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CbOTOJIHI LIl TEMa He BUYEPIIaHa, TOMY i HabyBae 0COOIMBOI aKTyaIbHOCTI Ha TJIi aKTUBHOI AMHAMIKY YKaHPOBO-
CTUJIBOBOT'O OHOBJIEHHS TPYOHOTO KOHIIEPTHOTO KaHPY, TPAKTOBKY NapTii cosicta. MeTa nuceprauii nnossrae y
BH3HAUEHH] crienudiyHuX pUC 3ByKOOOpa3y Ta HaIlpsMiB iHTepIpeTallii TeMOpy CoJII0I040i TPyOH Y >KaHPOBOMY
IIPOCTOPi YKPAiHChKOT0 KOHLEPTY IPYroi nosoBMHU XX — no4yaTtKy XXI CTOJIITh, SIKi BiOOpaXKeHi y JUHaMiLli
KOMIO3UTOPCBKOTO MUCJIEHHS. Y PaMKaX JOCJiIPKEHHs I0ro 06'€KT — TPYOHUI1 KOHLEPT, BUSIBJISIETbCSI EMHUM
>KaHPOBUM TUIIOM, Y TBOPYOMY (POKYCi SIKOTO II€peTHHAIOThCSI KOMIIO3UTOPChKAa MaliCTEpHICTh aBTOpa TBOPY Ta
BMKOHABCbKa BIIPABHICTb iHTEpHpeTaTopa. Y MificyMKy, crienudika 3ByKOBOro 006pasy TpPyou — TUTYJILHOTO TEMOPY
KOHILIEPTY, I0CTA€ CKIANIHUM (PEHOMEHOM, SIKUI1 Ma€e OpuUriHajIbHE BilOOpaKEHHS SIK y JUHAMIYHUX TapaMeTpax
NaprTii COJIICTa, TaK i y CBOEPIAHNX KOMIIO3UIITHUX 3HaxXiJKaX. baraToBUMipHICTh TBOPYUX pillleHb 1OA0
TpaKTyBaHHs NapTii CoJlicTa, 10 6yJe peasizoBaHa y KOHTypax 0oro 3ByKoBoro o6pasy, Bif3epKastoe TBOpYi
[IpOLECH, IPUHLMIIA KOMIIO3UTOPCHKOTO MUCJIEHHS, CIIPSIMOBAHi Ha CTBOPEHHS YHIKaJILHOT'O iIMIZIKy COJIbHOI IapTii
KOHLIEPTY, BUXO/SIYM 3 OPUTiHAJIbHUX YSBJIEHb LIOJ0 TEMOPOBUX OCOOGIUBOCTEN TPpy6u. Bcebiune nocmimKeHHs
napTii cosicra Hazano 3MOTY JOBECTU 3HAYeHHs HallioHAIbHOI CKJIafoBoi Y GOpMYyBaHHI METaKyJIbTyPHOTO
IIPOCTOPY YKPaiHChKOrO TPYOHOTO KOHLEPTY Ta OKPECJIUTH ii BIIJIMB HAa KOMIIO3UIiliHI, ApamMaTypriuHi Ta
(POpMOYTBOPIOBAJIbHI YMHHUKY Yy Pi3Hi CYCHiJIbHO-TIOJITUYHI, iCTOPUKO-KYJIbTYPHI Ta CTUJILOBI IEpiofu.
Marepiasom JocimKeHHs [0CAYryBaau KOHLEPTU 115l Tpyou Apyroi nosoBuHU XX-1oyaTky XXI CT. KOMIIO3UTOPiB
PaIgHCBKOrO 4Yacy, ernoxu HesanesxxHocTi, cydacHux, cepep akux: Cipcekuii P. O., Jleonos I'. [I., bosorin C.B.,
CunbBaHCbKUiA M. 1., Iyposcekuii 1O. C., bepaues M. B., 'omondka B. b., Jlannncekuit 4. H., Jpemmora M. B,
Bepaues M. B., Kpacoros O. O., Konozy6 JI. M., Konoay6 XK. 10.; 3notnuk O. I., lllexmeiicrep B. M., CTaHKOBUY
€.0. MeTogosoriyHe HmiArpyHTs AUcepTalii CKlaaym My3UKO3HaBYi 1palli, 1110 IPUCBsYeHi IpobyiemMaTuli yXxoBoi
iHCTpYMEHTa/IbHOI MY3UKH, 30KPEMA, PO3IJISy TEMOPOBOi CEMAHTUKH, (PYHKLIIOHATIbHOTO HABAHTAKEHHSI SIK Y
COJIbHUX BUJAX MY3UKYBaHHS, TaK i y ODKECTPOBO-KOHLIEPTHUX, CUM(OHIUYHUX XaHPaX Pi3HUX €M0X, 10 HaJIeXaTb
