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1. Incepranjiiine 0OCIiIyKEHHs IPUCBSIYEHE BUBUEHHIO TUTIYMX 00pa3iB y KUTAlCbKOMY OJIITHOMY >KHUBOIIUCI, 1110
I03BOJISIE BUSIBUTH iX TUIIOJIOTIIO, XyI0>KHI OCOOJIMBOCTI Ta KyJIbTYPHO-iCTOPUYHUI KOHTEKCT. JIUTsS4a TeMa 3aliMae
BaXKJIMBE Micue B MucTeLTBi KuTtalo, Bimobpaxkaioun coljiaibHi Ta €CTeTUYHI L[iHHOCT] Pi3HUX €10X, aje
3aJIMIIAETHCS MAJIOAOCIIITIPKEHOI0 Y MUCTELITBO3HABYOMY AUCKYpci. O6'€KTOM OCIIiIPKEHHS € 00pa3y iTeil B
KUTAICbKOMY OJIIMHOMY XXMBONMCI. [IpeIMeTOM OCTiIKEHHS € 0COOJIMBOCTI peNnpe3eHTallii AUTsIYnx 006pasis;
PO3KPUTTS iX TUIOJIOTII Ta XyL0XKHIX OCOOJIMBOCTEN B KUTAIICbKOMY OJIIIHOMY >KUBOIUCI. MeTOI0 JaHOTO
IOCJIiIKeHHS € aHasli3 i cucteMaTnsalisi OCHOBHMX 3aC00iB BTiJIEHHS 00pa3y AUTUHU B KUTAlICbKOMY OJIiITHOMY
SKABOIIMCI, & TAKOXK aHAaJli3 €BOJIIOL] pelnpe3eHTallii TEMU IUTUHCTBA B KUTAICBKOMY MUCTELITBI, BUSBJIEHHS

CEMaHTUYHUX OCOOJINBOCTEN 300PaKEHHS AiTeH y KOHTEKCTI KyJIbTYpHUX TpaguLii Kuratr. Metoau HociiikeHHs



