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VII. BizomocrTi npo IiP
Ha3sBa po6oTH yKpaiHCBHKOIO:

KomyHikaTuBHi npoliecu MUCTELIbKUX N1epOPMATUBHUX MPAKTUK KiHLs XX — nod. XXI cT.

Ha3sBa po6oTH aHIJIilICbKOIO:

The communicative processes of artistic performative practices of the late twentieth century - beginning. XXI
century.

Pedepat yKpaiHCBKOIO:

OG6’eKT OOCIiIKEHHS — Cy4acCHi MUCTelLlbKi NepdOpMaTUBHI IPAKTUKU, XapAKT€PUCTUKA CTPATETiNl Cy4aCHOTO
MUCTELTBA Ta iX BIUIUB HA XXUTTS CYCIiJbCTBA. MeTa po60TH — BUCBITJIE€HHS TEOPETUKO-METO0JIOTIYHUX 3acal
HOBITHIX MUCTELbKUX NPAKTUK XX-XXI CTOIITh Ta iXxHiX KOMyHIKATUBHUX aCIEKTiB, OO PYHTYBAaHHS HEOOXiIHOCTI
HOBUX IIJIXOAIB IO PO3IJISILY KyJIbTYPHO-MUCTELBKYX IIPOLECIB CYy4aCHOCTI 3 OIJIsSIAy HA 3MiHM B KOMYHIKaTUBHUX
npouecax Ta chepi HudpoBUX TEXHOJIOTIN. MucTenpKi Ta KyJIbTypHi npouecu XX-XXI cTosiTh BUpa3HO 3aCBiA4yIOTh
Kap—KOJIOMHi 3MiHH, 110 BilOYBalOTbCSl B KOMYHIKaTUBHI cepi i 6e3nocepeHbO CTOCYIOThCST QYHKIIOHYBaHHS Ta
CIIPUUAHSTTS CydacHOro MucTenTsa. i TeHaeHIii BUSBISIOTh IPOO-JIEMHE N10JI€ Cy4aCHOI MUCTELTBO3HABYO] HAyKU
i BUMaraloTb OHOBJIEHHS TEOPETUYHUX Ta METOLOJIOTIYHUX MiAXOAIB Y HOCIIIKEHHI MUCTELTBA 11 KYJIbTYpU. bepyun
1€ IO yBary, He BUKJIMKAE CyMHIBiB y KOMIIJIEKCHOMY JOCJIII)KEHHI ! aHaJIi3 KOMyHIKaTUBHUX aCIIEKTiB Cy4aCHUX
MUCTELKHUX i KyJIbTYPHUX IPAKTUK, 30KpeMa NeppOpMaTUBHUX, i3 aKLIEHTOM Ha 3MiHi iXxHbOI poJii B yMOBax
COLIiaJIbHUX, TIOJIITUYHUX Ta KYJIbTYPHUX TpaHCcpopMallill, 30KkpeMa BilHA. CUCTEMHE JOCIiIKEHHS
KOMYHIKaTMBHUX MeXaHi3MiB y MUCTELITBI 3 aKLJeHTOM YBaru Ha nep(popmMaTuBHUX IIPAKTUKAX, SIK KIIIOUOBIil
CKJIaJIOBill Cy4aCHOTO KyJIbTYPHOI'O IUCKYPCY Habpajsio 0COOJIMBOrO 3HaU€HHS B KOHTEKCT] CoLljaIbHUX
TpaHc@opmalil, cnpuunHeHUx naHgemiero COVID-19 Ta pociiicbKo-yKpaiHChKOIO BifIHOIO, IO CYTTEBO BIVIMHYJIU

Ha QYHKIUii MUCTELTBA y CYCIiJIbCTBI.

Pedepar aHI1iliCbKOIO:

The object of the study is modern artistic performative practices, a characteristic of contemporary art strategies
and their impact on the life of society. The purpose of the work is to highlight the theoretical and methodological
foundations of the latest artistic practices of the 20th-21st centuries and their communicative aspects, to
substantiate the need for new approaches to considering cultural and artistic processes of modernity in view of
changes in communicative processes and the field of digital technologies. The artistic and cultural processes of the
20th-21st centuries clearly demonstrate the staggering changes taking place in the communicative sphere and
directly relate to the functioning and perception of contemporary art. These trends reveal the problem area of
oomodern art history and require the renewal of theoretical and methodological approaches in the study of art and
culture. Taking this into account, there is no doubt about the need for a comprehensive study and analysis of the
communicative aspects of contemporary artistic and cultural practices, in particular performative ones, with an
emphasis on changing their role in the context of social, political and cultural transformations, in particular war. A
systematic study of communicative mechanisms in art with an emphasis on performative practices as a key
component of contemporary cultural discourse has gained particular importance in the context of social
transformations caused by the COVID-19 pandemic and the Russian-Ukrainian war, which have significantly
affected the functions of art in society.
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