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Pedepar:

1. Incepraliiio NpUCBSIYEHO OOHOMY 3 HalLiKaBilux peHOMeHiB XX CTOMITTS — [)Ka3y, BIUIUB SIKOTO Ha PO3BUTOK
MY3WYHOT'O MUCTELTBA (SIK IIOMYJISIPHOTO, TaK 1 aKaIeMiYHOI0) HEMOXJIMBO NIE€PEOLiHUTU. BaXK/IMBUM YAHHUKOM TYT
II0CTa€e TeMOPOBE BTiJIEHHS TBOPiB 3 BUKOPUCTaHHIM 0e31iui KoM6iHaIill CyTO iIHCTPYyMEHTaNbHUX Ta BOKAJIbHO-
iHCTpyMEHTa/IbHUX CKJIaZiB, CEpe], SIKUX 0COOJIMBE MiClie HaJlesKUTh cakco(oHy. BonHovac, MaemMo BU3HATH, 110

OJHUM i3 3HAUyIUX i HEJOCTATHbO NOCJIIJI)KEHUX ACIIEKTIB Cy4aCHOI P)Ka30JI0Ti] € iIHCTPYMEHTaJIbHO-BUAIOBA



cnenu@ika axxa3oBoi imnposizanii. BuHrkae HeoOXigHICTh ii po3po6Ky Ha IPYHTI TE€OPiil OpraHoorii Ta My3UYHOTO
CTUJIIO B Till CKJIZIOBIA, 1110 CTOCY€ETHCS BUIOBOI iHCTpyMeHTasIbHOI crietndiky. CTuib cakcodoHa B 1Kasi — SBUILE,
PO3p0oOKa IKOTo KOMILJIEKCHO JIOCi He 37ilicHIoBasnacs. He posrysaanucs nif TakuM KyTOM 30py U
iHAMBiNYyanbHOABTOPCHKI penpe3eHTallii 1bOoro CTUJII0 TaKUMU BUAATHUMU MalicTpamy, sik JIx. Koarpeitn / John
Willwam Coltrane (1926 - 1967) i C. Ponnins / Theodore Walter «Sonny» Rollins (Hap. B 1930 poui), cripaBkHix
KJIaCUKiB CaKkCO(OHHOTIO AKa3y Apyroi nosoBUHU XX CTOJITTS. TaKUM YMHOM, aKTyaJIbHICTb TEMU AMCepTaLiil
obymMmoBJiieHa: 1) 3acalHUYO0I0 poJIII0 cakcodOHA B MUCTELTBI [1)Ka30B0i iMIIpOBi3allii; 2) HaraJbHOI OTPEOOIO
Cy4acCHOi Jyka30JI0Tii Yy KOMIJIEKCHOMY AOCHiI>KeHHi crienidiku 1>ka30BOro CaKCO(MOHHOTO CTUJIIO; 3) BiICYTHICTIO
CIieniaJIbHUX MPailb, MPUCBIYEHUX TBOPYOCTi KJIACUKIB Ika30Boi cakcodoHHoi iMrposizatii [Ixx. Konrpeiina i C.
Ponninza. MeTa fociifiskeHHs — BUSBUTU clieluiky MUCTELTBa CAKCOPOHA B aMepPUKaHChKOMY 1kasi 50-x — 60-x
POKiB XX CTOMITTS yepe3 MOPiBHSIHHS BUKOHABChbKUX CTUIB [Ik. KonTpeiina ta C. Possninza. O6'eKT TOCAiIKeHHS —
cakcodOH y MUCTELTBI [Ikasy, IpeAMeT — BUKOHABChKi ctuiii [Ik. Konrpeiina ta C. PostiH3a B [IOPiBHAJIBHOMY
acnekTi. MaTepiasn mocisKeHHs CKaau: 3pa3kKu /I>Ka30BUx cakcoPpoHHMX iMmpoBizanii [Ixx. Konrpeiina ta C.
Ponninza (nmoHag, 10 anb60MiB, 110 IpoaHasi30BaHi B OIJIsIOBOMY IJIaHi), @ TAKOX ixHi okpeMi iMIIpoBizallii Ha TeMy-
crangapt Ixona ne ITosns «You Don’'t Know What Love Is» Ta cniinbHa iMnposizauis Ha Temy C. Poninza «Tenor
Madness» (po3rigHyTi geTaabHo). MeTonu gocimpkeHHs. KoHLemnLis JOCTiIKeHHs CIIMPaEThCs Ha B3AEMOJI0
METO[IiB Cy4acHOi My3uKOJIOTii (icTopryHui, e IyKTUBHUI, )KaHPOBO-CTUJIbOBUI) 3 JOMiHYBaHHSM THUX, 1O
PO3KpUBAIOTh clienn(iKy IyKa30BOr0 BUKOHABCTBA (OPraHOJIOrivHi, 6iorpadiyHuii, NOPiBHA/IbHOIHTEPIIPETALiIHUN).
HaykoBa HOBM3HA OTpUMaHUX Pe3yibTaTiB. JJuceprallis € nepummm B yKPaiHCbKOMY MY3MKO3HABCTBi JOCBiIOM
KOMIIJIEKCHOTO BUBUYEHHS QYHKI[IOHYBaHHS cakcoPpoHa B aMepUKaHCbKOMYy 1ixkasi 1950-x — 1960-X pokiB Ha
npukiagi teopuocti IIx. Konrpeiina i C. Postinsa. Y nucepTatii Briepiue: 0 3alpoIIOHOBAHO JediHillilo MOHSTTS
«CTUJIb CAaKCO(POHA» SIK PI3HOBUJY IHCTPYMEHTAIbHO-BUA0BOTO CTUJIIO; O y3arajbHEeHi BilOMOCTI 0[O0 OPraHoJIorii
cakcodOHa SIK IyXOBOTO iHCTPYMEHTA YHiBepCaJbHOT'O TUILY; O OKPECJIEHO €CTeTUKO-KOMYHIKAaTUBHY I1apaiUTMaTHKy
cakcodoHa B [pKasi; 0 BUsIBJIEHO crielndiky cakcopoHHOI IpKa30Boi iMIIpoBisaliii B acriekrax QpakTypu Ta
CHHTaKCHUCY; O 37ilicHeHO icTopiorpadiyHuil ormsg, 1Ka3oBUX CAKCOPOHHUX CTUJIIB B aMEPUKAHCBKOMY /IKasi; 0
30iICHEHO MOPIBHANILHUN aHasli3 BUKOHABChbKUX CTUIIB JIK. KonTpeiHa ta C. PostiH3a; 0 BAKOHAHO
iHTeprpeTaliiiHnil aHasi3 cakcoOPOHHUX IMITPOBIi3alili LUX MAKCTPIB, SIKi paHille y JaHOMY acIeKTi He
IOCJIiIKYBaJIMCSL.