I'PYHTYIOTbCSI HA CUCTEMHOMY IIiIXOi, IO NO3BOJISIE PO3IJISAATY JUTAYi 00pa3u SIK SIBULIE, B IKOMY BiJOOpaKEHi
0COOJIMBOCTI iCTOPUYHOI €oXU, IHANBINyaNbHICTh XYJ0KHMUKA Ta OCOOUCTICTh IOPTPETOBAHOTO B iX B3a€MOJI]I.
MucrenTBO3HaBUYM aHali3 BUKOPHUCTOBYBABCS [J151 BUBUEHHS! GOPMaJIbHO-CTUIIICTUYHUX XapaKTepPUCTUK TBOPIB
KUTAMChKOrO XrBonucy. CeMioTUYHUN METOJ, 32CTOCOBYBABCSI 117151 aHAJII3y KyJIbTYPHUX CUMBOJIIB CXiTHUX
TPaOULil, IO BTiJIeHi B IUTSYMX 300pa’KEeHHSIX, & TAKOK METOZ, TIOPiBHAIIbBHO-ICTOPUYHOTO aHali3y, IKUM J03BOJINB
IIPOCTEKUTU €BOJIIOLII0 TEMU TUTUHCTBA B )KUBONUCI KuTaro pisHUX icTOpUYHUX NepioiB. MeTon icTOpuko-
KyJIbTYPOJIOTi4YHOI THUIIOJIOTii HaJJaB MO>KJIMBICTh BUBHAUMUTY OCHOBHI (POpMHU pelnpe3eHTallii AUTSI40ro oopasy B
skxuBonucy Kurato. [1pu aHanisi HayKoBOi JliTepaTypy BUKOPHUCTOBYBABCSl METO, CUCTEMaTU3allii, a Tpo6jeMHO-
JIOriYHUI METO[, CIIPUSB PO3IIOLLNTY NOCiIKYBaHOI IpobIeMaTUKy Ha oKpeMi acriekTu. KomnyiekcHui migxin
3a0e31e4yyBaB BCeOIYHUI aHAJIi3 AUTSIYOro 06pasy B KUTAHCbKOMY KMBOIIUCI, CIIMPAIOYUCh HA IPUHIMIIN iCTOPU3MY,
00’€eKTUBHOCTI Ta CUCTEMHOCTI. HaykoBa HOBMU3HA JOCJIIIPKEHHSI MOJISITae y 3[iliCHEeHHI I1epIIoro KOMILJIEKCHOTO
aHasi3y 0COOIMBOCTE penpe3eHTallii JUTSIYMX 00pasiB B KUTAICbKOMY OJIiITHOMY JKUBOIHUCI. Y Nepuomy po3imi
POSIJISIHYTO CTaH BUBYEHHS AUTAYOI TEMATUKU B MUCTELTBO3HABCTBI, BUOKPEMJIEHO HAYKOBI IIpalli, [0 CTOCYIOTbCS
OKPEMUX iCTOPUYHUX N1EPIOMiB Ta TBOPYOCTI XyLOKHUKIB, SKi IPUCBATUIIM CBOIO TBOPYICTb TEMi IUTUHCTBA.
BuzHaueHo mKepesbHy 6a3y Ta MeTOHOJIOTIYHUN anapar AOCHiIpKeHHs. BUsSBieHo, o AUTsI4i 06pa3u y KUBOIUCI
Kutalio Bino6pakaioTh TpaAMLIiiiHI YSIBIEHHS IIPO CIM'I0, CYCIIJIBHUI CTAaTyC Ta MOPaJIbHI LIIHHOCTI Pi3HUX €I10X.
Jpyruii po3fin npyucBsiueHUN aHali3y AUTSIYMX 00pasiB y >kusonuci guHactuyHoro Kurato. OKpecsieHo, 1o AuTsdi
006pasy B KUTAaCbKOMY MUCTELITBI IO€IHYIOTh (PinocoPChKi ifeann KOHPYLiaHCTBa, JA0CU3MY Ta Oy OU3MY,
aKLEHTYI4X POJIb CiMl, BAXOBAHHS Ta [yXOBHOTO PO3BUTKY. BU3HAU€HO KIIIOYOBi €Tany PO3BUTKY JUTSI4O1
TE€MaTUKH, 1110 HabyJia CBOTO CTaHOBJIEHHS 3a Yacis guHacTii CyH (960-1279), Koy GOpMYyeThCSI pO3IOBCIOI>KEHU B
KUTaCbKOMY >KUBOIIUCY CIOKET «I'pa IiTei». BusHaueHo, o qUTs4i 06pa3u HallOBHEHI CUMBOJII3MOM i
BiJOOPaKAIOTh PeJIiriiHi, ¢pilocodChbKi Ta colLiabHi aCIEKTH KUTANChKOI KYJIbTYpH. BUsIBI€HO, 10 XaHPOBi CLIEHU 3
IiTbMH OYJIM 0COGIMBO MOIYJIIPHUMU B IIPUABOPHOMY Ta HAPOJAHOMY MUCTELTBI. Y TPETbOMY PO37isi aHai3yeThCs
PO3BUTOK TEMU JUTUHCTBA B oJliiHOMY >kxuBonuci Kurato XX-XXI crosiTe. Y nepuiiii nonosuHi XX CT. AUTsI4i 06pasu
B KUTaliCbKOMY OJIITHOMY JKMBOIIMCi IIO€HYBaJIU TPaJMLifiHi ikoHOrpadiyHi cxeMu roxya 3 iHHOBALliIMU,
3al03UYEHUMU Yepe3 3axifHi BIMBY. MUTIL, 110 HABYAIMCS 32 KOPLOHOM, [IEPEOCMUCIIUIIY JXaHPOBI CLEeHH,
30KpeMa POJMHHI NOPTpPeTH, TpaHCHOPMYIOUH iX Y BioOpaskeHHSI COLLIOKYJIbTYPHUX 3MiH: IUTUHCTBO CTaJIO
CHMBOJIOM CIIaJIKOEMHOCTI Ta Jiajiory IOKOoJIiHb. Lley nepiog ctaB MOCTOM MIX TpPaguLi€elo Ta MOLEpHI3ali€lo, 1e
IUTSI4i 06pa3y BUKOHYBAJIM POJIb KYJIbTYPHOTO MIKPOKOCMY, SIKUAM iHTErpyBaB [JI00J/IbHI TEHEHLII B HalliOHAJIbHUI