BUKOHaBLISIM-TIPAKTHKaM, HAYKOBLSIM, KOMIIO3UTOPaM, cepef sikux — [']pomyeHko B., Kaumapyuk B., Bakamok I1.,
Imenko 0., [TocBamntok B., [Tocsamok K., Mouypag, b., [Taniituyk 1., Kpmkaniscekuit @., Konyesuu O., Kapnsik A. Bina
K.Y nocnigoBHOCTI eTaniB Haloro JOCiIKeHHS BUJANOCS OOLiIbHUM, IO-Teplle, BHOKPEMUTU [IPUHLIUIIN
KOMIIO3UTOPCHKOI iHTeprpeTalii conbHOI NapTii B YKpaiHCbKOMY KOHLEPTI 1711 TPyOU, IO-APYyTe, BUSBUTH Ta
ki1acudikyBaTU KaHPOBI MOZieJIi 32 KPUTEPISIMU XY 05KHbOI BUPA3HOCTI MapTii coJticTa, a y MifiICyMKy MiKpeCJIUTU
BHECOK KOMIIO3UTOPIB Ta BUKOHABLLB, 110 HAJIEXKATh 10 LEHTPAJIbHOI Ta JIOKAJIbHUX LIKiJl YKPaiHChKOI MY3M4YHO]
KyJIbTypU. 3a3Ha4€HEe BUIAETHCS FOJIOBHMM PYILIiEM PO3BUTKY Ta CTAaHOBJIEHHSI TPYOHOTO KOHLLEPTY YKpaiHU Ipyroi
1os1I0BMHU XX - noyatky XXI CToJiTh. Y HifiCyMKy, BU3HAY€HA [TAHOPaMa PO3IOIisAE€TbCS HA OKPEMi >KaHPOBO-
CTWJIbOBI TUIIN, CUCTEMATHU30BaHi 32 KpUTEPieM KOMIIO3UTOPCHKO]I iHTEpIIpeTaliii TeM6py COJII0I040i TPyou.
Po3rngpaioTbes eTany 3apoiKeHHs YHIKaJIbHOTO TIIyMade€HHs 3ByKOOOpasy, 0ro pernpeseHTallii Ta crabinmisanii y
NOJAJbIINX XKaHPOBO-CTUJIbOBUX MOJEJISIX Ta IIPOLecax CyroJ0CHOCTI 3 HanpsiMamu mogudikauii naprii comnicra B
yKpaiHChbKOMY KOHLEpTi 17151 Tpyou. BusHavaeTbcs, 110 eTan crabinisalii yxoBoro KOHLEPTY Bifjobpaxae Mpolec
«KaHpOTBOpYOCTi» (32 I. TyKoBOI0), 3aKpiNJtoe KaHOHIUHI NPUIOMU KOMIIO3UTOPCHKO] iHTepnpeTalii napTii
COJIIOIOYOTr0 iHCTPYMEHTA B ACIIEKTI akafeMizmy. Llei acrieKT Npu3BOAUTD 1O MOSIBY MEBHOTO MAGJIOHY, PUC
CTaJIOCTi 3BYKOBOTO iMiIKy TpyOH, 110, Y CBOIO YePTy IIPU3BOIUTH [10 KPU3H SIBUIA KOHLIEPTHOCTI i 0 MiHIMasIbHOTO
CEMaHTUYHOTr'O HaBaHTaKE€HHS MApPTii CoJliCTa y MAaTPHLi KOHLEPTHOT'O KaHPY II€BHUX TBOPIB. SIK ONMHUYHUN
IIPUKJIAJ, TPAKTOBKU NApPTii Tpyou y KoHLepTax 60-x pokiB XX CTOJIITTS 3a3HAa4€HO iHHOBALLilIHI aClIEKTU
KOMIIO3UIIiIHOI JIOTIKM, aKLJEHTOBaHi KOMITIO3UTOPCHKAMU PEMAaPKaMU Y MMAPTUTYPi Ta CIIPSAMOBAaHI Ha BiITBOPEHHS
TeMOPOBOrO CUHTE3Y, [IEBHY I'PYy 3ByKOOOpasaMu y naprii cosiicta. ¥ npuHIunax no6yoBu KOHLEPTY [IPUCYTHE
[IpParHeHHs 10 PO3IKPEHOro TIIyMad€HHS! SIBUIA iIHCTPYMEHTAJIBHOTO TEMOPY, SIKUI [IPE3EHTYEThCS HE TiJIbKU SIK
CHMHTAKCMYHO-CEMAHTUYHA OJJMHUIISI My3UYHOI «abeTK1» COJIbHOI MapTii, a 1 sk 3aci6 KoMyHiKalii Mbk aBTOpoM Ta
BUKOHAaBIIEM, MK COJIICTOM Ta OPKECTPOM i € IEBHUM CIIOJIyYHUM JIQHI[IOTOM MK TEKCTOM, CEMAaHTHKOIO, 10TO

