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Pedepar:

1. luceprauio IprucBsSI4EHO KOMIUIEKCHOMY JOCIIIIKEHHIO apXiTeKTYPHO-Bi3yaJIbHOI iHTerpalii CKyJbITYpPHOI
IIJIACTUKY SIK BKJIMBOTO (akTOpy (OPMYBaHHS iEHTUYHOCTI MiCBKOTO ITPOCTOPY. BU3HAY€HO TaKi KIIOYOBi
MIOHATTS, K «apXIiTEKTYPHO-Bi3yaJibHa iHTErpauisa», «CKyJblITypHA IJIACTHUKA» Ta «iIEHTUYHICTb MiCbLKOTO
IIPOCTOPY», @ TAKOX JIOCIIIIPKEHO BaKJIMBY POJIb CKYJIbIITYPHOI IIJIACTUKKU B MiCbKOMY CE€peOBUILi, 30Kpema
€CTeTUYHe 36arayeHHs, KyJIbTYPHY PENIPE3EHTALil0 Ta CTBOPEHHS OpieHTUPIB. Ha OCHOBI yKpaiHCBKUX NIPUKIIALIIB
apxiTeKTypHO-Bi3yasbHOI iHTerpauii CKyJIbITYPHOI MJIACTUKY, [IPOaHaJi30BaHO BHECOK iHTeTpallii CKyJIbITYPHOI
IIJIACTUKY 3 apXiTEKTypOIo y POPMYBaHHSI YHIKAJIbHOI MiChKO]I i€ HTUYHOCTI IIJISIXOM CTBOPEHHS BUPa3HOi
Bi3yasIbHOI MOBH 11 BifloOpa’keHHSI LIiHHOCTE! MicTa. Bu3HaueHo Kio4oBi GakTopy, 10 BIUVIMBAIOTh Ha €PEeKTUBHICTb

TaKoi iHTerparii, 30KkpeMa KOHTEKCTyaJIbHY PEJIEBaHTHICTb, IPUAATHICTh MaTepiajy 1 3ajly4eHHs rpoMaau. Y poboTi



TaKOX PO3IJISIHYTO NPO6JIEMU, IOB'I3aHi 31 CTAIMM PO3BUTKOM, OOCTIyTOBYBaHHSIM i TPOMAJICBKUM CITPUIHSTTSIM.
[TpoaHasnizoBaHO 3HaY€HHS CKYJBITYPHUX O0'€KTIB Y CTPYKTYpi MicTa i iXHiil BIIJIMB Ha CIIPUMHSTTS IIPOCTOPY
MEIIKaHLSIMU # BifBigyBadamu. PO3risiHyTO icTOpUYHi aClleKTH PO3BUTKY CKYJIBIITYPU B YPOAHICTUYHOMY

