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Pedepar:

1. luceprauis € KOMIVIEKCHUM JOCIiIPKEHHSIM [TO€IHAHHS TPAJULIIIHUX €JIEMEHTIB i3 Cy4aCHUMY iHHOBaLiTHUMU
MigXOmaMU y IU3alHi yIIaKOBKY 4aro B Kurai. AHali3 ibOro ITOE€HAHHS € BaXKJIMBUM [JIS1 PO3yMiHHS TOTO, SIK
KATANChKa KyJbTypa aalTyeThCs 10 I7106aj1i30BaHOrO CBiTy, 36€epirarouu CBOi yHiKaibHi 0c061MBOCTI. KuTaii
0aThKiBIIMHOIO YalHOI KyJIbTYpH, SKa Mae I11boke ictopuyHe KOpiHHS Ta 6araTi Tpagulii, mo dopmysanucs
[IPOTSITOM TUCSIYOJIITh. YIIaKOBKA 4alo B Kurai Binobpaxkae He smine QyHKIUiOHaIbHI, a I KyJbTYPHI aClIeKTH, 110
poobuTh ii HEBi'€MHOIO YaCTUHOIO HALLiOHAIBHOI iIeHTUYHOCTI. HayKkoBa HOBH3HA PE3yJIbTATIB [1OJISITAE€ B TOMY, IO Y
po60Ti Briepiie 3MiliCHEHO KOMIUJIEKCHUM aHai3 MOeHAHHS TPAOULIIMHUX KUTAUChKUX MOTHMBIB Ta iHHOBaLiTHUX
IiIXOMiB y IM3aliHi yIIaKOBKM 4alo, 110 I03BOJIMJIO BUSIBUTU HOBi CITIOCOOM BILJIMBY Ha CIIOKMBAyiB Y€pe3 KyJIbTyPHi

