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Pedepar:

1. HaykoBa HOBM3HA POOOTH IIOJISITAE B TOMY, 1110 B Hill BlepIe: OOIPYyHTOBAHO B3a€EMO3B'I30K Mi>K CUCTEMOIO
TPaOULiHUX Ta iIHHOBALIMHUX MiAXOMiB Y KUTANUCHKiN KyJIbTYypi 010 (OPMYBAaHHS INU3alHY Cy4aCHUX
apTiHCTaNALIN y MiCbKOMY cepenoBuli KuTaro; BCTaHOBIEHO O3HAKU BUSBJIEHHS HalliOHAJIBHOI iI€HTUYHOCTI B
I3aliHEepPChKOMY pileHHi aprincranauiin KHP, mo BignoBigaoTe akTyaJbHUM aBTOPCBKUM KOHIIEMIISIM
CbOTOJIEHHY; ITPOAHAJIi30BAaHO Ta CUCTEMATU30BaHO OCHOBHI TUIIX IIPOCTOPOBOI OpraHisalii apTiHcTansauin B
cucTeMi MiCbKOTO CepeloBUILA; KJIacu(PiKOBAHO METOAY, IPUHIUIN Ta IPUIIOMH, 110 XapaKT€PU3YIOTh Cy4aCHUN
Iu3anH aprincranauin KHP; BU3HaueHO OCHOBHI HallPSIMKU Ta TEHIEHLIi B 4U3aiiHi apTiHCTaALiN i3 PO3KPUTTSIM
XapaKTEPUCTUK CTYIIEHA iXHBOTO KOMYHiKaTI/IBHOI‘O 3MiCTy, 10 IIPpSAMO YU OINNOCEPENKOBAHO MAIOTh YIIJIMB Ha

rysga4a Ta yTBOPIOIOTh 3arajbHUM iHTEeIEeKTYaJIbHUI (DOH Cy4aCHOTO BidyasibHOTo MucTelTBa Kuraro. lictasno



[I0/IAJIBIIOTO PO3BUTKY: KOHIEIIIil CyYyacHUX U3aliHepiB, M0 Bifo6paskaloTh 3acob6aMu apTiHCTATALIN eJIeMEeHTH
TpaguLiiiHoi KysbTypy KuTtaio 3 akueHTOM Ha (popMyBaHHS rapMOHIMHUX BiTHOCHUH MK IIPHUPOLIOI0 i JIIOAUHOIO.
YIl0CKOHaIeHO YsIBJIEHHSI PO AM3ailH apTiHCTAALIN SIK TaKUX, 110 BKa3ylOTh Ha HEOOXiHICTh iHAMBIyanizanii
BUPIIIEHHS iX Y CUCTEMI MICBKOTO CEPENOBUILA TA JO3BOJISIOTh BUABUTY OPUTiHAJIbHICTD aBTOPChKUX KOHLETILN, SKi
PO3KpUBAIOTh rocTpi npobsemui nutanus KHP. [IpengMeToM JOCTiIKeHHS CTAlOTh OCHOBHI HAIIPSIMKH, iAX0nH,
IIPUHUMIIY Ta KOHIIENIii, a TAKOX TeHeHllii, 1110 BU3HAYal0Th 00’€KT NOCIiIKEHHS 3 BUSIBJIEHHSIM IU3aNHY
apTiHCTAJIALIN Y CUCTEMI MiCBKOTO cepefoBuina KrTalo gK akTyaJbHOI TBOPYOi ITPAKTUKY CY4aCHOTO Bi3yasbHOTO
MMUCTELTBA. BUKOpHCTaHHS CUCTEMHOTrO MiAX0y MOB'SI3aHO 3 OCOGIMBICTIO BU3HAYEHOTO B POOOTI IpegmMeTa
mociimkeHHs. [Ipu ananisi nu3aiiHepcbkoi IpakTUKY POpMYBaHHS AU3alHY apTiHCTaJALIN OyJI0 32aCTOCOBAHO SIK
3arajlbHOHAYKOBi METOIY: METOAU aHajli3y Ta CUHTE3Y, y3araJbHEHHs], TPO6JIEMHO-JIOTIYHUN METOJ, IIOPiBHSIJIbHUM,
METO/, aHaJIOTil, TaK i crelianabHi: popMasbHO-CTUIICTUYHUI METO]I, 3MiCTOBHO-KOMITO3ULiHHUI MeTOJ,
dbeHomeHosoriuHMi Ta rpadoaHaniTHIHUN MeTo . PO60Ta CKIIaHaeThCs 3 YOTUPhOX PO3/iJliB, BUCHOBKIB, IIEPEJIiKy
BHMKOPHUCTaHUX JKepeJi Ta JoAaTkiB. OlpalloBaHHs HAyKOBUX JKepeJl CBiTUUTh ITPO HEOOXiNHICTb IXHBO]
crucTemMaTu3allii y 3B'13Ky 3i IBUAKUM PO3BUTKOM AM3aliHy apTiHCTAJIALIN SIK IPOLIECY, 10 BKa3ye Ha rOCTPi
npob6aemu Kutalo, akLeHTye yBary CyCHijIbCTBa Ha HEOOXiZHOCTI CTBOPEHHS MO3UTUBHUX €MOLLIN y [JIga4a Ta
IleMOHCTpallii HalliOHAJBbHOI KyJIBTYPHOI CHAAIIMHY, IO € 1[iKaBOO 1 JJ1s rOCTEN KpaiHu. /1151 BUKOHAHHS
IIOCTABJIEHOTO 3aBIAHHS Ta OTPMMAaHHS LiJIICHOTO YSBJIEHHS PO CTaH BUBYEHOCTI Lii€l TEMU PO3IJISIHYTO HU3KY
IKepeJl, OPalLloBaHHS SIKUX NIOTPeOyBajIo PO3MOAiNy iX Ha FPyNY, a Came: BUCBITJIEHHS IPOOJIEMU BUHMKHEHHS Ta
BIIPOBAJPKEHHSI APTIHCTAJIALIN y MiCTax; MUTaHHS PO3KPUTTS OCHOBHUX HAIPSIMKIB ITy6J1iYHOTO MUCTELITBA 10YATKY
XX cTOJITTS; BUSIBJIEHHSI Pi3HOMaHITHOCTI 3aC00iB 3ayIy4eHHs IJIs11a4iB; aHaJIi3 BUJOBUIHOTO (EeHOMEHY; aHali3
MUCTELBKUX [TPAKTUK TAKOTO BUAY, SIK iHCTaJISLisL; PO3KPUTTS 3HAYYIOCTi LUPPOBUX TEXHOJIOTIH, 0COOIUBOCTEN
IHTepaKTUBHUX apTiHCTAJIALIN; MMTAHHS €KOJIOTIYHOTO MiAXO4Y Y CTBOPEHHI AU3aliHy apTiHCTAIALIN; BAXKJIUBICTDb
poJIi iMEPCUBHUX TEXHOJIOTIN Ta MMTaHb Bi3yasbHOI KOMYHIKallil B yMOBaxX MiCbKOTO cepenoBuiia. OKpeMy rpymy
CKJIaIAI0Th HAYKOBI palli, IPUCBSIYEH] B3aeMOZ|l apXiTEKTypHUX IIPOCTOPIB, Cy4aCHOTO MUCTELTBA Ta HOBITHIX
TEXHOJIOTIN.

