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1. AHOTALIS Pynas [. B. O6pa3Ha cucTema BUCTaB Cy4aCHOTO T€ATPY JIJIbOK YKpAiHU: BidyalbHMI1 KOMIIOHEHT. —
KsanigikauiiiHa HaykoBa npalisl Ha IpaBax pykomnucy. Jlucepralist Ha 3000yTTsl HAYKOBOTO CTYII€HS JOKTOpa
¢dinocodii 3a cnenianpHicTio 026 «CLeHiYHe MUCTELTBO». — KuiBCbKUI Hal[iOHA/ILHUN YHIBEPCUTET T€ATPy, KiHO i
tenebadeHHs imeHi 1. K. Kapnenka-Kaporo, MiHicTepcTBO KyJIbTypH Ta CTpaTerivHUX KOMyHikauiil Ykpainu. Kuis,
2025. AKTyanbHICTb pociimpkeHHs. CydacHU TeaTp JIsJIbOK YKpaiHu € CKIaHUM i SICKPaBUM MUCTELIbKUM SIBULIEM,
110 JEMOHCTPYE MUPOKUN [iana30H XyIL0KHIX MOXKJIMBOCTEN Ha Pi3HUX KaHPOBO-CTUJIbOBUX PiBHAX. Bakinse

MicClle B CyKYITHOCTi BUpaKaJIbHUX 3aCO0iB BUCTAB TEATPY JISLJIbOK HUHI IIOCiNAIOTh Ti €JIEMEHTH, IO € HOCISIMU



Bi3yasibHOI iHpopmaii. JoMiHyBaHHS Bi3yaJIbHOCTI, LIJO BUCTYIIA€ OJHMM 3 KJIIOYOBUX CKJIAJHUKIB Y POPMYyBaHHI
CLIeHIYHOI KOHIIeMN1lii, € IPOSIBOM [IBOX TE€HJEHLIil: 3 OOHOTO OOKY, IOCUJIEHHS 3HaU€HHS HU3KU iIMAaHEHTHUX
0CO6JIMBOCTEN 1LIbOT'O BUJLy T€ATPY, a 3 iHIIOro — AeAasti 6ibll aKTUBHOTO MOIIMPEHHS BIUIMBY TaK 3BaHOTO
Bi3yaJIbHOTO IIOBOPOTY B Cy4aCHii KyJIbTypi B L[iIoMy. BidyasibHMI KOMIIOHEHT 06pa3HOI CUCTEMU BUCTaBU B YCill
IIOBHOTI 1 pi3HOMAHITHOCTi 10T0 CKJIAIHUKIB € BU3HAYaJIbHUM y (POpMyBaHHi BUOBULTHOCTI CLIEHIYHOTO TBOPY, 110
IIOCTAE SIK BXUIMBA (i HeoOxifiHa) sSIKiCHa XapaKTepPUCTHUKA Cy4YaCHOTO MUCTELIbKOIO IIPOAYKTY. IcTopuyHi 1
TEOPEeTUYHi acniekTy QyHKIiOHYBaHHS I pO3BUTKY MUCTELITBA T€ATPY JISIJIbOK JIOCIIIKYIOTh BU€H] Pi3HUX KpaiH.
TeaTp 51471b0K YKpaiHU cTae 06’€KTOM yBaru BiTYM3HSIHUX HAYKOBLB, Y TIPALSX SIKUX BUCBITJIIOETbCS TUHAMIKA
TBOPUUX IIPOLIECIB B 03HAUEHI1 cdepi, IpuminsgeThcs BearKa yBara creludiui TeaTpy JisJIbOK Ta M0ro BUpakaJlbHUX
MOXJIMBOCTEN, OfHaK, CUCTEMHOTIO OCIiIP)KEHHS Bi3yaJlbHOro KOMIIOHEHTA 00Pa3HOi CUCTEMHU BHUCTaB Cy4yaCHOTO
TeaTpy JISIIbOK YKpaiHM [0 LbOTo Yacy He 6yJI0 3IiliCHeHO. MeTa JOCiI)KEeHHS — BUCBITIIMTU OCOOJINBOCTI
Bi3yasIbHOrO KOMIIOHEHTA 00pPa3HOi CUCTEMU BUCTaB Te€ATPY JISVIbOK CydacHoi Ykpainu. HaykoBa HOBU3HA
OTPMMAaHUX PE3yJIbTATIB. Y JUCepTallii BIieplle: HA OCHOBI aHAJIi3y 3HaYHOT'O MACUBY KYJIbTYPOJIOTIYHUX Ta
MUCTELTBO3HABYMX IIPallb OKPECJIEHO KOJIO NP06JIeM NOCiIKEHHS Bi3yaJIbHOCTI Ta BUAOBUIIHOI KyJIbTYPHU B
MIPOEKIIii Ha TeaTp JIAJIbOK; 3aCTOCOBAHO MOHSTTSI «<MOHOCUCTEMHICTbY i «TTOJIICUCTEMHICTb» /17151 BUSHAYEHHS
B3a€MO3aJIEXKHOCTi TEXHOJIOTYHUX Ta 3MiICTOBHUX XapaKTE€PUCTUK IOCTAHOBKY; 3IiICHEHO PO3IJIs[L 3HAYHOTO
MaCHUBY BUCTaB, 110 PENIPE3EHTYIOTh TBOPUYUI JOPOOOK CYy4aCHUX YKPAiHCbKUX MUTLIB-JIsI/IbKApiB. Y po6OTi
