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Pedepar:

1. IuceprauiiHe OOCJIIKEHHS CIIPSIMOBAHE HA y3arajbHEHHS Ta CUCTEMATU3ALII0 BIIOMOCTEN MIPO LUJISIXU €BOJIIOLIII
apii B Mexkax itasiificbkoi onepHoi mpaktuku XVII-XIX cTomiTh. 3 METOI0 BUSIBJIEHHS Ta OCMUCJIEHHS crienndiku
iHTOHaLIIHO-06pa3HOro HAlIOBHEHHS OINIePHOI apii 6yJ10 IpoaHasi30BaHO TBOPH iTayliiCbKUX KOMIIO3UTOPIB
3a3HAYEHOrO IEPiOAy, IO € IOKA30BUMU B IIPOLEC] PO3BUTKY JKaHPY, IIPOCTEKEHO CMUCIIOBI Ta CTPYKTYPHI
mopudikauii, ski BinOyBanucs y Hiil Yepe3 B3aEMOZI0 3 BOKaJIbHO-BUKOHABCbKUM MHUCTELITBOM, PO3IJISIHYTO Ta
CHACTEMaTU30BaHO HAaKONIMYEHUI 06CAT 3HaHb Ta KOHKPETHUX CIIOCTEPEXEHD, pO3PO0JIEHO BiIIIOBIAHUI IIOHSITTEBO-

TEepMiHOJIOTIYHMI anapar 47151 KOMIJIEKCHOTO BUCBITJIEHHS JOCiIKyBaHOi mpobieMaTyuku. Takuii nigxin 703BOJIMB



