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Pedepar:

1. Oco6MBOCTI >)KaHPY KOHLEPTY 1151 TPYOU 3 OPKECTPOM Yy IIEPiof, CTUIbOBUX TPaHCHOPMALill My3UYHOTO
MMUCTELTBA BiJ bapoko 10 Kinacuunsmy He OTpUMaly HaJIEKHOTO BUBYEHHS Y BITYM3HIHOMY MY3MKO3HABCTBI. Lle
3YMOBJIIOE aKTYaJIbHICTb i HOBU3HY TEMU AMCEPTALLil Ta BU3HA4ae ii HAYyKOBO-TIPAKTUYHE CIIPSIMYBAHHY, a CaMe:
NOLIYK METOM0JIOTIYHO BUBIPEHUX aJITOPUTMIB IOCTIIKEHHS )KaHPY KOHLEPTY 1J1s1 TPYOU 3 OPKECTPOM Y CTUJILOBUX
BUMipax 3a3Ha4€HOro 4acy. MeTa foCiI>KeHHS — TEOPETUYHO OO PYHTYBAaTU PO3BUTOK KaHPY KOHLIEPTY [1Jisl TPyOU
3 OpKeCTpoM Ta creludiky 3acToCyBaHHS iHCTPYMEHTY B I1€Piof, CTU/IbOBUX 3MiH Bif, bapoko no Knacunusmy. ¥

