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MMCTELITBO3HABYMX AOCHiIKeHb. OfHa 3 MPUYMH MTOCTIHHOTO HAYKOBOTO iHTEpeCy 10 MPO6IeMU repos B
€K3MCTeHlliaJIbHOMY BUMIipi — TEHIeH1lis 300pa’KyBaTy Ha €KpaHi CylepeysuBi JKUTTEBI CUTYaLlil, KOJIU JIIOAMHA, 110
[epeXknBa€e KpU3y CyCIiJIbHO-TIOJIITUYHMX, 11€0JIOTIYHUX Ta MOPaJIbHUX LiHHOCTEN, ONIUHAETHCS MePe, AUIEMOIO
BMOOPY Ta BiJIOBiNa/JIbHOCTI. SICKpaBUM IIPUKJIAZOM, JOTUYHUM J0 €K3UCTEHILiMHOI (pinocodii, 6ys10 N0IbCbKE KiHO
«MOPAJIbHOTO 3aHENOKOEHHS», o cpopmyBanochk y 1970-x pokax XX cT. [10J1bCBKi pexxucepu 3BEPHYJINCS 10
CoLia/IbHO-TIOJIITUYHUX [TPOGJIEM, 306araTuBLIM ix PiniocodchKoIo podIeMaTUKOIO, sIKa CUTHAIIi3yBajla Ipo
HapOCTaHHS IPOTUPIY MOPAJIbHICHUX IPUHIUIIIB JIOAUHUA. He3pakarouu Ha Te, 10 KiHO «MOPaJIbHOTO
3aHEINOKOEHHS» T06pe BiloMe B KyJIbTYPHOMY CEPELOBULI, Y KIHO3HABCTBI 36epiraeThCsl IeBHA HEBU3HAYEHICTh
I0Z0 Oro iHTepripeTaniil. MoXHa CTBEPAKYBATH, 1[0 OKPEMi aCIleKTU LIbOr0 HAIpsIMy MOTPeOyIOTh MI0aJbIIOro
OCMMCJIEHHS, 30KpeMa B KOHTEKCTi Moro Miclis He e B icTopii mosbcbkoro kiHemaTorpada, a i dpinocodcbko-
€CTETUYHOI0 3HAaYEHHS y €BPONENCHKOMY i CBITOBOMY KiHOMUCTELTBI. BaXKJIMBUM 3aBIaHHSIM JIMIIAETHCS
BUSIBJIEHHS] iHTEPTEKCTYaJIbHOCTI, SIKa TIOB’s13y€ M0JIbCbKOTO T€POsi 3 MUHYJIMM i CYy4aCHUM €BPONENChKUM
KiHemaTorpadom, 30KpemMa yKpaiHCbKUM. CbOrofiHi HeJJOCTaTHbO JOCJiIKeHb, SIKi 6 pO3KpUBaIU 0OpaHMIl HaIIpSIM
KiHO caMe 3 TOYKU 30py aHajizy npobsaeMu 1oro reposi. B ykpaiHCbKOMy KiHO3HABCTBI OCIIiI>KEHHSI Liiei TeMu
(PaKTMYHO BiICYTHI i Lie BU3HA4Ya€ aKTyaJbHICTb JUCEPTaLifHOI poOOTH. MeTa DOCHiIKEHHS MOJISITAE y
KOHLIENITyaJIbHOMY aHaJli3i Tpo6JieMuy repos MoJIbChbKOro KiHemaTorpada «MOpajibHOTO 3aHEIIOKOEHHS» B aCTIEKTi
J10r0 €K3UCTEHLiaIbHOTO BUMIipY Ta iHTEPTEKCTYaJIbHUX 3B'I3KiB B KYJIbTYPHO-iCTOPUYHIl nepcrekTusi. Haykosa
HOBU3HA JJOCJII)KEHHSI [10JISITa€ B TOMY, 110 Y HbOMY BII€pIIE B YKPAiHCbKOMY KiHO3HABCTBi KOMIIJIEKCHO PO3IJISIHYTO
CTaHOBJIEHHS I PO3BUTOK I10JIbCHKOTO KiHEMaTOrpada «MOPaJbHOTO 3aHETIOKOEHHS»; BIleplie 06I PYHTOBAaHO
1Ipo6JieMy repost KiHO «MOPaJIbHOI'O 3aHETIOKOEHHS» B KOHTEKCTI €K3UCTeHLiaJIbHUX MOZYCiB; 3aIIPOIIOHOBAHO
aBTOPCBKY KOHIEILIiI0 TPbOX €TalliB PO3BUTKY Ieposl KiHO «MOPaJIbHOTO 3aHETIOKOEHHS» BiATIOBITHO 10
€K3MCTEHIiJIbHUX 3aCajl; 3alIPOIIOHOBAHO BU3HAYEHHS KiHemaTorpada «MopajbHOi TYpOOTH» SIK Pi1oCcOPCHKOro 1
KiHO3HABYOTO MOHSTTS [IJIsl TO3HAYEHHS €K3UCTEeHIiabHOI crienndiku 03Ha4YeHOro KiHO; BUSBJIEHO CITiJIbHI PUCU
pernpeseHTallii eK3UCTEHLiaIbHOT'O FePOsl «MOPaJIbHOTO 3aHEIIOKOEHHS» Y CXiTHOEBPOIIEMChKUX KiHemaTorpadisx
