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Pedepar:

1. AKTyasbHICTb OCIiI>)KEHHS 3yMOBJI€Ha CBITOBOIO 3HAUYLIiCTIO My3n4yHoro cnanaky Opunepuka lllonexa,
MigBUIIEHHSIM BUKOHABCbKOTO iHTEpPECY 4O MOro TBOPYOCTI 3 60KY a3ilicbKuX KpaiH, BiICYTHICTIO B YKPAaiHCbKOMY
My3MKO3HaBCTBI Ipalp, sKi chOKyCcoBaHi Ha BUCBITIEHHI HisyibHOCTI miaHicTiB CxinHoi Ta [liBpenHo-CxigHoi A3ii B
it napuxi. HaykoBa HOBM3HA pOOOTH I10JIIra€ HACTYITHOMY: BIleplie B YKPaiHChKill My3UKOJIOTii -~ PO3KPUTO
BTiJIEHHSI IIONEHIBCbKUX TPAIULiil y BUKOHABCBKIl AisibHOCTI mianicTiB Cxignoro (Kutaii, Kopes, fInoxis) Ta
I[TliBnenno-CxigHoro (B‘etHam, Inmonesis, Manaiiziss, Cunramnyp, Tainann, ®ininninu) perionis Azii; - Hagasi TBopui
IIOPTPETH MiaHiCTiB 3 IuX KpaiH: I3ymi TaTeno, Xipoko Hakamypa, Mintyko YTiga, Mivi Kosima, Takako Taxaxauii, Pika
MisraHni, Mika Caro, Kvoxeit Copita (SInoHist), Kim Bon bok, Yo Con-pxin, [lon-miH Jlim, louxek Jlim, Xait-KboH
Cyx, IOnuan Jlim (TliBoenna Kopes), Kpuctuau Man Jlilllenancbskoi (Kurait), Ainn Canc-T'oHcanec, IHrpig,