2. The dissertation is devoted to one of the most interesting phenomena of the XX century, jazz, whose influence
on the development of musical art (both popular and academic) cannot be overestimated. An important factor here
is the timbral embodiment of works using a variety of combinations of purely instrumental and vocal-instrumental
compositions, among which the saxophone has a special place. At the same time, we have to admit that one of the
significant and insufficiently studied aspects of contemporary jazzology is the instrumental and species specificity
of jazz improvisation. There is a need to develop it on the basis of theories of organology and musical style in the
part that concerns the instrumental specificity. The style of saxophone in jazz is a phenomenon that has not been
comprehensively studied so far. Neither have individual authorial representations of this style by such prominent
masters as J. Coltrane (1926 - 1967) and Theodore Walter «Sonny» Rollins (born in 1930), true classics of saxophone
jazz of the second half of the XX century, been considered from this perspective. Thus, the relevance of the
dissertation topic is due to: 1) the fundamental role of the saxophone in the art of jazz improvisation; 2) the urgent
need of modern jazzology for a comprehensive study of the specifics of the jazz saxophone style; 3) the lack of
special works devoted to the works of the classics of jazz saxophone improvisation J. Coltrane and S. Rollins. The
purpose of the study is to identify the specifics of the art of saxophone in American jazz of the 50s - 60s of the XX
century by comparing the performing styles of J. Coltrane and S. Rollins. The object of the study is the saxophone
in the art of jazz, the subject is the performance styles of J. Coltrane and S. Rollins in a comparative aspect. The
material of the study was composed of: samples of jazz saxophone improvisations by J. Coltrane and S. Rollins
(more than 10 albums analyzed in terms of overview), as well as their individual improvisations on the
themestandard of Gene de Paul «You Don’t Know What Love Is» and the joint improvisation on the theme of S.
Rollins «Tenor Madness» (considered in detail). Research methods. The concept of the research is based on the



interaction of methods of modern musicology (historical, deductive, genre-stylistic) with the dominance of those
that reveal the specifics of jazz performance (organological, biographical, comparative and interpretive). Scientific
novelty of the results. The dissertation is the first experience in Ukrainian musicology of a comprehensive study of
the functioning of the saxophone in American jazz of the 1950s and 1960s on the example of the creativity of J.
Coltrane and S. Rollins. In the dissertation for the first time: o proposed a definition of the concept of «saxophone
style» as a kind of instrumental and species style; o generalized information on the organology of the saxophone as
a universal wind instrument; o outlines the aesthetic and communicative paradigm of the saxophone in jazz; o
revealed the specifics of saxophone jazz improvisation in terms of texture and syntax; o a historiographical review of
jazz saxophone styles in American jazz; o a comparative analysis of the performance styles of J. Coltrane and S.
Rollins; o an interpretive analysis of the saxophone improvisations of these masters, which have not been previously
studied in this aspect.
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