1. Incepraliito IpUCBSIYE€HO JOCTIIKEHHIO FeHEe31 Ta 0COOINBOCTEN My3UYHOTO (POPMOTBOPEHHS y GOPTENiaHHUX
COHaTaxX KUTalChKUX KOMIIO3UTOPiB 1939-1966-x pokiB. [lepuiouyeproBum 3aBIaHHSIM HayKu PO MY3UKY OYJIO i
3aJIMIIAaEThCs BUBYEHHH il CKJIA[[OBUX €IEMEHTIB, @ TAKOXK OB A3aHKX i3 HUMM ABUII i 3aKOHIB. [3- IIOMIX OCTaHHIX
BaXJIMBOIO € Tema (POPMU MYy3MIHOTO TBOPY. FOT0 3arasbHi 06pucH i BHYTPIlIHA CTPYKTYpa BKa3ylOTh HA My3UYHE
MUCJIEHHSI KOMIIO3UTOPA, CTUJIICTHKY MOro TBOp4oCTi. ToMy cborogHi ¢axislii MpOgoOBXKYyIOTb 3BEPTATUCS 10
npo6sieM My3u4HOi GOPMU NONPU BU3HAHY iX CKIaAHICTb. CydyaCHUM CTPIMKUI PO3BUTOK (POPTENiaHHOTO

mucTelTBa B Kurai cipyurHIOe M0ro )KaHpoBe 6araToMaHiTTs. OgHMM i3 HAaMOMYJISIPHIIIMX )KaHPiB BifAaBHA € TYT