NOTIMGJIEHO YSIBJIEHHS PO CTPYKTYPYy 00pPa3HOi CUCTEMU BUCTABU TE€ATPY JISIJIbOK. YTOUYHEHO I IOMIOBHEHO:
iHpopmallito Npo 0co6IMBOCTI METOO0JIOTII Ta crienudiuHi acreKTy AOCiIKEHHS TeaTpy JslIbOK; TyMadyeHHs
MOHSTTS «00pa3Ha CUCTeMa BUCTAaBU», XapaKTePUCTHKA CIiBBiHOIIEHHS ii eJleMeHTiB. Y gucepTartii
CHACTEMaTU30BaHO: HASIBHI MiX0AM 10 HAYKOBOT'O OCMUCJIEHHS (PEHOMEHA TeaTpajlbHOi JISLJIbKY; Cy4acHi
[TIOCTAHOBKY TeaTpy JIJbOK 32 03HAKOI0 BUKOPUCTAHHS crieniMdivHMX 3ac06iB BUpasHoCTi. Habynu nopansuoro
PO3BUTKY XapaKTE€PUCTHUKU 0COOJIMBOCTE 3alIPOBaI)KEHHSI CyYaCHUX TEXHOJIOTIN Y TeaTpaJbHUX TIOCTAHOBKAX.
Pesynbratu gocuimkeHHs. [Ipo6ieMy BUIOBUIIHOIL KYJIbTYPU 3HAXOSThCS B LIEHTPi yBaru YMClIeHHUX NOCIiHUKIB,
CBiZJTYEHHSIM 4OTO € HAaKONIMYEHHS 3HAYHOTO MACUBY KyJIbTYPOJIOTIYHMX Ta MUCTELITBO3HABUUX ITpallb. Y KOMILIEKCI
BHpaXkaJbHUX 3aCO0iB CLIEHIYHOTO MUCTELTBA IIOCUJINJIACS TIMTOMA Bara TUX, 1[0 MalOTh Bi3yasbHY [IPUPOAY.
Oco00611MBO BUPA3HO Li€ BUSBJISIETLCS Yy cPepi TeaTpy JISIbOK, Je BidyasbHMII KOMIIOHEHT HEPiJiKO BUCTYIIa€e
rOJIOBHUM IHCTPYMEHTOM peadisallii Xy10>KHbOTO 3a1yMy, 3a6e311e4ye MOKJIUBICTb CIIPUMHSITTSI BUCTABU 51K
BUNIOBUILA. BUAOBUILE SIK SIBUIILE ¥ BUFOBUILHICTD K clieludiyHa prca CLeHiYHUX TBOPiB BUCBITIIOIOTHCS B Pi3HUX
acrneKkTax. BaxinBuM € YTOUHEHHS IOHSATTEBO-KATErOPiaIbHOTO anapaTy TaKUX JOCIiIKEHb, 3NiliICHEHE, 30KpeMa, B
npaygx K. CraniciaBcbkoi. Po3risigaoTbesl TakoK MexaHi3aMu (PyHKLIOHYBaHHS BUIOBUIIA K iIHCTPYMEHTY
COLiOKYJIbTYPHOI KOMYHiKallii. CTBEPAXYy€eThCS, 110 Yepe3 TeaTpaslisallilo, o € HEBiJeMHUM €JIEMEHTOM
BUIIOBUIIHOI KYJILTYPU, P€ali3yeThbCs BILJIMB T€ATPY Ha COLiasIbHi, KyJIbTYPHI Ta KOMYHIKaTUBHI IIPOLLECU CY4aCHOI'O
cycnisnbeTBa. JocimKyoThes MIIxy GOPMYBaHHSI B MeXKax TeaTpajbHUX BUCTAaB BidyasbHUX 00pasiB, 10 3aTHI
[IOTIOBHIOBATU CYKYIIHICTb KYJIPTYPHUX KOZiB. Y MUCTELTBI T€aTpy JIsIJIbOK 3 I0r0 BUPa3HOIO crielu(ikolo BidyasbHi
3ac06¥ OXOIUIIOIOTH BCi ITPOSIBY TOTO, 1O [JIsI1a4 6a4nTh Ha CLeHi: JiAbKa (260 npeaMerT, o ii 3aMiHIoe), CIIeHIYHUH
opr, pakTypa, KoJbopy, iHIIi 3acobu cueHorpadii, actuyHe BupimeHHs, ocBiTieHHs. TeaTpasibHa JIsIbKa SIK
rosIoBHUI cnietniuHmi 3acib BTiIEHHS Xy[0KHIX 06pa3iB i HOCill cMUCIIiB B aHaJli30BaHiil cdepi clieHiYHOoro
MUCTELTBA CTajla 00'€EKTOM YBaru Cy4aCHUX yKPaiHCbKUX OOCJiIHUKIB. BOHM XapaKkTepusyloTs crienndiky cucTem
JISLIBOK, SIK TPaIULiMHMX, TaK HOBITHIX (O. Byuma), BUCBIT/IIOI0T TUTAaHHS OHTOJIOTI MUCTeLTBa irpoBoi ysbku (P.
Heyrokoes), [OCiIKYIOTh IPUMOMU XyA0KHBOI BUPa3HOCTI iMITPOBi30BaHO] JIs/IbKY Ta META()OPUYHOCTI

