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V. BimomocTi npo guceprauiio
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Tema gucepranii:

1. KoHBepreH1is cxigHoi Ta 3axigHOoi XyL0KHbBOI TPAAUILii y KOMIIO3UTOPCHKIN ITPAKTULI.

2. A convergence of East and West traditions in composers practice.

Pedepar:

1. Incepralist NpucBsA4YyeThCs pobaeMaM iHTerpalii KyJbTypHUX LiHHOCTEH, MOIyKaM CUHKPETUYHOCTI XY 05KHIX
TpajuLiN y KyJbTypHiN napagurMmi Cxig - 3axig. Tema KOHBEpreHliii OXOIII0e TUTaHHA KyJIbTYPHOI CHIafIIHI
(kysIpTYpHUX yHiBepcaniit); pinocodii My3snuHOi KyJIbTypy, CEMAHTUKU Ta ceMaciosiorii (AaCeKT My3u4HOTO
Te3aypycy, My3U4HOro apredakry); My3U4HOI eCTeTHUKU Ta 3arajlbHOi Teopii My3UYHOTO MUCTELTBA
(mocTMozepHiaM, Tpaulii Ta HOBATOPCTBO, CTUJIb, My3UYHUI 3MiCT, CUHTaKCUC, 33aKOHU (pOpMOTBOpEHHSI). Ha
IIPUKJIAJAX 3 OKPEMUX CUM(OHIYHUX TBOPiB KoMNo3uTopiB bao K0anb Kes (Kurait) Ta €ereHa CTaHKOBMYA
(YkpaiHa), TEKCTOBO-CEMaHTUYHMI Ta 3MiCTOBHO-JIOTIYHNI aCIEKT SIKUX aHAJII3yeThCs Y JaHOMY IOCiIKEeHHI,
POOGIATHCS BUCHOBKY IPO iCHYBAaHHS Y IBOX iHJMBi/lyaJIbHUX aBTOPCbKUX CUCTEMAX (110, LESKAM YAHOM, HAMIYaloTh
TeHJIeHIlii PO3BUTKY Cy4YaCHHUX HalliOHAJIbHUX KOMIIO3UTOPCHKUX LIKiJI - K BUCOKI 3pa3Ky y3arajbHEHHS XyA0KHbO]
TpaAHULii HA Cy4aCHOMY eTarli) IEBHUX pYC MapajesIbHOCTi Ta Noi6HOCTi. HOBMIT HAaPSIMOK TPAKTyBaHHS

KOHBEPreHLlii SIK IePCIeKTUBY Cy4aCHOI'O MUCJIEHHS, 110 IOTIUOJII0€ PO3YMIHHS CUHKPETU3MY SIK iHTEJIeKTYaJIbHO]



OCHOBHU CXiIHOI Ta 3aXiiHOI My3UYHOI Tpagullii, IOB'SI3aHUI 3 CMUCJIOBMMU MOHSTTSIMU [iaJIoTy (CaMOiaIory),
meTadOpUYHOCTI, LisiCHOCTI. B pe3ysbTati aHasisy My3M4HOro MaTepiajy NpeACTaBHUKIB ABOX MOJISIPHUX, HA
[EePLINH MTOIJIS]], KOMIIO3UTOPCBKUX HIKiJI, Bil3HAYa€ThCs JOMIHAHTHA TEHIEHIIiS 1O TPOPOCTAHHS MY3UYHO-
KyJIPTYPHUX QHAJIOTii1, 0COOJIMBO, B rajy3i iHCTpyMEHTalIbHOI My3UKH, Ta PO iX KOHBEPT€HTHUN 3B'S30K: I0€JHAHHS
dinocodiyHOCTI Ta 1eKOPaTUBHOCTI, y3arajJbHEHOCTI Ta [1€Tajli30BaHOCTI, UKJIYHOCTI Ta Pa30BOCTi, KJIaCUIHO]
COHATHOCTI Ta BapialliiHOI-iMIIPOBi3aLliHOCTI - B €JUHOMY TBOPi MOXKYTb BUCTYIIaTA HOPMaMU JOCSATHEHHS
XYLO0KHBOI LiJTiICHOCTI.

2. The dissertation examines some of the most actual problems - the integration of cultural values and searching
for new synthesis of art traditions into cultural paradigm "East - West". A convergence as the subject of scientific
interests includes the issues of cultural inheritance and universals, especially important at transitional historical
periods. We explore the matters about community of cultural connections far, a first sight, musical areas - Chine's
and Ukraine's. This community that we see in a genetic sphere of contemporary authors creations - by sensing of
its originally and universally folk source, synthetic basis of both cultures, dialogical expressions of saying with a
great deal of improvisation e t.c. The forestall development of European music - as earlier written culture -
determined its rule place in the creation of national academic composers school. Ukrainian composer's school
beginning at the time of barocque in instrumental and choir practice. Contemporary Ukrainian music was
represented in our dissertation by Eugene Stankovich, the famous Ukrainian composer, that is known as an
innovator in different musical genres (he wrote opera, ballets, chamber symphonies, choir, cinema music). At the
same time, very ancient professional composer's school in China replaces after reformation of musical science and
performance, and had world acknowledgment only in the second part of the XX century. One of the famous
composers in the contemporary chineese music is Bao Juan Kei, an Honorable Activist and Teacher. Chamber and
symphonic music is the art of wide abstractive opportunities; it represents the area for scientific discoveries. The
instrumental works by those composers are raising the way to a future development of national composer's school.
As an analyzed result penetration we are seeing some special analogies in their creative methods, which might be
understood as a convergence specialty. We imagine this as mental parallels in the process of cultural development
- in mutual understanding the specifications of contemporary art
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