coHara 171g QopTeNiaHo, sIKa BUKJIMKAE TaKOXX 3HAYHUM iHTEpeC 0 cebe KUTalChbKUX AOCIiNHMKIB. 3a noHan 80
POKiB 3 11ogBu B KuTtai nepumux 3paskis el )KaHp IOMITHO i MBUAKO €BOJIIOLIIOHYBAB Bifl 0CBOEHHS 3aCalHUYUX
0CO6IMBOCTEN EBPONENCHKOTO XXaHPY [10 OPUTiHAJIILHOTO BTiJIEHHS! B HbOMY iHAMBiAyabHUX IPUKMET KUTANCbKOTO
HaLliOHAJILHOT'O CBITOPO3yMiHHS, Hal[iOHAJIbHUX KYJIbTYPHUX TpaguLii. Kpauui 3pa3ku >kaHpy CTBOPEHI, 30KpeMa, i
YHACJIiIOK TAPMOHIYHOT O IIO€JHAHHS YCTaJIEHUX HOPM (POPMOTBOPEHHSI T iHIIMBiAYyalbHOTO TBOPYOTO MOMYKY
KUTANCbKUX KOMIIO3UTOPIB. BiiTak HApoIpKyeThCsl HEOOMeXXeHa KiIbKiCTb XyI0>KHIX BapiaHTiB — aTUIIOBUX Y
IIOPiBHSIHHI 3i cBoiMu npadopmamy, 110 CIIPUsie OHOBJIEHHIO XKaHPy. ToMy y I0BOJIi MacIITaOHii aHOpami
Cy4aCHUX (POPMOJIOTIYHUX AOCIIiIKEHD PO AAETCS TOTPeda JOCiIPKEHHS ITPOLIECiB TOTO OHOBJIEHHSL.
BusHaueHHs 10ro YMHHUKIB i CyTi yCIiHO 3a6e3evyye aHajli3 aBTOPChbKUX GOPMOTBOPUMX KOHLenUii. CoHaTa s
¢dopremniano B Kutai nepeskunia qoBruil icTOpU4HUIN pO3BUTOK, 110 BiA3HaYaBcs criagamu i nigiiomamu. I1po icToTHi
[IEPETBOPEHHS )KaHPY CBiUUTh i COHaTHE (POPMOTBOPEHHS. PeNpe3eHTaTUBHMM MaTepiasiom [Jisl TOKa3y 3MiH y
HbOMY CTaIOTh IIOKA30Bi 3 MOIJIly OHOBJIEHHS 3pa3Ku. OCKiIbKY Oy1b-sIKOMY OHOBJIEHHIO IIEPELY€E 3aPOIKEHHS], TO
[I0YaTKOBOMY aHAJIITUMHOMY PO3IJISAOBI MiJJIAraloTh NEepli KUTAHChKi COHATHU Ta 3pa3Ky HACTYITHOTO Mepiony
PO3BUTKY KaHPY, a came, BianosigHo, 1939-1949 ta 1950-1966 poku. OTOX, METOIO JOCIIiI)KEHHS € BCTAHOBUTU
nepenyMOBH M0sIBU Ta crietndiky GOpMOTBOPUMK KOHLEMNLIN Y COHATax A (POPTENiaHO KUTAaNChKUX
KOMITO3UTOPIB Ha NIpeMET BUSIBJIEHHS Yy HUX Pi3HUX, IIOXiIHUX Bifl IPOTOTUILY, BapiaHTiB OPMH, SIK BiOOpasKEHHS
Ilia7IeKTYKYU OHOBJIEHHS XXKaHPYy Ha [104aTKOBOMY eTalli PO3BUTKY (popreniaHHoi conatu (193901949) ta B nepioy, i
nepmoro po3kaiTy (1950-1966). O6’eKT NPONOHOBAHOTO AOCiIKEHHS — (POPTEINiaHHI COHATU KUTANCbKUAX
KOMIIO3UTOPIB NEPIIVX ABOX N1€PiOLiB PO3BUTKY >KaHpPY. [IpeMeT BUBYEHHS CTAHOBJISITD IKE€PeJIa MOSIBU Ta
KOHKpeTHi (popMOTBOPUI KOHIIEMNIii KUTalICbKX KOMIIO3UTOPIB Y iXHiX (opTemniaHHUX coHaTtax y nepiof Bix 1939 no
1966 poky. Ha po3BUTOK My314HOTO (POPMOTBOPEHHS y POPTENiaHHI TBOPUOCTi KUTAICbKAX KOMIIO3UTOPIB
BILJIMHYJIO 6araTo YMHHUKIB: TpUBasie POPMYBaHHS OPraHi3allii My3UYHOro maTepiany y >kKaHpaxX HapOJHOI My3UKU
(BOKasIbHOI Ta iIHCTPYMEHTAJIbHOI), 3HalIOMCTBO 3 €BPOIEICHKOI0 My3UYHOIO TBOPUICTIO, CKJIa[IHI [IEPUIIETil
CYCIiJIbBHO-KYJIPTYPHOTO KUTTSI, PO3BUTOK KOMIIO3UTOPCHKOr0O Ta popTeniaHHO-BUKOHABCHKOTO NPOdecioHaniamy,
€BOJIIOLIisl COHATHOTO XXaHPYy. Y Till €BOJIOL|i BULIINIIOCA KiJIbKa NEPIOAiB: YKa3aHi POKU IIPENCTaBIAIOTh
noyatkoBuii (paHHii) etan (1939-1949) ta HacTyNHUE — eTar nepuoro po3ksiTy skaHpy (1950-1966), koTpuii 3a
CBOiMM O3HAKaMU PO3MAAAEThCS Ha ABa okpeMi: 1950-1957 ta 1958-1966. Bubip Temu HOCTiIKEHHS MOSICHIOETHCS
HEJIOCTaTHBOIO (IIepEBAXXHO ITPUHATIHOIO) yBAaroo 0 My3UYHOTO (POPMOTBOPEHHS! i 3arajioM, i B KOHKPETHOMY
>KaHpi, oMU Te, 10 3aLiKaBJI€HHS TPAAULIMHMMY KUTAaCbKMMU MY3MYHUMU (OPMaMy OJHUM i3 nepumux y Kurai
BusBuB Xe JloTiHr, Hanucasmu y 1956 p. craTTio B razeTi «’KeHbMiHb Xi6ao» npo «IIpobaemu HanioHanbHOI GopmMu
B KMTANCHKIiN My3ulli». ToMy nokas iHguBigyanbHUX GOPMOTBOPUYMX KOHLEILH SIK BTiJIEHHS CYCIiJIbHUX L[iHHOCTEH,
KyJIbTYPHO-(iI0COPCHKUX CTEPEOTUIIIB, ETHOXaPAKTEPHUX XYLO0KHIX CEHCIB, TPaJULiliHOI 3ByKO-00Pa3HOCTI,
3BUYHUX 3aKOHIB (DOPMOTBOPEHHS Y HOBUX (BapiaHTHUX) C(POPMOBAHUX LIIJIOCTSX 3 YpaxXyBaHHSIM J1iaJloTy My3UYHUX
KyJIbTYp, BU3HA4Ya€ aKTyaJIbHICTh 00paHOi TeMU LocCiiKkeHHs. 1715 ii po3KpUTTS MolepegHbO PEKOHCTPYIIOBaHO
Te3aypyc BiioMux (0Iy6s1iKOBaHUX) COHAT NIEPIIOro Nepiofy Ta BifibpaHO I10KA30Bi B TOMY UM iHIIOMY aCIEKTi