Bifl, MUHYJIOTO O Cy4aCHOCTI; 3'SICOBAHO CIIiJIbHi €K3UCTEHIia/IbHi MOTHMBHU B KiHO «MOPAJIbHOTO 3aHETIOKOEHHSI» Ta
YKpaiHChKUX QilbMax «MiCbKOI ITPO31»; BUSIBJIEHO €K3MCTEHLiabHi IPOSIBU «MOPAJIbHOI YyTIUBOCTI» repos B
Cy4aCHOMY YKPaiHCBKOMY KiHO. Pe3ysbTatu focaimKeHHs. Jlucepranid € HijliCHUM MDKAMCUUTITIHADHUM
IOCJiIKEHHSIM IPO6JIEMU reposi KiHO «MOPaJIbHOTO 3aHENOKOEHHS» B €K3UCTEHLiaIbHOMY BUMIpi. Y nepmomy
PO31ii 31iICHEHO KOMIJIEKCHUI aHAJIi3 TEOPETUKO-METOL0JIOTIYHMX 3acall AOCIiIKEHHs KiHemaTorpada
«MOPAJIbHOTO 3aHETIOKOEHH». BUCBITIIEHO iCTOPUKO-KYJIbTYPHI aCIIEKTH CTAHOBJIEHHS KJIIOYOBUX inei
€K3UCTeHlliani3My, 3a3Ha4yeHi iXx 0co6IMBOCTI (30KpeMa ix MOpaJIbHO-€TUYHA CKJIa[l0Ba), OOIPYHTOBAHO, SK ifei
€K3MCTEeHIliali3My 30araTuiy i IepeopieHTyBaIn MUCTELTBO KiHeMaTorpada. Bysu npoaHanisoBaHi BaXXJINBI 1J1s1
nopanbuoro aHanuisy ¢inocodceski konuentii C. K'epkeropa, K. Scniepca, M. T'aiinerrepa, I'. Mapcesns, X.-I1. Captpa,
A. Kamro Ta iHmux ¢inocodis. 3 ypaxyBaHHsIM crenudiku ¢inocodii exzucTeHjianismy y nepuomy posaisi
IIPOCTEXXEHI OCHOBHI BiXM PO3BUTKY I10JIbCLKOTO KiHemaTorpada Bii BoeHHOI TemaTuku 1950-x pokiB 10
NOrIM6JIEHUX €K3UCTEHIia/IbHUX | MOPaJIbHO-€TUYHUX pedIIeKCiil MOCTBOEHHOTro KiHO 1970-x pokiB. 3'sicoBaHi
0CcOo6IMBOCTI €BOJIIOLI 06pa3y repost Iboro yacy. Po3kpuro rnpobyieMy BU3Ha4YeHHS KOHLENTY KiHemaTtorpada
«MOPAJIbHOTO 3aHEIMIOKOEHHS». 3 ypaXyBaHHAM TEOPETUYHUX [10JIOKEHb KIHO3HABIIB Ta iCTOPUKIB KiHO
CHCTEMATU30BaHO OCOOJIMBOCTI MMOJIbCHKUX (PiIbMiB «MOPaJIbHOTO 3aHENIOKOEHH». OKPECJIEHO CYKYIIHICTh
COL{a/IbHO-TIOTUYHUX (DAKTOPIB, SIKi BU3HAYM/IM TEMATH4YHI Ta €CTETHUYHI PUCH IbOTO KiHO, aKLIEeHTOBAHO Ha

11po6sieMi 0COGMCTOro0 MOPaJIbHOTO BUGOPY, 1110 [10CTA€ MOT0 LIEHTPAJIbHOIO TEMOIO.

2. ABSTRACT Klopenko M. I. The Problem of the Hero in Polish Cinema of Moral Anxiety: The Existential
Dimension. - Qualifying scientific work on manuscript rights. Dissertation for the degree of Doctor of Philosophy
(PhD) in specialty 021 «Audiovisual Art and Production» (field of knowledge 02 «Culture and Arts»). — Kyiv National
I. K. Karpenko-Kary Theatre, Cinema and Television University, Ministry of Culture of Ukraine. Kyiv, 2026.
Relevance of the research. The problem of the hero in art, particularly in cinema, has been and remains a central
one, concentrating within itself the key problems and conflicts, as well as the social and philosophical meanings of
its era. Today the existential hero continues to retain exceptional significance in world cinema, and the issue of the