y TPOMaJICbKUM IIPOCTip. 30KpEMA, BUCBITJIEHO [MUTAaHHA B3a€MO/Ii CKYJIbIITYPU 3 apXiTEKTYPHUM CEPELOBULIEM, ii
dyHKUiOHAIBbHI I CEMAHTUYHI aCIIEKTH, a TAKOX BIIJIUB HA €CTeTUYHe I eMoljiliHe HallOBHEHHSI MiCbKOTO
cepenoua. CKyJIbITypHA IJIACTUKA € OOHUM 3 HAalB)KJIMBIIINX €JIEMEHTIB ypOaHICTUYHOIO CEPENIOBUILA, 1110
dbopmye yHiIKaNIBHUI XapakTep MicTa, CIIpuUse MOTo BIi3HABAHOCTI Ta 3a6€31edye CTaliCTb KyJIbTYPHOTO JlaHAmadTy.
Miceka cKybIITypa BUKOHYE pi3Hi QYHKIIi: Bif ;eKopaTUBHOI if MeMopianbHOi 10 iHTEpaKTUBHOI i1 CUMBOJIIYHOI. ¥
Cy4yacHOMY yp06aHi30BaHOMY IIPOCTOPIi 3pOCTae TEHEH1isl O CTBOPEHHS! iHTEePaKTUBHUX i KOHLIENITyaJlbHUX
CKYJIBIITYD, 110 3aJIy4al0Th MEIIKAHILIIB 40 6€3M0ocepelHbOi B3aeMO/Iil Ta CIPUSIIOTh COLiaIbHIN aKTUBIi3allii rpoManu.
JocnigxeHHs 6a3yeTbCsl HA CUCTEMHOMY aHaJIi3i Bi3yaJlbHOTO MaTepialy, TEOPETUYHUX [IKEePeJl Y ranysi
apXxiTeKTypy, ypOaHiCTUKY 1 MUCTELITBO3HABCTBA, & TAKOXK HAa BUBYEHHI IPaKTUYHUX KelciB iHTerpaii
CKyJIBIITYPHUX OO’€KTIB Y MiCbKe cepeloBHUlIe pi3HUX KpaiH. Ha 0cob6mBy yBary 3aciayroByloTh KpuTepii ycnimHoi
B3a€MOJIi CKyJIBIITYpH I apXiTeKTypH, 30Kpema BiJllOBiAHICTb MacITaby, KOHTEKCTYaJIbHICTh, Xy O>KHS BUPA3HICTb i
3[IATHICTb BIIJIMBATU Ha (OPMYBaHHS [IPOCTOPOBOI ieHTUYHOCTI. Y poOOTi TpoaHaHaIi30BaHO peHOMEH
THMYaCOBUX i MOOIJIBHUX CKYJIBIITYPHUX O0'€KTIB, 110 JO3BOJISIIOTh aJlallTyBaTU MiCbKUI NIPOCTIP [0 aKTyaJlbHUX
KyJIbTYPHUX i COLiaJIbHUX 3MiH. MeTO0JIOTiYHOI0 OCHOBOIO TOCIIIIKEHHS € aHaJli3 i cucTeMaTru3allisg Bi3yaJbHOro
Martepiasny, NOPIiBHAJILHUN aHaJi3 peali30BaHUX MPOEKTIB, & TAKOK BMBYEHHS TEOPETUYHUX JKEPEl Y ranysi
apXxiTeKTypy, ypOaHiCTUKY 1 MUCTELITBO3HABCTBA. BU3HaueHO OCHOBHI KpuTepii ycnimHoi iHTerpauii ckyibnTypHoi
IIJIACTUKY B MiCbKe CepeloBUlIEe, 30KpeMa BifNOBiAHICTb MacITaby, KOHTEKCTYaJIbHICTb, EMOLIIIHY BUPA3HICTb,
3aJIy4eHIiCTb TPOMAJICBKOCTI 10 Ipouecy (popMyBaHHS IPOCTOpy. CKyJIbITYPHI 00’€KTU B MiCbBKOMY IIPOCTOPI