CHMBOJIY Ta €CTETUYHI piH_IeHHH. v BCTyrIi PO3KPUTO CTYII€EHb BHUBYEHOCTI TEMHU Ta aKTyaJIbHiCTb TEOPETUKO-



METOJIOJIOTIYHUX 3acaji JOCiIKEeHHS; BUSHAYAIOThCS Liji, 3aBIaHHS, 06'€KT, TPEMET, XPOHOJIOTIUHI MexXi 1
METOJIY NOCJiIKEeHHS; MiJKpeCcjIeHO HayKOBY HOBU3HY, HalaHO iHdopMallilo Ipo NpakTHYHI Ta TEOPETUYHi
pe3yabTaTU poOOTH; TOKAa3aHO 0COOUCTUM BHECOK 3700yBaya i HaBeJleHO CTPYKTYpy I o6csr gucepratiii. Y nepuomy
PO31ii MPOBENEHO aHAaJli3 HAYKOBUX JIKepeJl, BABHAYEHO 3arajlbHy METOJO0JIOrIO i TeOpeTUYHY 6a3y NOCIIiIKEeHHS.
BcranoB€HO, 0 3HaYEHHS aKTyaJbHOCTI TeMu «T'paguii Ta iHHOBalil y Ay3aliHi yriakoBKY 4aio B Kurai» B ymoBax
Cy4aCHOTO PO3BUTKY AM3alHY Bi3yaJIbHUX KOMYHIKAIIil € Ay’Ke BaroMoI0, aJ)ke BOHA OXOILJIIOE KyJIbTYPHi,
€CTETUYHI, €KOJIOTiuHi, iHHOBaliliHi acniekTy. [TpoTe, He3BaKalouu Ha ii 3HaUyILLiCTh, TEMa He OyJla JOCTaTHbO
peTesbHO IIPOaHai30BaHa Y HAYKOBUX AOCIiIKEHHSX. BifcyTHICTb BCE6IYHOr0 aHai3y Liei TeMU y Cy4acHUX
HAyKOBUX PO3BifiKax BU3HAYa€ HAYKOBY HOBU3HY i Ba>KJIMBICTh JaHOi poOOTH, CIIPSIMOBAHOI Ha 3alIOBHEHHS 11i€i
nporanuHu. Bukopucrasi B po60Ti METOAM JOCIIIKEHHS ONMCaHi KOMILJIEKCHO, 1I0 OXOIJII0OE PO3BUTOK JU3ANHY
yIIaKOBKU 4aro B Kurai. Y gpyromy po3zini npoBeseHo oriaf ictopii yaiHoi KysibTypy B Kutai, BUBHa4€HO KOHLENLii
TpaAULiiiHOI KuTaichKoi pinocodii, sSIKi CbOroiHi MPOSIBIISIIOTHCS Y Cy4aCHOMY AM3aliHi Bi3yaJlbHUX KOMYyHiKaLliil.
[IpoanamnizoBaHo €BOJIOLIO NM3alHY YIIAaKOBKHY 4alo B KuTai 3 cTapo/iaBHiX 4aciB 10 CbOrOJieHHS. Bu3HaueHO
0COOIMBOCTI JM3aliHy YIIaKOBKY 4alo, sIKA CTajla CBOEPIHUM KyJIbTYPHUM apTedaKToM, 110 BifoOopakae
CIIaIKOEMHICTb Ta iHHOBAILil Y KUTaiiCbKOMY AM3aliHi Bi3yaJlbHMX KOMYHiKaliil. 3'ICOBaHO, IO B Pi3Hi icTOpUYHI
nepiofy ou3aiiH yIIaKOBKY Yalo MaB II€BHi OCOGJIMBOCTI: B TPAAULIMHUI lepiof (Yacy MpaBiIsSTyuX AUHACTIN)
nepesaxkasia yBara J10 J€KOPaTUBHOCTI, CUMBOJIIKM Ta 3B'13Ky 3 IPUPOZ0I0; MOZEPHUI nepiof, (KuTaiiceka
pecny6Jika): BAKOPUCTOBYBAINCh iHHOBALiHi rpadivyHi TEXHIKY, SIKi I0€IHYBaIX KUTAIChKi TPanLlii 3 HOBUMU
crunsamy; niepion KHP: yriakoBka 3MiHIOBasiach BifiTIOBITHO 10 €EKOHOMIYHMX i IOJIITUYHUX Peaslil, Bil iZie0JI0riYHO
3a0apBJI€HOI IPOCTOTU JI0 Cy4aCHOTO0 KOMEPLIiMHOro Au3aiiHy, OPieHTOBAHOTO Ha I7100a/IbHUM PUHOK. Y TPETbOMY
PO3iJli PO3IJISIHYTO i IpOaHai30BaHO TPALULIVHI €JIEMEHTH AU3alHy YIIaKOBKU 4alo B Kutai, MaTtepianu Ta TeXHIKK
TPaAMLiHOI YIIAKOBKU 4alo, POPMHU Ta CTPYKTYPH, a TAKOX XYJOKHI i CUMBOJIIYHI €JIeMEHTH. BU3Ha4€HO KIIIOYOBi
TPaJULilHi €JIEeMEHTH KUTANCHKOTO NU3alHY YIIaKOBKHY 4alo Ta iX CUMBOJIIYHE 3HAUYE€HHS. Y IPYroMy Hifpo3isi
TPETBHOTO PO3JiJy 0XapaKTepU30BaHO iHHOBALIIMHI MiIX0AU B NM3aliHi YIIAKOBKY 4alo B Kutai, BU3Ha4eHO
0COOJIMBOCTI MyJIbLTUCEHCOPHOTO Ta iIHTEPAKTUBHOTO [IM3alHY, OKPECJIEHO (PYHKILIOHAJIbHICTh Ta €PrOHOMIYHICTD SIK
BaKJIMBUX CKJIAJIOBUX CY4aCHOTO NM3aiiHy yIIaKOBKY 4alo B Kurai. BuzineHo micTs OCHOBHUX HAIPSMKIB iHHOBALIi,
1110 CbOTOJIHI CIIOCTEPIraemMo B IM3aliHi yIIaKOBKU 4Yaro B Kutai: cMapT-ynakoBKa, BIPOBaIP)KEHHS €KOJIOTIYHUX
MarepiaiB, iIHTEPaKTUBHICTb, iIHHOBALil y (POPMi KOHCTPYKLii, IepCOHai3allisl, BIIJIMB LITYYHOTO iHTEJIEKTY. ¥
YETBEPTOMY PO3Liji PO3KPUTO IIUTAHHS CUHTE3Y TPAAMULIMHNX Ta iIHHOBALIIMHUX €JIEMEHTIB y NU3aliHi yIIaKOBKU
4aio B Kutai. OkpecieHo KybTypHi Ta couianbHi (akTopH, sKi BIIJIMBAIOTh HA IU3alH KUTANCHKOI YIIAKOBKY 4ai0 B
yMoOBax rjo6asnisauii. BusHauyeHO TpeH U Ta CTUIICTUKY CY4acHOTro Ou3aliHy ynakoBky 4aio B Kutai. OkpecyeHo
NePCNEeKTUBY NOAJIBIINX NOCiIKEHb, SIKi [10JIral0Th B aHaJi3i BIIMBY JIOKAJIbHOI KyJIbTYPHY Ha I7100aIbHUI PUHOK
IV3aliHy YIIaKOBKY; BUBUYEHHI BIUIMBY €KOJIOTIYHUX CTAHAAPTIB HA BUOIp MaTepiasis; gociifKeHHi inTerpauii
1M(pPOBUX TEXHOJIOTIN Y TpafULiMHNY N13aliH; OLiHIIi BIJIMBY AU3aliHy YIIaKOBKY Ha CIIO>KMBYi yI10J00aHHS Ta
dopmyBaHHs O6peHy. Kilo4oBi c0Ba: KUTalCbKa KyJbTypa, YaliHa €CTeTHKA, AU3aiH yI1aKOBKH, BizyasbHa
KOMYVHIKallisl, icTOpUYHNI KOHTEKCT, aBTEHTUYHICTh, (POPMOYTBOPEHHS, rpadivyHe pillleHHSs], CHMBOJIIKA, MiHIMaJIi3M,
Cy4yacHi TpeHau, eKOAN3alH, Tpaaullii, iHHOBalliil, TEXHOJIOTI].

