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Ukrainian art processes and phenomena as an integral part of the world cultural heritage: continuance and
transformation of the art tradition (stylistic and iconografic aspects)
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OCHOBHMMH Pe3yJIbTaTaMU HAyKOBOi POOOTH CTajI0 CUCTEMHE aHAJTUYHE ONPALIOBAHHS YKPAIHCHKUX MUCTELILKUX
[IPOLECIB 3 ypaxyBaHHSIM B3a€MO/Iii HAlLliOHAJIbHOI XyIOXKHbBOI TPaOULii — B IIMPOKOMY CEHCI, — i3 MUCTELIbKO-
XyJO>KHIMU NIPOLIECaMU Y 3arajlbHOEBPOIEIICBKOMY i CBITOBOMY IIPOCTOPi. 3p06JI€HO aKLEHT Ha BHECKY
YKpaiHChKOTO MUCTELITBA Y CBITOBY CKapOHUII0O MOHYMEHTAJILHOTO i CTAHKOBOTO MUCTELITBA, 30KpeMa, Ha IiJcTaBi
BUJIiJIEHMX HIOTO CTUJIICTUYHUX OCOOJIMBOCTEN Ta iKOHOTpapiuHMX CUCTEM, KOTPi OTPUMAJIM PO3BUTOK B YKpaiHi
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KOJIEKTUBHUX MOHorpadiii (3ar. oocsr 76,4 npyk. apk.), TP 3 SIKUX OIy6JIiKOBaHO aHIJIIIChKOI MOBOIO
3aKOPJOHHUX BUIAHHAX. TaKOX pe3yJIbTaTh HAyKOBOI HisJIbHOCTI BiliIisly ONIPUIIIONHEHO Y 83 HAYKOBUX CTATTAX
(76,70pyK. apkK.), 3 IKuX 4 o1y61iKOBaHO 32 KOPLOHOM y BUTAHHSX, 1[0 3AiCHIOIOTh pier-review Ta BXOASTh 1O
HayKOMETPUYHUX 6a3; 21 - B iHIIMX 3aKOPJOHHUX XypHasax i 36ipHuKax; 19 - y ¢paxoBux BumaHHIX YKpainu ta 39 -
y iHIIMX HAayKOBUX BUAAHHSX. OTPUMaHI pe3yJbTaTy AOCJiIPKEHb MAlOTh BeJIMKE 3HAYEHHS 7151 yTBEPIPKEHHS
IYMKM YKPAiHCBKMX BYEHMX Y CBITOBOMY HayKOBOMY KOJIi, [J1s1 BBEI,E€HHS y IIMPOKUI HAYKOBUM OOIr MaM’siTOK
YKpaiHCbKOTO MUCTELITBA, [J15 OBEPHEHHS YKpaiHi iMeH i TaslaHOBUTHX TBOPLiB. Pe3ybTaTtu fociigkeHHs 6yayTh
KOPHCHUMHU [1J1s TOAAJIbIIUX SIK HAYKOBHUX, TaK i OCBITHIX TPOEKTiB. BOHM MOXYTbh O6yTH BUKOPUCTaHI IPU pO3pOOLLi
KyPCiB JIEKLi 3 iCTOpii yKpaiHChKOrO Ta CBITOBOI'O MUCTELTBA, 3 iCTOPil MUCTELITBO3HABCTBA Ta KyJIbTypoJiorii. HoBi
yBEIEHi B HAYKOBUI 00ir (pakTy, SIBUILA, iMEHA TBOPLiB YKPAiHCHKOIO MUCTELTBA CTAaHYTh JOOPYM I'PYHTOM [JIS
NOJAJIbIINX, GiNbII JOKJIAAHUX JOCiIPKEHb, CIIPUSTUMYTh PO3BUTKY YKPaiHCHKOrO MUCTELTBO3HABCTBA i IIMPIIOMY
3allikaBJI€HHIO CBITOBOI HAYKOBOI CIiJIbBHOTU CaMOOYTHIMY IIPOSIBAMHU YKPaiHCHKOI'O TBOPYOTO IeHist Ta
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Pedepar aHIJIiHCBKOIO:

The main results of the research are a systematic analytical study of Ukrainian artistic processes, taking into
account the interaction of the national artistic tradition with artistic processes in the pan-European and world
space. The emphasis is placed on the contribution of Ukrainian art to the world treasury of art, in particular, on the
basis of its stylistic features and iconographic systems that have been developed in Ukraine over several centuries.
In total, the topic was published: 9 book publications (3 individual monographs, 1 abstract, 1 textbook, and 3 other
book publications (total volume - 85.5 printed pages), as well as 13 chapters to 9 collective monographs (total
volume 76.4 printed pages), three of which were published in English in foreign editions. Also, the results were
published in 83 scientific articles (76.7 printed pages), of which 4 were published abroad in peer-reviewed journals;
21 - in other foreign journals; 19 - in professional publications of Ukraine and 39 - in other scientific publications.
The research findings are of great importance for establishing the opinion of Ukrainian scientists in the world
scientific community, for introducing Ukrainian art monuments into wide scientific circulation, and for returning
the names of its talented creators to Ukraine. The results of the study will be useful for further scientific and
educational projects. They can be used in the development of lecture courses on the history of Ukrainian and
world art, the cultural studies. The new facts, phenomena, and names of the creators of Ukrainian art introduced
into scientific circulation will become a good basis for further, more detailed research, will contribute to the



development of Ukrainian art history and the wider interest of the world scientific community in the original
manifestations of Ukrainian creative genius and original achievements of Ukrainians in the field of visual culture.
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