[EepLIOMY PO3Iisi PO3IJISIHYTO iCTOPUKO-TEOPETUYHI aCNIEKTH NOCIIiIPKEHHS €BOJIOLI MUCTeLTBa Ipy Ha TPyOi. Y



(OKyCi yBaru ONVMHWIMCh IUTaHHSI PO3BUTKY My3WYHOTO MUCTELITBA Y CTUJIbOBIN Napanurmi Big bapoko o
Knacunusmy ta opraHosiorii Tpy6u B IUHaMilli CTUIbOBUX 3MiH a TAKOK BUKOHABCHKUX aMILIya My3MKaHTa-Tpy6aua,
sKi Bifiirpasu HemManoBaXkHy poJlb y crienudili Ta GopmMyBaHHI TpyOHOro penepryapy 6apokoBoi nobu. [Ipyriit
po3gin «KoHLepT A1 Tpyou 3 OPKECTPOM Y My3UYHIl IPaKTULi 6apOKOBOI 06W» MPUCBSIYEHO >XaHPOBUM
[IepEeTBOPEHHSIM KOHIEPTY [1J1 TPyOU 3 OpKeCTpoM Ta iioro crienndini y 6apokoBy noby. OCHOBHY yBary NnpuziiieHo
0COOJIMBOCTSIM PO3BUTKY JKaHPY iHCTPYMEHTAJIbHOTO KOHLIEPTY 1, 30KPEMa, KOHLIEPTY 1J1s1 TPyOU 3 OPKECTPOM Y
TBOPYOCTi €BPONENCHKAX KOMITO3UTOPIB I1epioi nososuHu XVIII cTomiTTd. Y TpeTboMy po3aisni «’ KaHpOBO-CTUIILOBI
Mo eJli TPyOHOro KOHLEepTy Jo6u Kiacnuusamy» BUCBITIEHO JXKaHP KOHLEPTY 1151 TPYOU 3 OPKECTPOM y My3WYHIN
IPAKTUL HiMeLbKUX KoMno3uTopiB cepeanHi XVIII - novarky XIX cTomiTTS. Y bOMY 3B'SI3Ky PO3IJISIHYTO
crienndivHi 0CO6IMBOCTI PAHHBOK/IACUYHUX 3PA3KiB TPYOHOTO KOHLIEPTY Ha eTari ctaHosseHHs (V. E. AnbTeH6ypr,
M. Taiinn, U. B. Teprens, JI. Mouapr, U. B. T. Hepyxa, T'. Peitrtep-momnoqumii, @. K. Pixtep Ta in.). BinzHavaerbcs
He3BUYANHUY OJIMCK i BIpTYO3HICTb LIUX TBOPIB, 110 ITPU3HAYAJIMCH AJ151 6apOKOBOI TPYy6H KJIapiHO i Tecutypa
COJIbHUX NaPTiil SIKUX csirae 24 06epTOHY (COJIb TPEThOI OKTaBM). My3HKa IIUX KOHLEPTiB BUKJIMKA€E 3NUBYBaHHS 1
3axBaT HaBiTh i HMHI. HayKoBa HOBM3HA: y IUCEPTALiTHOMY LOCJIiI)KEHHI BIIepIIE B YKPAiHCbKOMY
MUCTELITBO3HABCTBI: - BUCBiT/IEHO POpMYyBaHHS )KaHPY KOHLIEPTY [1J1 TPYOU 3 OPKECTPOM Y iCTOPUYHI
PETPOCIIEKTUBI MIJIIXOM BUBYEHHS €BOJIIOLIii COJIbHOTO, OPKECTPOBOTO Ta aHCaM6J1€BOT0 TPyOHOTO MUCTELTBA Bifl
BUTOKIB [10 KJIACUYHOTO Mepiofly BKIIOYHO. Y LIbOMY 3B'SI3Ky PO3IJISIHYTO BUKOHABCbKi aMIllya My3UKaHTa-Tpybaya
6apoKoBOi 061, OOIPYHTOBAHO iX B3a€MO3B'SI30K i3 (POPMYyBaHHSIM TPYOHOTO peNepPTyapy, y TOMY YMCJli )KaHPY
KOHLEPTY. - [IpoCTEXEHO TPAEKTOPII0 CTUJILOBUX 3MiH Y PO3BUTKY My3M4HOro mucreursa XVIII crosiTTs.
Po3rngHyTO iX BioOpakeHHs B )KaHPi KOHLEPTY [Jisl TPYOU 3 OPKECTPOM Kpi3b IIPU3MY KOMIIO3UTOPCHKO] Ta
BMKOHABCbKOI TPaKTHKU N06Y. Bu3HaueHo Miclie TPyOHOrO KOHLEPTY B >KaHPOBO-CTUJIbOBOMY I0JIi 6apOKO Ta