KOHTEKCT.

2. The dissertation research is devoted to the study of children's images in Chinese oil painting, which allows us to
identify their typology, artistic features and cultural and historical context. The theme of children occupies an
important place in Chinese art, reflecting the social and aesthetic values of different eras, but remains poorly
studied in the art historical discourse. The object of the study is the images of children in Chinese oil painting. The
subject of the study is the peculiarities of the representation of children's images; the disclosure of their typology
and artistic features in Chinese oil painting. The purpose of this study is to analyse and systematise the main
means of embodying the image of a child in Chinese oil painting, as well as to analyse the evolution of the
representation of the theme of childhood in Chinese art, to identify the semantic features of the image of children
in the context of Chinese cultural traditions. The research methods are based on a systematic approach, which
allows us to consider children's images as a phenomenon that reflects the peculiarities of the historical era, the
artist's individuality and the personality of the portrait subject in their interaction. Art historical analysis was used
to study the formal and stylistic characteristics of Chinese paintings. The semiotic method was used to analyse the
cultural symbols of Eastern traditions embodied in children's images, as well as the method of comparative
historical analysis, which allowed us to trace the evolution of the theme of childhood in Chinese painting of
different historical periods. The method of historical and cultural typology made it possible to identify the main
forms of representation of the child image in Chinese painting. In analysing the scientific literature, the method of
systematisation was used, and the problem-logical method contributed to the division of the studied issues into
separate aspects. An integrated approach provided a comprehensive analysis of the child image in Chinese



painting, based on the principles of historicism, objectivity and systematicity. The scientific novelty of the study
lies in the first comprehensive analysis of the peculiarities of the representation of children's images in Chinese oil
painting. The first chapter examines the state of the study of children's themes in art history, singling out scientific
works related to certain historical periods and the work of artists who devoted their work to the theme of
childhood. The source base and methodological apparatus of the study are determined. It is found that children's
images in Chinese painting reflect traditional ideas about the family, social status and moral values of different
eras. The second chapter is devoted to the analysis of children's images in the painting of dynastic China. It is
outlined that children's images in Chinese art combine the philosophical ideals of Confucianism, Taoism and
Buddhism, emphasising the role of family, education and spiritual development. The key stages of the development
of children's themes, which gained its formation during the Song Dynasty (960-1279), when the ‘children's play’
plot, which is widespread in Chinese painting, was formed, are identified. It is determined that children's images
are filled with symbolism and reflect religious, philosophical and social aspects of Chinese culture. It is found that
genre scenes with children were especially popular in court and folk art. The third chapter analyses the
development of the theme of childhood in Chinese oil painting of the twentieth and twenty-first centuries. In the
first half of the twentieth century, children's images in Chinese oil painting combined traditional iconographic
schemes of guohua with innovations borrowed through Western influences. Artists who studied abroad
reinterpreted genre scenes, including family portraits, transforming them into a reflection of socio-cultural
changes: childhood became a symbol of continuity and dialogue between generations. This period became a bridge
between tradition and modernisation, where children's images served as a cultural microcosm that integrated
global trends into the national context.
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