nnactuyHoro xecty (T. CinbyeHKo).

2. ABSTRACT Rudaia D. V. The figurative system of performing in the contemporary Ukrainian Puppet Theatre: the
visual component. - Qualifying scientific work on the rights of the manuscript. The dissertation for the degree of
Doctor of Philosophy in the speciality 026 “Stage Art”. - I. K. Karpenko-Kary Kyiv National University of Theatre,
Cinema and Television, Ministry of Culture and Strategic Communications of Ukraine. Kyiv, 2025. Relevance of the
study. Contemporary puppet theatre in Ukraine is a complex and vibrant artistic phenomenon, demonstrating a
wide range of artistic possibilities at various genre and stylistic levels. An important place in the set of expressive



means of puppet theatre performances is now occupied by elements that are carriers of visual information. The
dominance of visuality, which is one of the key components in the formation of the stage concept, is a
demonstration of two trends: on the one hand, the growing importance of a number of immanent features of this
type of theatre and, on the other hand, the increasingly active spread of the influence of the so-called visual turn
in contemporary culture as a whole. The visual component of the figurative system of a performance, in its entirety
and diversity, is decisive in shaping the spectacle of a stage work, which appears as an important (and necessary)
qualitative characteristic of a contemporary artistic product. Historical and theoretical aspects of the functioning
and development of puppet theatre are studied by scholars from various countries. The Ukrainian puppet theatre
has become the object of attention of Ukrainian scholars, whose works highlight the dynamics of creative
processes in this field, pay great attention to the specifics of puppet theatre and its expressiveness. However, a
systematic study of the visual component of the figurative performance system of contemporary Ukrainian puppet
theatre has not yet been carried out. The purpose of the study is to highlight the specific features of the visual
component of the figurative system of puppet theatre performances in contemporary Ukraine. The scientific
significance of the study. The thesis for the first time: based on the analysis of a significant body of cultural and
artistic works, outlines the range of problems of studying visuality and spectacular culture in the projection on
puppetry; applies the concepts of “monosystemicity” and “polysystemicity” to determine the interdependence of
technological and content characteristics of the production; examines a significant body of performances
representing the creative work of contemporary Ukrainian puppeteers. The work deepens the understanding of
the structure of the figurative system of a puppet theatre performance. The information on the peculiarities of the
methodology and specific aspects of puppet theatre research, the interpretation of the concept of “figurative
system of a performance”, the description of the relationship between its elements have been clarified and
completed. The dissertation systematises the following: existing approaches to the scientific understanding of the
phenomenon of puppet theatre; contemporary puppet theatre productions based on the use of specific means of
expression. The characteristics of the peculiarities of the introduction of modern technologies in theatrical
productions have been further developed. Research results. The problems of spectacular culture are the focus of
the attention of many researchers, as evidenced by the accumulation of a significant body of cultural and art
historical works. In the complex of expressive means of the performing arts, the proportion of those of a visual
nature has increased. This is particularly evident in the field of puppet theatre, where the visual component is
often the main tool for realising an artistic idea, making it possible to perceive a performance as a spectacle. The
spectacle as a phenomenon and the spectacle as a specific feature of stage works are dealt with in different
aspects. It is important to clarify the conceptual and categorical apparatus of such studies, carried out in particular
in the works of K. Stanislavska. The mechanisms of the spectacle's functioning as an instrument of socio-cultural
communication are also considered. It is argued that through theatricalisation, which is an integral part of
spectacle culture, the influence of theatre on the social, cultural and communicative processes of modern society
is realised. The ways in which visual images are formed within theatrical performances that can replenish the set
of cultural codes are explored. In the art of puppet theatre with its expressive specificity, visual means include all
aspects of what the spectator sees on stage: a puppet (or an object that replaces it), stage costumes, textures,
colours, other means of scenography, plastic design, lighting.
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Iy6sikaii:

¢ 3anopoxHs JI. MOHOCHCTEMHICTb Ta MOJIiICUCTEMHICTh BUCTaB CY4aCHOTO Te€aTpy JIsI/IbOK YKpaiHu (Ha mpuKiagi
cueHorpadii Bipu 3agoposxHboi). Haykoui BicHMK KuiBChbKOro HallioHaJIbHOTO YHIBEPCUTETY T€ATPy, KiHO i
tesiebauenHs iM. I. K. Kaprienka-Kaporo : 36ipHUK HayKoBuX npalb / KuiBcbkuK Hall. yH-T TeaTpy, KiHO i
tesiebadeHHs im. I. K. Kapnenka-Kaporo; peakost.: CakyH Arita (rosiosa) Ta iH. K., 2023. Bun. 32. C. 63-69. 186 c.
URL: http:/ /nv.knutkt.edu.ua /article /view /281324. DOI: https: / /doi.org /10.34026 /1997-
4264.32.2023.281324

¢ 3apopoxHs [. lIudposi TexHOOrii y MUCTELITBI Cy4acHOTr0 TeaTpy Jisi/IbOK YKpaiHu. YKpaiHCchKa KyJIbTypa:
MVHYyJIE, Cy4acHe, IIJISIXY PO3BUTKY : HayK. 30. / ynopsy,. i Hayk. pen. B. I'. Butkanos ; pegkos.: . T1. Umins, B. T
Butkanos, I1. E. ['epuaniBcbKa Ta iH. ; HayK.-6i6Jiorp. pefaryBaHHs1 HayKoBoi 6i6siorexu PIT'Y. Pipue : PATY,
2024. Bum. 48. C. 251-256. 570 c. URL: https:/ /sborniki.rshu.edu.ua/index.php /ucpmk /article /view /780.
DOI: https://doi.org /10.35619 /ucpmk.v48i.780

e Pynag JI. BidyasipHa cKJ1afoBa 06pa3Hoi CCTeMU BUCTAaBY TEATPY JISJIBOK (Ha IIPUKJIAZi TOCTaHOBOK
KuiBcpkoro MyHinunaabHOro akaieMiyHOro TeaTpy JislyiboK Ha jliBomy 6epesi [IHinpa). HaykoBuil BicHUK
KuiBcpkoro HallioHasbHOTO yHiBEPCUTETY TeaTpy, KiHo i TesebaueHHs iM. 1. K. Kapnenka-Kaporo : 36ipHUK
HayKoBuXx npaup / KuiBcbkud Hall. yH-T TeaTpy, KiHo i Tese6auenHs iM. 1. K. Kapnenka-Kaporo; pegkos.: Ipuna
SIn ta in. Kuis, 2024. Bun. 35. C. 88-96. 318 c. URL: http: / /nv.knutkt.edu.ua/issue /view /18702. DOI:
https:/ /doi.org/10.34026 /1997-4264.35.2024
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