2. This dissertation is a comprehensive study of the integration of traditional elements with modern innovative
approaches in Chinese tea packaging design. The analysis of this synthesis is crucial for understanding how
Chinese culture adapts to the globalized world while preserving its unique features. China is the birthplace of tea
culture, which has deep historical roots and rich traditions formed over millennia. Tea packaging in China reflects
not only functional but also cultural aspects, making it an integral part of national identity. The scientific novelty of
the research lies in the fact that, for the first time, a comprehensive analysis of the combination of traditional
Chinese motifs and innovative approaches in tea packaging design has been conducted. This has made it possible
to identify new ways of influencing consumers through cultural symbols and aesthetic solutions. The introduction
outlines the study's relevance, goals, methodology, scientific novelty, key findings, author’s contribution, and
dissertation structure. The first chapter analyzes scientific sources and defines the general methodology and
theoretical foundation of the research. It establishes that the topic "Traditions and Innovations in Tea Packaging



Design in China" is highly significant in the context of the modern development of visual communication design, as
it encompasses cultural, aesthetic, ecological, and innovative aspects. However, despite its importance, the topic
has not been sufficiently analyzed in scientific studies. The absence of a comprehensive analysis of this issue in
contemporary academic research determines the scientific novelty and significance of this dissertation, which
aims to fill this gap. The research methods used in this work are described comprehensively, covering the
development of tea packaging design in China. The second chapter provides an overview of the history of tea
culture in China and identifies the concepts of traditional Chinese philosophy that are manifested in modern visual
communication design. The evolution of tea packaging design in China from ancient times to the present is
analyzed. The features of tea packaging design are determined, revealing its role as a cultural artifact that reflects
both continuity and innovation in Chinese visual communication design. It is established that in different historical
periods, tea packaging design had distinct characteristics: Traditional period (dynastic eras): emphasis on
decorativeness, symbolism, and connection with nature; Modern period (Republic of China): the use of innovative
graphic techniques that combined Chinese traditions with new artistic styles; People’s Republic of China period:
packaging evolved according to economic and political realities, ranging from ideologically colored simplicity to
contemporary commercial design targeting the global market. The third chapter examines and analyzes the
traditional elements of tea packaging design in China, including materials and techniques, forms and structures, as
well as artistic and symbolic elements. Key traditional elements of Chinese tea packaging design and their symbolic
meanings are identified. The second subsection of the third chapter characterizes innovative approaches in tea
packaging design in China, highlighting the features of multisensory and interactive design, as well as the
importance of functionality and ergonomics as key components of modern tea packaging design. Six major
innovation trends in contemporary Chinese tea packaging design are identified: smart packaging, use of eco-
friendly materials, interactivity, innovations in structural forms, personalization, the influence of artificial
intelligence. The fourth chapter explores the synthesis of traditional and innovative elements in Chinese tea
packaging design. It outlines the cultural and social factors influencing tea packaging design in China amid
globalization. The trends and stylistic directions of modern Chinese tea packaging design are identified. The study
also outlines prospects for future research, including: analyzing the impact of local culture on the global packaging
design market; studying the influence of environmental standards on material selection; investigating the
integration of digital technologies into traditional design; evaluating the impact of packaging design on consumer
preferences and brand formation. Keywords: Chinese culture, tea aesthetics, packaging design, visual
communication, historical context, authenticity, form development, graphic solutions, symbolism, minimalism,
contemporary trends, eco-design, traditions, innovations, technologies.
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