OHOBJIEHHS1 (POPMOTBOPEHHS 3Pa3KU APYroro nepioxny.

2. al form creation in piano sonatas by Chinese composers of the 1939-1966s. The primary task of the science of
music was and still is to study its constituent elements, as well as related phenomena and laws. Among the latter,
the topic of the form of a musical work is important. Its general outline and internal structure indicate the
composer's musical thinking and the style of his work. Therefore, today experts continue to address the problems
of musical form despite their acknowledged complexity. The rapid development of piano art in China today has
resulted in its genre diversity. One of the most popular genres here has long been the piano sonata, which has also
attracted considerable interest from Chinese researchers. In the more than 80 years since the first examples
appeared in China, this genre has evolved markedly and rapidly from mastering the fundamental features of the
European genre to the original embodiment of individual features of the Chinese national worldview and national
cultural traditions. The best examples of the genre were created, among other things, as a result of a harmonious
combination of established norms of form and individual creative search of Chinese composers. As a result, an
unlimited number of artistic variants are born — atypical in comparison with their protoforms, which contributes



to the renewal of the genre. Therefore, in the rather largescale panorama of contemporary formological research,
there is a need to study the processes of this renewal. The analysis of the author's formative concepts successfully
provides the determination of its factors and essence. The piano sonata in China has undergone a long historical
development, marked by ups and downs. The significant transformations of the genre are also evidenced by the
sonata formations. The representative material to show the changes in it is the samples that are indicative of the
updates. Since any renewal is preceded by an origin, the first Chinese sonatas and samples of the next period of
the genre's development, namely, 1939-1949 and 1950-1966, are subject to initial analytical consideration. Thus,
the aim of the study is to establish the preconditions for the emergence and specificity of formative concepts in
piano sonatas by Chinese composers in order to identify different variants of the form derived from the prototype
as a reflection of the dialectic of genre renewal at the initial stage of the development of the piano sonata
(1939-1949) and during its first heyday (1950-1966). The object of the proposed study is piano sonatas by Chinese
composers of the first two periods of the genre's development. The subject of the study is the sources and specific
formative concepts of Chinese composers in their piano sonatas in the period from 1939 to 1966. Many factors
influenced the development of musical formations in the piano works of Chinese composers: the long formation of
the organization of musical material in the genres of folk music (vocal and instrumental), acquaintance with
European musical creativity, the complex vicissitudes of social and cultural life, the development of composer and
piano-performing professionalism, and the evolution of the sonata genre. In this evolution, several periods stood
out: the years indicated represent the initial (early) stage (1939-1949) and the next — the stage of the first
flourishing of the genre (1950- 1966), which by its characteristics falls into two separate periods: 1950-1957 and
1958-1966. The choice of the research topic is explained by the insufficient (mostly incidental) attention to musical
form-making both in general and in a particular genre, given that He Liuting was one of the first in China to show
interest in traditional Chinese musical forms, writing an article in the newspaper «Zhenmin Zhibao» in 1956 about
«Problems of National Form in Chinese Music». Therefore, the demonstration of individual formative concepts as
the embodiment of social values, cultural and philosophical stereotypes, ethnically characteristic artistic meanings,
traditional sound imagery, and the usual laws of forming in new (variant) formative wholes, taking into account the
dialogue of musical cultures, determines the relevance of the chosen research topic. To reveal it, the thesaurus of
the known (published) sonatas of the first period is preliminarily reconstructed and the samples of the second
period, which are indicative in one or another aspect of the renewal of form formation, are selected. As a result, it
has been established that the crystallisation of musical formmaking in Chinese piano sonatas took place on the
basis of traditional types of organisation of the musical whole and its structuring, as well as the development of
established preforms of European music and their rooting in the national musical space.
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