2. The scientific novelty of the study lies in the fact that for the first time: the relationship between traditional and
innovative approaches in Chinese culture regarding the formation of modern art installation design in the urban
environment of China has been substantiated; the characteristics of national identity manifestation in the design
solutions of art installations in China have been identified, reflecting current authorial concepts; the main types of
spatial organization of art installations within the urban environment system have been analysed and
systematized; methods, principles, and techniques characterizing contemporary art installation design in China
have been classified; the main directions and trends in art installation design have been determined, revealing the
degree of their communicative content, which directly or indirectly influences the viewer and contributes to the
overall intellectual background of contemporary visual art in China. Further developed: the concepts of
contemporary designers who reflect elements of traditional Chinese culture through art installations, emphasizing
the formation of harmonious relationships between nature and humans; understanding art installation design as a
means of emphasizing the necessity of individualized solutions within the urban environment system allows for the
originality of authorial concepts addressing pressing issues in China. The subject of the study includes the main
directions, approaches, principles, concepts and trends that define the object of research - the design of art
installations in the urban environment system of China as a relevant creative practice in contemporary visual art. A
systematic approach was used because of the specificity of the research subject. The analysis of art installation
design practices applied both general scientific methods (analysis and synthesis, generalization, problem-logical
method, comparative method, analogy method) and specialized methods (formal-stylistic method, content-
compositional method, phenomenological method, and graphic-analytical method). The study consists of four
chapters, conclusions, a list of references, and appendices. The review of scientific sources highlights the need for
their systematization due to the rapid development of art installation design, which not only raises critical issues
in China but also draws public attention to the necessity of creating positive emotions in viewers and
demonstrating the country’s national cultural heritage, which is of interest to both locals and visitors. The paper



highlights various sources to achieve the objectives and extensive analysis of the research topic that requires their
categorization into groups, including: the emergence and implementation of art installations in urban areas; the
main directions of public art at the beginning of the 20th century; the diversity of audience engagement strategies;
the phenomenon of spectacle in contemporary art; artistic practices of installation art; the significance of digital
technologies and interactive art installations; the ecological approach to art installation design; the role of
immersive technologies and visual communication in the urban environment; a separate group of sources includes
scientific works on the interaction between architectural spaces, contemporary art, and advanced technologies.
The Introduction formulates the main structural components of the research: relevance, objectives, object and
subject of the study, practical and theoretical results, the researcher’s personal contribution, and the scope of the
dissertation.
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