BiZirpaioTh BaXKJIMBY POJIb y CTBOPEHHI CHMBOJIIYHOTO 3HaY€HHSI MiCLIeBOCTi, GOpMYBaHHi TYPUCTUIHO]
IIpUBaGJIMBOCTI 1 MigTPUML iCTOPMYHOI cafyHy. BogHo4ac ixHs iHTerpallis B apXiTeKTypHe cepeloBuUlLe
noTpebye KOMIIJIEKCHOTO MigXoAdy, o nepenbdayae MixKOUCLUIIIHAPHE CHiBPOGITHULTBO apXiTEKTOPIB, MUTILLIB,
MICTOIJIaHYBaJIbHUKIB i MicLIeBUX TpoMal. 30Kpema, BaKJIMBO BPaXOBYBATH Yy4aCTb IPOMAZiM y IIpoLeci BU6Opy i
PO3MIllleHHS CKYJIBIITYPHUX KOMIIO3ULLil, IO CIIpYUsi€ CTBOPEHHIO IIPOCTOPY, 6JIM3bKOTO Ta 3pO3yMIJIOro s
MEUIKaHLiB. Y gucepTrauii pO3rjisgHyTO BUKJIKKY, 0 MOKYTh BUHUKATU IIPU IHTErpalii CKyJbIITYPY B MiCbKUN
IIPOCTIp, 30KpeMa Ipo6JIeEMHU AMCTapMOHIi, HEBiJIIOBIIHOCTI MacmITady ab0 CTUIIICTUYHOIO KOH(JIIKTY apXiTEKTypHU
3 JIaCTUYHUMHU 06'eKTamMu. OKpeMO BUCBITJIEHO BIIJIMB TEXHOJIOTIHM HA Cy4acCHi TeHEeHLii y CTBOPEHHI CKYJIBIITYpPH,
SIK-OT BUKOPUCTaHHSI HOBiTHiX MaTepiaJiiB, UndpoBOro MOIEIIOBaHHS I iIHTEPaKTUBHUX €JIeMEHTIB.
[IpoaHasnizoBaHO Pi3HOMAaHITHI MiAXOAM 0O BUKOPUCTAHHS CKYJIBIITYPHUX (POPM B apXiTEKTYpPHOMY aHCaMOJIi MiCTa,
30KpeMa ixHIO PYHKIIOHAIbHY, ECTETUYHY I CEMAHTUYHY B3a€MO/IIIO 3 HAaBKOJIMIIHIM cepefoBuleM. JociakeHo
(YHKLIOHYBaHHS CKYJBITYPU SIK iIHCTPyMEHTa KOMYHiKallil MicTa i loro MemkaHiB, 10 crpusie GOpMYyBaHHIO
JIOKAJIBHOI iZIEHTUYHOCTI I KyJIbTYypHOI NaM’siTi. Pe3ysbTaTu JOCiIKEHHS IEMOHCTPYIOTh, L0 BIaja apXiTeKTypHO-
Bi3yaJ/IbHA iHTErpalisl CKyJbNTYPHOI IVIACTUKY CIIPUSIE HE TIBKY €CTETUYHOMY 30arady€HHIO MiCTa, a 1 3MilJHEHHIO
H0T0 KyJIbTYPHOI ileHTUYHOCTI. [apMOHiliHe oeqHAHHS CKYJIBIITYPU 3 apXiTEKTypPHUM aHcambiieM, ypaxyBaHHS
KOHTEKCTY ¥ y4aCTb TPOMajiv y pOPMYyBaHHI MUCTELLKOTO IIPOCTOPY CTBOPIOIOTh NIEPEAYMOBH [1JI1S PO3BUTKY
LIiJliCHOTO 11 KOM(OPTHOTO ypOaHiCTUYHOTO CepeloBUIIA. 3alIPOIIOHOBAHO NNPAKTUYHI peKOMEeHIallii o0
iHTerpaii CKyJIbITypHUX 00’€KTIB y MiCbKUI IPOCTIP 3 METOIO MiJBUILEHHS HOTO MPUBA6IMBOCTI 1 KOM(OPTHOCTI