Canramapis, Mapii Jlyizu Jlonec-Bito, Cecinb Jlikan, Mapii Poenu Canuec-Appieta, Anbbepta Tiy (Oininmninu), Xpy
Cymitpu Cyuapirtakyn, @y Koananrakys, Bapita TexakanoHT (Tainann), Enyapnyc Xanim (Ingonesis), Tait Txi Jlien
(B‘eTHam) Ta iH.; - BUCBITJIEHO KyJbTYPOTBOPUMII BIIJIUB LIONEHICHKUX TPAULiN HA POPMYBaHHS i pO3BUTOK
niaHiCTMYHOrO MUCTeLTBA KpaiH CxinHa3iliCbKOTroO PETiOHy; - 3'1COBaHi YMHHUKY, L0 CIPUSLIY MOSIBi HAa CBITOBIN
MiaHICTUYHIN ecTpazi SCKpaBuX MUTLB i3 B‘eTHamy, Ingonesii, Kurato, Kopei, Manaiisii, Cunranypy, Tainangy,
®ininmniy, SInowii. - BUucBiTIEHO cnienudiky NpoYUTaHHS a3ifiCbKMMY BUKOHABLISIMU CTUJIbOBUX OCOOJIMBOCTEN
reHiaJIbHOr O MOJIbCHKOr0 KOMITO3UTOPA B KOHTEKCTI fianory Cxin-3axif; - 34i1ICHEHO BUKOHABCbKUM aHaJli3
iHTepnperaniiiHux Bepciil pisHOXXaHpoBUX ¢opTreniaHHuX omnyciB @. llloneHa (eToxiB, NpesoAiil, KOHLEPTIB TOILIO),
CTBOpeHUX azificbkumu mianicramu (Xipoko Hakamypoto, Jli MinigHom, I'y Llen‘in, Jaur Txait [llonom, Cecisb Jlikaz
Ta iH.); - BUBHaY€Ha POJIb BUKOHABCHKOI [isI/IBHOCTI B'€THAMCBKUX, iHJOHE31ICbKUX, KUTAICbKUX, KOPENChKUX,
MaJIa3ifiCbKUX, CUHTaIyPCbKUX, TAiIaHAChKUX, QiMiNMiHChKUX, SIOHChKUX MiaHICTIB y NOMMUPEHHI (popTeniaHHO]
mysuku Q. [llonena B asificbkomy perioni. Habysu 1noganpmoro po3BUTKY: - YsIBJIEHHS IIPO CTAHOBJIEHHS
¢dopreniaHHOro BUKOHABCTBA B KpaiHax IliBgeHHo-CxinHoi A3ii; - mpobsemaTyka MixKKyJIbTypHOI KOMYyHiKalii B
KoHTeKCTi «Cxig, — 3axig». YTouHeHO 3HayeHHs a3ilicbkux ToBapucTB iMeHi @. [lloneHa i 1osabChbKUX KyJAbTYPHUX
TOBAapUCTB Y IIPONAara”/i 3axigHol My3u4HOi KyJIbTypH B KpaiHax LbOro periony. [IpakTruyHe 3HaY€HHS PE3yJIbTaTiB
IOCJIiIKeHHS: MaTepiau Ta BUCHOBKU JIMCePTallii CYTTEBO PO3LIMPIOIOTH OCSTHEHHS crieluiky pO3BUTKY
akazemiyHoro ¢popTeniaHHOro BUKOHABCTBA B kpaiHax Cxopy Ta [liBnenHoro Cxony Asii yepes pusmy
BIIPOBA/’KEHHS B KOHLIEPTHY NIPAKTUKY LUX KpaiH pisHo>kaHpoBux TBopiB @. llloneHa, ToMy MOXyTb OyTU
BUKOPUCTAHI: - y HAyKOBii1 c(epi B MOAANBIINX JOCTIIKEHHSIX My3U4HOI KyJIbTypu Cxony, Ipo6aem
MDKKYJIbTYpHOTO gianory «Cxin — 3axif» Tollo, - y efaroriydiii cdepi: y BUKOHaBCbKOMY Kypci «CrieliaibHu
iHcTpymeHT. opreniaHo», My3UKO3HaBYMX Kypcax «ICTopisl CBITOBOI My3UUYHOI KyJIbTypu», «IcTopis ¢popTenianHOro
MUCTELTBAY, «My3n4YHE CXOI03HAaBCTBO», My31YHa KyJbTypa CXiHUX LMBiIi3aniin», «My3rdHa perionaaicTyikas,
MY3UYHOTEOPETUYHUX Kypcax «My3udHa iHTepnpeTanis», «My3udHa ecTeTuka», «EBOJOLis My3MYHUX KaHPIB i
CTUJIiIB», y My3U4HO-TI€JIaroriyHuX Kypcax «MeTovKa BUKJIalaHHs I'PU Ha popTemniaHo», «My3nyHa efarorika,
MY3WYHOIIPUKJIAAHUX Kypcax «My3uuHa KpUTUKa», «My3u4Ha )XypHaJIiCTUKa», 0 IPOIOHYIOTHCS B MUCTELbKUX
3aKJIaax BUILOI OCBITH, - Y My3MYHO-TIPOCBITHULbKI Ta JIEKTOPCHKi MpaKTuLi. 3AiliCHeHN aHali3 icropiorpadii
Ta JIKepeJIbHOI 6231 CTOCOBHO 0OpaHOro 06'eKTy NOCIIiIKEHHS], 3aCBiluye HellepeciuHe 3HaueHHs TBopyocTi O.
IlTonneHa B npoleci CTaHOBJIEHHS (POPTENiaHHOIO BUKOHABCTBA i negaroriky B kpaiHax Cxopy Ta IliBnennoro Cxony
Asii. HarosomeHno Ha ToMy, o TBopua noctars ®. [lloneHa B kpainax Cxoxy ta IliBnennoro Cxomy Asii € onHOIO 3
BU3HAYaJIbHUX Y NIPOLECi BIPOBAKEHHS (POPTEIiaHO B HABYAJIbHY i KOHLEPTHY [TPAKTUKY TA 32CBOEHHSI IHIMPOKAM
KOJIOM NpodeciHUX MYy3UKAHTIB i cJlyxadiB 3axiHUX MUCTELbKMX HaJ0aHb. BUsBIEHO, 1110 OJHY 3 POBiIHUX
poJiell y poLeci AOJIyYeHHS [0 3aXigHOi My3M4HOI KyIbTypH i TBopYocTi . IlloneHa YnCI€eHHUX MiaHiCTiB i
IIXPOKOI CIIyXalbKoi ayJUTOpii B IMX KpaiHax BiirpaloTb CTBOPEHI B APYTil 10a0BMHI XX — Ha mo4aTky XXI CT.
My3uy4Hi ToBapucTBa imeHi @. llloneHa, MoJybChKi KyJIbTYPHI LIeHTPU Ta iHIII MOAiI6HI rpoMajiChbKi opraHisaliii, siKi
iHiIi}0}0Tb TPOBEIEHHS KOHLIEPTiB, KOHKYPCIB, (PECTUBAJIB, iHIINX KyJIbTYPHUX i TBOPUMX aKLIiii, Ha SIKUX

IIPE3eHTYIOThCS Kpalli 3aXifiHi My3U4Hi HafilbaHHSI MUHYJIOTO i Cy4aCHOCTI.