KJIACULIU3MY B TEOPETUYHOMY T BUKOHABCbKOMY acCIeKTi. Lle Haano mifcTaBy AJ1st 4iTKOro BCTAHOBJIEHHS €TAIliB
€BOJIIOLii TPyOHOTO KOHIIEPTY 3a3HaueHoro nepiony 1. paHHil 6apoKoBUil TPYOHUI KOHLIEPT (TBOPHU iTasiims XK.
Topesnni ta HimLiB K. 'paynnepa ta I'. lllTenblens); 2. 6apoKoBUil KOHLEPT 3pijsioro nepioay (concerto grosso y
TBOPYOCTI A. BiBasib/ii, KOHIIEPTH 17151 TPY6U 3 opKecTpoM K. M. Mosbtepa, I'. ®. Tenemana, V. @. Gama, Bepunna
Bpannen6ypsbkuit kouept N2 2 1. C. Baxa); 3. paHHbOKJIACUYHI 3pa3Ku kaHpy (KoHueptu M. Taiigna, JI. Mouapra,
1. B.T. Hepyau, ®. K. Pixtepa Ta in.) 4. kacuysi Mmogiesti Tpy6HOTo KOHLEpTY (TBopu V. Taiinna ta M. H. T'ymmens). -
BifgzHaueHO poJib HALIOHAJIBHOI CKJIAZI0BOI Y (POPMYBaHHI )KaHPY TPyOHOTO KOHLIEPTY Y €BPONENChKil My3HlLli.
BusiBsieHO BiIMiHHOCTi KOHLIEPTY IJ1s1 TPYOU 3 OPKECTPOM Y iTasiiiChKiil Ta HiMeLbKill My3ulli 6apOKOBOro Nepiony.
[TpoaHasnizoBaHO KOMIIO3ULiKHI, IpaMaTypriuHi, OPMOTBOPYi CKJIa0OBi TPYOHOrO 6apOKOBOTO KOHLIEPTY, iX
B3a€MOIIOB'SI3aHICTb 3i creudiko 6apoKOBOi TPyOU KIapiHO Tollo. - Ha Npukiazi KOHLEpPTiB 11 TPyou 3
opkectpom Moszeda laiigna ta Moranna Hemomyka I'ymmerns npoaHasnizoBaHo muisixu TpaHcdopmaltii Tpy6HOro
KOHLIepPTy B Kjacu4yHui nepiop. [Ipuanunu moaudikalii skaHPY LOCIIIPKEHO Ha OCHOBI MIXCKaHPOBUX 3B'SI3KiB,
0CO6IMBOCTEN KOMITO3ULLii, TeMaTu3mMy, GOpPMH, TEXHIYHUX Ta BUPA3HUX MOXJINBOCTEN iHCTPYMEHTY TOLIO.
BusHaueHO 0COOJIMBOCTI BIIPOBAIPKEHHS KOHLEPTY AJ1s1 TpyOou 3 opkecTpoM XVIII cTomiTTS B cy4acHiil KOHLLEPTHIN
Ta eJaroriyxii npakTuli. - Bin3HadyeHo 3HaYeHHs TPyOHOro KoHUepTy XVIII CTOMITTS 17151 NOJabIIOro PO3BUTKY
BHMKOHAaBCBHKOTO peIrepTyapy, y3araabHeHO 3000yTKM Cy4YaCHUX JOCHIIKEHb 3 03HaY€HUX [TUTaHb, CUCTEMATHU30BaHO
Marepianu npo KoHuept XVIII cTomiTTs y 1isioMy. YTOUHEHO HAayKOBi ITIOHATTS OO0 €TAIiB PO3BUTKY Ta >KaHPOBO-
CTUJIBOBUX MOJEJIEN KOHLEPTY [Jis TPYOU 3 OPKECTPOM 6aPOKOBOTO Ta KJIACMYHOTO NepioAy, iX iHTOHALiHUX,
($hopMOYyTBOPIOBAJIbHUX, PAKTYPHUX Ta 06Pa3HO-MY3UYHUX 0CO6IMBOCTEN. [Tofanpuioro po3BUTKy HabyIu HAyKOBI
II0JIOKEHHSI [1PO: )XKaHPOBY cIieludiky KOHLEPTY 115l TPyOH 3 OPKECTPOM 110110 BUKOPUCTAHHS iHCTPYMEHTIB Pi3HO]
KOHCTPYKIii; (pOpMyBaHHS BUKOHABCbKOTO pEeNePTyapy 3 NO3ulill iCTOPUYHOrO MiAXOy Ta >KaHPOBOi Kyacudikarlii