IJI MELIKaHIiB i TypUCTIB.

2. The dissertation is devoted to a comprehensive study of the architectural and visual integration of sculptural
plasticity as an essential factor in the formation of the identity of urban space. Key concepts such as architectural
and visual integration, sculptural plasticity, and the identity of urban space are defined, and the multifaceted role
of sculptural plasticity in the urban environment is also investigated, including aesthetic enrichment, cultural
representation, and the creation of landmarks. Based on Ukrainian examples of architectural and visual integration
of sculptural plastic arts, the contribution of the integration of sculptural plastic arts with architecture to form a
unique urban identity by creating an expressive visual language and reflecting the city’s values is analyzed. Key



factors influencing the effectiveness of such integration are identified, in particular, contextual relevance, material
suitability, and community involvement. The work also considers sustainable development, maintenance, and
public perception issues. The significance of sculptural objects in the city’s structure and their impact on residents’
and visitors’ perception of space is analyzed. The historical aspects of the development of sculpture in the urban
context, its role in the formation of socio-cultural memory, and modern trends in the integration of plastic
elements into public spaces are considered. In particular, the issues of the interaction of sculpture with the
architectural environment, its functional and semantic aspects, and the impact on the aesthetic and emotional
content of the urban environment are highlighted. Sculptural plasticity is one of the most essential elements of the
urban environment, which can form the city’s unique character, contribute to its recognition, and ensure the
sustainability of the cultural landscape. Urban sculpture can perform various functions: from decorative and
memorial to interactive and symbolic. In modern urban space, there is a growing tendency to create interactive
and conceptual sculptures that involve residents in direct interaction and contribute to the social activation of the
community. The study is based on a systematic analysis of visual material, theoretical sources in architecture,
urbanism, and art history, and the study of practical cases of integration of sculptural objects into the urban
environment of different countries. Particular attention is paid to the criteria for successful interaction of
sculpture and architecture, particularly the correspondence of scale, contextuality, artistic expressiveness, and the
ability to influence the formation of spatial identity. The work also analyzes the phenomenon of temporary and
mobile sculptural objects that allow adapting urban space to current cultural and social changes. The
methodological basis of the study is the analysis and systematization of visual material, a comparative analysis of
implemented projects, and the study of theoretical sources in the field of architecture, urban planning, and art
history. The main criteria for successfully integrating sculptural plasticity into the urban environment are
determined, such as appropriateness of scale, contextuality, emotional expressiveness, and public involvement in
forming space. Sculptural objects in urban space can play an essential role in creating the symbolic meaning of the
area, shaping the tourist attraction, and maintaining the historical heritage. At the same time, their integration into
the architectural environment requires a comprehensive approach, which includes interdisciplinary cooperation
between architects, artists, urban planners, and local communities. In particular, it is essential to consider the
community’s participation in selecting and placing sculptural compositions, which contributes to creating a space
that is close and understandable to residents. The dissertation also considers the challenges that may arise when
integrating sculpture into urban space, particularly the problems of disharmony, scale mismatch, or stylistic
conflict between architecture and plastic objects. The influence of technology on modern trends in the creation of
sculpture, particularly the use of new materials, digital modeling, and interactive elements, is separately
highlighted. Various approaches to the use of sculptural forms in the architectural ensemble of the city are
considered, in particular their functional, aesthetic, and semantic interaction with the surrounding environment. It
is investigated how sculpture can act as a communication tool between the city and its residents, contributing to
the formation of local identity and cultural memory.
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Penensentu

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Tabpenbp Muxaiino MukosaiioBud

2. Myhaylo M. Gabrel

KBasigikamis: x. apx., mouenr, 05.23.20

Inentudikarop ORCHID ID: He zactocosyetbcs

JonaTkoBa iHdopmanist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOM: 3aksaz BULIOL OCBiTH "VHiBEpCHUTET KOpoJs Janusa"
Kopg 3a €IPIIOY: 24684167

Micue3HaxoaKeHHS: ByJI. €Brena Konosasb1s, 6y, 35, [BaHo-®paHKiBChK, 76018, Ykpaina
dopma BiracHOCTI: JlepxaBHa

Coepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUI

VIII. 3aKkJII04Hi BiZoOMOCTi
Biiacue IlpisBuie Im's Io-6aThKOBI Kocbmiit Mnxaiino Muxansosu

TOJIOBH pajgu

Biacue IpizBume Im's [lo-6aThKOBI Kocbmiit Muxaiino Muxaitnosuy

rOJIOBYIOYOTO Ha 3aCiiaHHi



BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 3a peECTpallil0 HAyKOBOIi

OisIIBHOCTI

Kopoen Cepriit OsnekcaHapoBry

VKpIHTEI

FOpuenko TetsHa AHaTosiiBHA