(OpPMOIO-CTPYKTYpOIO Ta HallpsIMaMu 3ByKOBOI peasizalii.

2. The work is devoted to a comprehensive study of the solo instrumental part in the trumpet concertos of
Ukrainian composers of the second half of the 20th - first quarter of the 21st century. Consideration of the
directions of interpretation of the solo trumpet part in the concert genre, due to the growth of interest in the



theoretical issues of the interpretative potential of timbre, sound image of the instrument, reveals the content and
semantic resources of the titular timbre of wind concertos. With a certain number of scientific studies, today this
topic has not been exhausted and is gaining particular relevance against the background of the active dynamics of
the genre and style renewal of the trumpet concert genre, the interpretation of the soloist’s part. The purpose of
the dissertation is to determine the specific features of the sound image and directions of interpretation of the
timbre of the solo trumpet in the genre space of the Ukrainian concert of the second half of the 20th - early 21st
centuries, which are reflected in the dynamics of the composer’s thinking. Within the framework of the study, its
object - the trumpet concerto - turns out to be a capacious genre type, in the creative focus of which the
composer’s skill of the author of the work and the performer’s skill intersect. As a result, the specificity of the
sound image of the trumpet as the titular timbre of the concerto appears as a complex phenomenon, which has an
original reflection both in the dynamic parameters of the soloist’s part and in peculiar compositional findings. The
multidimensionality of creative decisions regarding the interpretation of the soloist’s part, which will be
implemented in the contours of his sound image, reflects the creative processes, the principles of composer’s
thinking, aimed at creating a unique image of the solo part of the concerto, based on original ideas about the
timbre features of the trumpet. A comprehensive study of the soloist’s part in the genre of the Ukrainian trumpet
concerto made it possible to prove the importance of the national component in the formation of the metacultural
space of the Ukrainian trumpet concerto and to outline its influence on compositional, dramatic and form-forming
factors in various socio-political, historical-cultural and stylistic periods. The material for the study was trumpet
concerts of the second half of the 20th-early 21st centuries by Ukrainian composers of the Soviet era, the era of
Independence, including: Svirskyi R. O., Leonov H. D., Bolotin S.V., Sylvanskyi M. Y., Shchurovskyi Yu. S., Berdyiev
M. V., Homoliaka V. B, Lapynskyi Ya. N., Dremliuha M. V., Berdyiev M. V., Krasotov O. O., Kolodub L. M., Kolodub
Zh. Yu.; Zlotnyk O. Y., Shekhmeister V. M., Stankovych Ye.F. The methodological basis of the dissertation was
formed by musicological works devoted to the problems of wind instrumental music, in particular, the
consideration of timbre semantics, functional load both in solo types of music making and in orchestral-concert,
symphonic genres of different eras, belonging to practitioners, scientists, composers, among whom are
Hromchenko V., Kachmarchyk V., Vakaliuk P., Ishchenko Yu., Posvaliuk V., Posvaliuk K., Mochurad B., Paliichuk I.,
Kryzhanivskyi F., Kontsevych O., Karpiak A. Bila K. In the sequence of stages of our research, it seemed
appropriate, firstly, to single out the principles of the composer’s interpretation of the solo part in the Ukrainian
trumpet concerto, secondly, to identify and classify genre models according to the criteria of the artistic
expressiveness of the soloist’s part, and finally to emphasize the contribution of composers and performers
belonging to the central and local schools of Ukrainian musical culture. The above appears to be the main driver of
the development and formation of the trumpet concerto in Ukraine in the second half of the 20th - early 21st
centuries. As a result, the determined panorama is divided into separate genre-style types, systematized according
to the criterion of the composer’s interpretation of the timbre of the solo trumpet. The stages of the emergence of
a unique interpretation of the sound image, its representation and stabilization in subsequent genre-style models
and processes of consonance with the directions of modification of the soloist’s part in the Ukrainian trumpet
concerto are considered. It is determined that the stabilization stage of the brass concert reflects the process of
«genre creation» (according to I. Tukova), consolidates the canonical techniques of the composer’s interpretation
of the solo instrument’s part in the aspect of academicism. This aspect leads to the emergence of a certain pattern,
features of the constancy of the sound image of the trumpet, which, in turn, leads to a crisis of the phenomenon of
concertity and to the minimal semantic load of the soloist’s part in the matrix of the concert genre of certain
works.
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TOJIOBH pajgu

Bnacue IpisBume Im'a [To-6aTbKOBI Kommus Mapiata JlaBupieHa

TOJIOBYIOYOrO Ha 3acCiiaHHi

BigmoBimanbHuMil 32 MiArOTOBKY Bonocarux Ozbra [OpiiBHa

00JIiKOBUX JOKYMEHTIB

PeecTparop VkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZAIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

IisiIbHOCTI