BUSIBUTY OPTaHiUHUI 3B'130K MK CI0OKETHOIO OCHOBOIO OIIEPU Ta My3UYHUM OOPMIIEHHSIM, @ TAKOXK BUSHAYUTU
0COOIMBOCTI iIHTOHALITHOrO PO3BUTKY apill y pi3Hi icTopuyHi nepiogu. AKTyanbHICTb TEMU LOCiTKEHHS
BA3HAYa€ThCS TUM, 1[0 CbOTOIHI IHTEpPEC TOCIILHUKIB 10 TMTAaHb ONIEPHOTO MUCTELTBA HE 3MEHILYEThCS, HE
3Ba>KAIOYM Ha Cy4aCHMH CTaH JiecTabinisalii onepu sik «po3ranykeHoi cucteMmu xaHpis» (M. UepkalmHa-
I'y6apeHko). [IpnynHa 36epeskeHHs JOCTaTHbO BUCOKOTO IPalyCy HayKOBOI 3alliKaBJIEHOCTI MOJIITA€ B TOMY, 110
3HAYEHHS OIlepH, gKa 3a IHTEHCUBHICTIO BIUIMBY Ha IyXOBHE JKUTTS CYCIIiJIbCTBA, CUJIOK0 Ta MaCIITabom
IIPOroJIOIIyBaHUX 3i CLIEHU ifiel ocigae ofiHe 3 HAlBaroMillvX MiClib, BaKKO II€PEOLiHUTH, OCOBIMBO 1151
HOBOEBPOIENCBKOIO MUCTELTBA. JJMHAMIUHICTb 3MiH, 110 BiiOYBAIOTLCS, B OIEPHOMY MUCTELTBI HA Cy4aCHOMY
eTarli po3BUTKY HaJla€ LIMPOKUI MaTepia Il LOCiIP)KeHHS Ta IepeOCMUCIIEHHS iCHYIOUNX (peHOMEHiB. 30Kpema
THUX, 110 BiAHOCSATHCS 00 KaHOHIYHUX (POPM OTIEpPHOTO MUCTEIITBA, TPOBITHUM Ccepe[l IKuX € apis. Ictopis onepHoi
apii IMPOKO po3raaykeHa i TOpKa€eThCs TBOPYOCTi KOMIIO3UTOPIB PI3HUX HaL[iOHANBHUX WK, OfHaK ii
He3alepeyHo0 OCHOBOIO i TOJIOBHUM JPKEPEJIOM € iTaslificbKa olepHa LIKOJIa eloXy 6apoKo, sKa 6arato 4oro
YCIaJIKyBaJsa Bif] IOIIEPEIHbOrO YaCy pEHECAHCHOTrO r'yMaHi3My. Ha CbOTrOfHIIIHIN eHb iTasliliChbKa OIIepHA apis, SIK
i panille, 3aIMMIAETHCS TAKOIO X MilIHOIO ONIOPOIO BOKaJILHOTO NPOQeCioHasizMy ONIepHUX CIIiBaKiB, a cama
iTamiicpKa onepa 3ajuiIaeTbcs PyHOAMEHTOM PENEpPTyapy ONEPHUX TeaTpiB. Y LbOMY BiJHOLIEHH] Hapasi
0CO0JIMBO aKTyaJIbHUM CTA€ BUSIBJIEHHS TOTO INIMOMHHOTO XYA0KHbO-€CTETUYHOTO 3B'43KY, IKUI iCHYy€e MiXK
0apOYHUMU Ta POMAaHTUYHUMU OIIEPHUMU TBOPAMMU iTaJIiICbKUX MaICTPIB i KUl 6arato B YoMy 0OyMOBJIEHUI
3HQUEHHSIM Ta CTUJIbOBUM HAIIOBHEHHSIM apii K IPOBiAHOI BOKaJIbHO-BUKOHABCHKOI popmu. HoBuii ycmix
iTanificbkoi 6apoyHOi onepy y CydyacHUX BUKOHABLIB i CJIyXauiB He BUIIQJKOBUIL: BOHA NIPEJCTaBIISIE Ti MEJIOAiMHI
MO>KJIMBOCTI OIIEPHOTO CTHUJIIO, IKi BU3HAYaIOTh 'OJIOBHE IIPU3HAYEHHS My3UYHOI MOBY OIIEPU — BUPaXkaTH
€MOLIITHO-TICHXOJIOTiYHEe 6araTCTBO OCOOUCTICHOI JIIOJICHKOI CBiIOMOCTI, MiZiBUILyBaTU €CTETUYHUI TOHYC
JIIOJICBKUX NEPEXXUBAHb, CTBOPIOBATU IICUXOJIOTIYHI IOPTPETU MOPAJIBHO MiJJHECEHO]I Ta 00JIarOPOIKEHO] JIIOAVHH,
3MII[HIOBATH JOCBiJ, JIIOJICBKOTO CIIiBYYTTS. B IIbOMY KOHTEKCTi LIEHTPAIBHOIO, OAHOYACHO MEPEXINHOI0 T
CHHTETUYHOIO Y CTUJIbOBOMY BifIHOlIEHH] € TBopua noctarh Kiayznio MoHTeBepzi, sSIKUil He TilIbKU IIOB’s13y€ Y CBOiX
OIIEPHMX TBOPAX Kpallli CTOPOHU PEHECAHCHO-0apOKOBYX IIOIIYKiB api03HOrO OIIEPHOTO CTUJIIO, A U Billlye ManiOyTHI
LJISIXY PO3BUTKY >KaHPOBOI opmMH iTasniiicekoi onepu. be3acyMHiBHO i Te, 110 TBOPUIi 103Ul iTaliliCbKUX OTIEPHUX
KOMIIO3UTOPiB-POMaHTHKIB COOPMYBAJIUCS SIK ITPOJIOBXKEHHSI Ta OHOBJIEHHSI TPaULiil iTanifiCbKOro OIIEpHOTO
6apoKo, TaKk CaMo SIK i BCSI POMaHTHUYHa eCTeTHKa cpopMyBasacs Mif, erifo 6apoyHOro «TparidyHoro ryMaHiamy». ¥
3B'I3KY 3 LIUM aKTyaJIbHUM CTa€ JOCIIiIKEeHHS POLeCiB iHTOHALIHOTO €BOJIIOLIOHYBaHHS KaHPY apii B paMKax
iTasificbKOi ONepHOi TpajuLii, BUSBJIEHHS B MEXXaX 1JbOT0 IIPOLECY iHTOHALITHO-CTUILOBUX KOHCTAHT, SIKi JOTEIep
30epiraloTh CBOIO XyLOXHIO aKTyasbHICTb. MeTa poO60OTH — BUSIBUTH cliel(iKy iIHTOHALIMHNAX MEJIOTiHNX
BUCTYIIA€ ONl€pHA TBOPYICTD iTasifiIcbKuX KOMIIO3UTOPIB BiJl €1I0XU 6APOKO [0 €MOXU POMAHTU3MY SIK LiTiCHe
MY3MYHO-iCTOpUYHE sBUILE. [[pegMeTOM IOCTiIKEHHS CTAalOTh JKaHpP OIEPHOI apii IK penpe3eHTaHT POSIBY
€BOJIIOLIHYX MIPOLECIB Yy paMKax iTajlifiCbKOi OIIEPHOI TBOPYOCTi. MaTepiasioM IOCIIiIKEHHS BUCTYIAIOTh OIIEPHI
TBOPHY, 110 YTBOPIOIOTh TPAAULIiIHY PENepPTyapHy OCHOBY €BPOIEICbKUX TE€ATPIB, € HAl6iblLI OKA30BUMU 3 GOKY
BMKOHAaBCBKOi 3aTpebyBaHocTi (TBopu K. MonTtesepai, ®. Kapasni, A. Ckapaartri, T. Tpaerty, k. PocciHi, .
JowniuerTi, II. Beppi Ta gesxkux iHIMx). MeTono0J10ri4YHy OCHOBY JOCJII)KEHHS YTBOPIOE CUCTEMHUI METO, 1110
PO3BUBAETHCS Y CY4ACHOMY YKPAiHCbKOMY MY3MKO3HABCTBi. MeTOAM NOCiIKEHHS BKJIIOYAIOTh €CTETUKO-
KyJIbTYPOJIOTIYHUH, iICTOPUKO-TIPOLIECYAIbHUM, TUIIOJIOTIYHUI )KaHPOBO-CTUJILOBUM, TEOPETUYHUI CTPYKTYPHO-
KOMITO3ULiiHMI Ta BUKOHABCHKUI CTUJIICTUYHUY Nigxoau. Takoxk, y po60Ti BUKOPUCTOBYIOTbCS AESIKi