2. The relevance of the study is due to the global significance of Frédéric Chopin‘s musical legacy, the increased
performing interest in his work from Asian countries, and the lack of works in Ukrainian musicology that focus on
highlighting the activities of pianists from East and Southeast Asia in this field. The scientific novelty of the work
lies in the following: for the first time in Ukrainian musicology - the embodiment of Chopin's traditions in the
performing activities of pianists of the Eastern (China, Korea, Japan) and South-Eastern (Vietnam, Indonesia,
Malaysia, Singapore, Thailand, Philippines) regions of Asia has been revealed; - creative portraits of pianists from
these countries are provided: Izumi Tateno, Hiroko Nakamura, Mitsuko Uchida, Michi Koyama, Takako Takahashi,
Rika Miyatani, Mika Sato, Kyohei Sorita (Japan), Kim Won Bok, Cho Seong-jin, Dong-min Lim, Dong-hyeok Lim,
Hai-Kyung Suh, Yunchang Lim (South Korea), Christina Man Lee-Szczepanska (China), Aida Sanz-Gonzalez, Ingrid
Santamaria, Maria Luisa Lopez-Vito, Cecile Licade, Maria Rowena Sanchez-Arrieta, Alberta Thiu (Philippines), Khru
Sumitra Sucharitakul, Phu Koananthakul, Warita Tehakanont (Thailand), Eduardus Halim (Indonesia), Tai Thi Lien
(Vietnam), etc.; - the cultural influence of Chopin's traditions on the formation and development of the piano art of



the countries of the East Asian region is highlighted; - the factors that contributed to the appearance on the world
piano stage of bright artists from Vietnam, Indonesia, China, Korea, Malaysia, Singapore, Thailand, the Philippines,
and Japan are clarified. - the specifics of the reading of the stylistic features of the brilliant Polish composer by

Asian performers in the context of the nEast - Westn dialogue are highlighted; - a performance analysis of
interpretative versions of F. Chopin‘s multi-genre piano opuses (etudes, preludes, concertos, etc.) created by Asian
pianists (Hiroko Nakamura, Li Mingqgiang, Gu Shen‘in, Dang Thai Sean, Cecile Licad, etc.) is carried out; - the role of
the performing activities of Vietnamese, Indonesian, Chinese, Korean, Malaysian, Singaporean, Thai, Filipino, and
Japanese pianists in the dissemination of F. Chopin‘s piano music in the Asian region has been determined. The
following have been further developed: - the idea of the formation of piano performance in the countries of
Southeast Asia; - the problem of intercultural communication in the context of nEast - Westo. The significance of the
Asian Chopin societies and Polish cultural societies in the promotion of Western musical culture in the countries

of this region has been clarified. Practical significance of the research results. The materials and conclusions of the
dissertation significantly expand the understanding of the specifics of the development of academic piano
performance in the countries of the East and Southeast Asia through the prism of the introduction of F. Chopin‘s
multi-genre works into the concert practice of these countries, therefore they can be used - in the scientific field

in further research into the musical culture of the East,problems of intercultural dialogue oEast - Westn, etc., - in the
pedagogical field: in the performance course oSpecial Instrument. Pianon, musicology courses oHistory of World
Musical Culturen, o History of Piano Artn, otMusical Oriental Studiesn, tMusical Culture of Eastern Civilizationso, tMusical
Regional Studiesn, music-theoretical courses nMusical Interpretationn, oMusical Aestheticso, oEvolution of Musical
Genres and Stylesn, in musicpedagogical courses nMethodology of Teaching Pianon, nMusical Pedagogyn, music-applied
courses oMusical Criticismn, oMusical Journalisma, offered in art institutions of higher education, - in music-
educational and lecturing practice. The analysis of the historiography and source base regarding the

selectedobject of research demonstrates the extraordinary importance of F. Chopin‘s work in the process of
developing piano performance and pedagogy in the countries of East and Southeast Asia. It is emphasized that the
creative figure of F. Chopin in the countries of East and Southeast Asia is one of the determining factors in the
process of introducing the piano into educational and concert practice and the assimilation of Western artistic
achievements by a wide range of professional musicians and listeners. It is revealed that one of the leading roles in
the process of involving numerous pianists and a wide audience in Western musical culture and F. Chopin‘s work

in these countries is played by the musical societies named after F. Chopin created in the second half of the 20th -
early 21st centuries, Polish cultural centers and other similar public organizations that initiate concerts,
competitions, festivals, and other cultural and creative events that present the best Western musical achievements
of the past and present.
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BiZINOBiZaJIbHUM 32 peEeCTpallilo HAyKOBOi

OisSIIBHOCTI

[Tosnbebka IpuHa tiBHa

[Tonbebka IpunHa lntiBHa

3axkJiHcbKa Osiga MuxaniaiBHa

VkpIHTEI

Opuenko TetsaHa AHaTosiiBHa



