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TpancaucuuIIiHapHi JOCIiIKEHHS B HayLi i KyJIbTypi

Ha3sBa po6oTH aHIJIilICbKOIO:

Transdisciplinary studies in science and culture

PedepaT ykpaiHCbKOIO:

Meta po60TU — TPaHCAUCULIUIIITHAPHI AOCII’)KeHHS HayKU i KyJIbTypHy, 30KPEMa aKTyaJbHUX IPO6JIEM Cy4acHOI
HayKu (IIpOo6JI€MU PEJILIAHOTO X0J1i3MYy, Cy4aCHOI KOCMOJIOTIi, TPaHCTyMaHi3My TOIO0) Ta KyJIbTYPOJIOTii (TIUTaHHS
il€eHTMYHOCTI B3araji, yKpaiHChKOI Ta CJI0005KaHChKOi iIeHTUYHOCTEN 30KpeMa, CEMIOTHKY, IapaJurM Cy4yacHoi
KyJIbTYpOJIOTii, 60rocIiB’s TOLI0) 3 03U TPaHCOUCLUIIIHAPHOrO nigxony. [IokasaHo, o KII0Y0BUM (PaKTOPOM
iIEHTUYHOCTI 3a7MIIAEThCS MAHYIOYUN Mi — peJliriiHui, HallioHaJIbHO-€THIYHUH, NOJITUYHUN. [l0BOIUTHCS, 1O
KyJIbTypHI IIEPCIIEKTUBH ileHTUuYHOCTel CxinHoi YKpaiHu MaloTh 0cobJIMBe 3HaUYEHHS B yMOBax ri6puaHOi BiliHU Ta
TOTO, 10 HAlliOHAJIbHI ieHTUYHOCT] BUCTYNAIOTh HAalO61/IbI MilJHUM (PYHIAMEHTOM [E€P>KaBOTBOPEHHS Ta

CTBOPEHHSA Cy4dCHOTI'O HauiOHaJIbHOTO MUCTELTBA.
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such branches as mathematics, artistic literature, identity and language. The main thesis of consists in that nation
is a myth of nation ormore presicely nation is a community united by common identity infoundation of which lies
certain national myth. Myth is understood a discourse based on associations and affects, establishing initial
coordinates of thinking. It is proved that the cultural perspectives of Eastern Ukraine's identities are of particular
importance in the context of the hybrid war and the fact that national identities are the strongest foundation for
state-building and the creation of contemporary national art. It is argued that art serves as a means of identifying
the identities of Eastern Ukraine, as well as the best means of social and cultural communication, a way of
developing a national identity in a global world. National identity is a complex multicomponent phenomenon, but
the fact of national identity remains decisive. National cinema, forming a nation and defending national values, the
national dignity of the entire nation, remains a significant factor in modern information and socio-cultural policies.
Cinematography can act as a translator of proper ethical behavior, as the mass culture requires the translation and
retransmission of such samples of heroism and virtues. It is proved that spiritual victory is the best means of unity
and identity. Analyzed as modern cinema provides high samples of sacrifice, heroism, national drama, tragedy and
their overcoming in a grand act. Cinematographic art is studied as a means of imitation and promotion of identity

in mass culture, a new means of sensitivity and sincerity, a culture of presence.
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VIII. HaykoBa (HayKoBo-TexHiuHa) npoaykuist (HTII)
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Hassa HTII aHr/1ificbKO¥0: Method of transdisciplinary analysis in philosophical research of science and
culture (problems of relational holism, modern cosmology, transhumanism, questions of identity in general,
Ukrainian and Slobozhansky identities in particular, semiotics, paradigms of modern culturology, theology
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l'asmy3b 3acTOCYBaHHS: [loCIif)KeHHs i €KCIIEPUMEHTabHI PO3PO6KH ¥ cdepi CyCHinpHUX i r'yMaHiTapHUX

HayK
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