METOJI0JIOTYHi [03Ulii, 110 CKJIAIMCS B CeMiOTHUL, JIHTBiCTUL (Teopii XyJOXKHBOTO TEKCTY) Ta Pisnocodii.

2. The dissertation research is aimed at generalizing and systematizing information about the ways of aria
evolution within the Italian opera practice of the 17th-19th centuries. In order to identify and understand the
specifics of the intonation-figurative content of the opera aria, the works of Italian composers of the specified
period were analyzed, which are indicative in the process of the development of the genre, the semantic and
structural modifications that occurred in it through interaction with vocal and performing art were traced, the
accumulated volume of knowledge and specific observations were considered and systematized, and an



appropriate conceptual and terminological apparatus was developed for a comprehensive coverage of the
researched issues. This approach allowed to reveal the organic connection between the plot basis of the opera and
the musical design, as well as to determine the features of the intonation development of arias in different
historical periods. The relevance of the research topic is determined by the fact that today the interest of
researchers in the issues of opera art does not decrease, despite the current state of destabilization of opera as a
«branched system of genres» (M. Cherkashyna-Gubarenko). The reason for maintaining a sufficiently high degree
of scientific interest is that the importance of opera, which occupies one of the most important places in terms of
the intensity of its influence on the spiritual life of society, the strength and scale of the ideas proclaimed from the
stage, is difficult to overestimate, especially for modern European art. The dynamics of changes taking place in
opera art at the current stage of development provides extensive material for research and rethinking existing
phenomena. In particular, those that relate to the canonical forms of opera art, the leading among which is the
aria. The history of the opera aria is widely branched and touches on the work of composers of various national
schools. However, its indisputable basis and main source is the Italian opera school of the Baroque era, which
inherited much from the previous time of Renaissance humanism. Today, the Italian opera aria, as before, remains
the same strong support of the vocal professionalism of opera singers, and Italian opera itself remains the
foundation of the repertoire of opera houses. In this regard, it is currently becoming especially relevant to identify
the deep artistic and aesthetic connection that exists between the baroque and romantic opera works of Italian
masters and which is largely due to the meaning and stylistic content of the aria as the leading vocal and
performing form. The new success of Italian baroque opera among modern performers and listeners is not
accidental: it represents those melodic possibilities of the opera style that determine the main purpose of the
musical language of opera - to express the emotional and psychological wealth of personal human consciousness,
to increase the aesthetic tone of human experiences, to create psychological portraits of a morally elevated and
ennobled person, to strengthen the experience of human compassion. In this context, the central, at the same time
transitional and synthetic in terms of style, is the creative figure of Claudio Monteverdi, who not only connects the
best aspects of the Renaissance-Baroque searches for the arioso opera style in his opera works, but also
foreshadows future paths for the development of the genre form of Italian opera. There is no doubt that the
creative positions of Italian opera composers-romantics were formed as a continuation and renewal of the
traditions of Italian opera baroque, just as all romantic aesthetics were formed under the auspices of baroque
«tragic humanism». In this regard, it becomes relevant to study the processes of intonational evolution of the aria
genre within the Italian opera tradition, to identify within this process intonational and stylistic constants that still
retain their artistic relevance. The aim of this study is to identify the specifics of intonation melodic structures
typical of the aria genre, which are manifested in its historical development. The object of the study is the operatic
work of Italian composers from the Baroque era to the Romantic era as a holistic musical and historical
phenomenon. The subject of the study is the genre of the opera aria as a representative of the manifestation of
evolutionary processes within the framework of Italian operatic work. The material of the study is operatic works
that form the traditional repertoire basis of European theaters and are the most indicative in terms of performance
demand (works by C. Monteverdi, F. Cavalli, A. Scarlatti, T. Traetta, G. Rossini, G. Donizetti, D. Verdi and some
others). The methodological basis of the study is formed by the systematic method that is developing in modern
Ukrainian musicology.
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