TPYOHOT'O KOHLEPTY.

2. The purpose of the research is to theoretically substantiate the development of the genre of trumpet concerto
with orchestra and the specifics of the use of the instrument during the period of stylistic changes from Baroque
to Classicism. The first chapter examines the historical and theoretical aspects of the study of the evolution of the
art of playing the trumpet. The focus of attention was on the development of musical art in the stylistic paradigm
from Baroque to Classicism and the organology of the trumpet in the dynamics of stylistic changes, as well as the



performing roles of the musician-trumpeter, who played an important role in the specificity and formation of the
trumpet repertoire of the Baroque era. The second chapter “Concerto for Trumpet with Orchestra in the Musical
Practice of the Baroque Era” is dedicated to genre transformations of the concerto for trumpet with orchestra and
its specificity in the Baroque era. The main attention is paid to the peculiarities of the development of the
instrumental concerto genre and, in particular, the trumpet concerto with orchestra in the work of European
composers of the first half of the 18th century. In the third chapter “Genre-style models of the trumpet concerto of
the Classicism era” the genre of trumpet concerto with orchestra in the musical practice of German composers in
the mid-18th - early 19th centuries are highlighted. In this connection, the specific features of early classical
samples of the trumpet concerto at the stage of formation are considered (J. E. Altenburg, M. Haydn, J. V. Hertel, L.
Mozart, J. B. G. Neruda, G. Reiter Jr., F. K. Richter and others). The unusual brilliance and virtuosity of these works
is noted, the tessitura of the solo parts reaching 24 overtones (the third octave of the salt), which were intended
for the baroque clarino trumpet. Scientific novelty. In a dissertation research for the first time in Ukrainian art
history: - The formation of the genre of trumpet concerto with orchestra is highlighted in historical retrospect by
studying the evolution of solo, orchestral and ensemble trumpet art from its origins to the classical period
inclusive. In this connection, the performing roles of the musician-trumpeter of the Baroque era are considered,
their connection with the formation of the trumpet repertoire, including the genre of the concert, is substantiated.
- The trajectory of stylistic changes in the development of musical art of the 18th century is traced. Their reflection
in the genre of trumpet concerto with orchestra is considered through the prism of composer and performance
practice of the time. The place of the trumpet concerto in the genre-style field of baroque and classicism in
theoretical and performance aspect is defined. This provided grounds for clearly establishing the stages of the
evolution of the trumpet concerto of the specified period 1. early baroque trumpet concerto (works by the Italian J.
Torelli and the Germans K. Graupner and H. Stolzel); 2. Baroque concerto of the mature period (concerto grosso by
A. Vivaldi, concertos for trumpet with orchestra by J. M. Molter, G. F. Telemann, J. Fr. Fash, the peak of the
Brandenburg Concerto No. 2 by J. S. Bach); 3. early classical examples of the genre (concerts by M. Haydn, L.
Mozart, J. B. G. Neruda, F. K. Richter, etc.); 4. classical models of the trumpet concerto (works by J. Haydn and J. N.
Hummel). - The role of the national component in the formation of the trumpet concerto genre in European music
is noted. The differences between the concerto for trumpet and orchestra in Italian and German music of the
baroque period are revealed. The compositional, dramaturgical, form-creating components of the baroque
trumpet concerto, their interrelationship with the specifics of the baroque clarino trumpet, etc., are analyzed. - On
the example of trumpet concertos with orchestra by Joseph Haydn and Johann Nepomuk Hummel, the ways of
transformation of the trumpet concerto in the classical period are analyzed. The principles of genre modification
are studied on the basis of intergenre connections, features of the composition, thematics, form, technical and
expressive capabilities of the instrument, etc. The peculiarities of the implementation of the 18th-century trumpet
concerto with an orchestra in modern concert and pedagogical practice have been determined. - The importance
of the trumpet concert of the 18th century for the further development of the performance repertoire was noted,
the achievements of modern research on the specified issues were summarized, and materials about the concert
of the 18th century as a whole were systematized. The scientific concepts regarding the genre-style models of the
trumpet concerto with orchestra of the baroque and classical periods, their intonation, form-forming, textural and
figurative-musical features have been specified.
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JopaTrkoBa indpopmamnist:

IToBHEe HafIMeHyBaHHS[ lopn,rmquoi ocoou: KomyHanbHMI 3aKj1a], BUIOi OCBITH "JIHIIPOBCHKA aKafeMid

My3uKu1" JIHITpONeTpoBChKOi 061acHOI paau”

Kopg 3a €IPIIOY: 02214515

Micuesnaxon)KeHHﬂ: ByJ1. JIuBapHa, 10, IHinpo, JHInpoBCcbKUM p-H., 49044, YKkpaiHa
dopma ByracHOCTI: Jlepxasna

Cdepa ynpasiiHHS: [lepkaaminicrpauis

InenTudikarop ROR:

CeKTop HayKH: [anyseBuil

Penensentu

BiacHe IIpisBuie Im'sa I1o-6aThKOBI:

1. €ppromenko Anzpin IOpiitoBuy

2. Yeromenko Andrii Yu.

KBasigikamis: . mucr., nor,, 17.00.03
InmenTudikarop ORCHID ID: He zactocosyetbcs
JonaTkoBa iHdopmarist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0C00H: CyMmchbKuii iepKaBHuii NejaroriyHmii yHiBepcutet imeHi A. C.

MaxkapeHka

Kopg 3a €IPIIOY: 02125510

Micuesnaxo,rm(eunﬂ: ByJ1. PomeHcbka, 6y1. 87, Cymu, Cymcbkuii p-H., 40002, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:



CeKTop HayKH: YHIBEpCUTETCHKUI

VIII. 3ak1104YHi BiZOMOCTI
Biacue IlpisBume Im's ITo-6aThKOBI YcrumeHko-Kocopid Osiena AHartosiiBHa

TOJIOBH paju

BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi Yerumenko-Kocopiu Osiena AnaTostiiBHa

TOJIOBYIOYOTO Ha 3acCiiaHHi

Bi,uHOBi,uaJleHﬁ 3a Hi,uI'OTOBKy YucTtgakoBa IpI/IHa AnarostiiBHa

00JIiIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuk Bigainy YKpIHTEI, mpo €
BiZINOBiZaJIbHUM 32 peecTpallilo HayKOBOi IOpuenko TeTsHa AHarosiiBHA

OisSIIBHOCTI