cinematic reception of existentialism has become the subject of numerous philosophical and art-historical studies.
One of the reasons for the sustained scholarly interest in the problem of the hero in the existential dimension is
the tendency to depict on screen complex and contradictory life situations in which a person experiencing a crisis
of socio-political, ideological, and moral values finds themselves confronted with a dilemma of choice and
responsibility. A vivid example closely related to existential philosophy was the Polish cinema of «moral anxiety»,
which emerged in the 1970s. Polish directors turned to socio-political issues, enriching them with philosophical
themes that signaled the growing contradictions within the moral principles of the individual. Despite the fact that
the cinema of «moral anxiety» is well known in the cultural sphere, a certain ambiguity regarding its
interpretations persists in film studies. It can be argued that specific aspects of this movement require further
conceptual elaboration, particularly in terms of its place not only in the history of Polish cinema, but also in terms
of its philosophical and aesthetic significance in European and world cinema. An important task remains the
identification of intertextual connections linking the Polish cinematic hero with both past and contemporary
European cinema, including Ukrainian cinema. At present, there is an insufficient number of studies that examine
this cinematic movement specifically from the perspective of analyzing the problem of its hero. In Ukrainian film
studies, research on this topic is virtually absent, which determines the relevance of this dissertation. The purpose
of the study is to conduct a conceptual analysis of the problem of the hero in Polish cinema of «moral anxiety»,
focusing on its existential dimension and intertextual connections within a cultural-historical perspective. The
scientific novelty of the study lies in the fact that, for the first time in Ukrainian film studies, the formation and
development of the Polish cinema of «moral anxiety» has been comprehensively examined; the problem of the
hero in the cinema of «moral anxiety» has been substantiated for the first time in the context of the existential
modes; the author proposes an original concept of three stages in the development of the hero in Polish cinema of
«moral anxiety» in accordance with existential principles; a definition of the cinema of «moral care» is proposed as
a philosophical and film-studies concept to designate the existential specificity of this cinematic phenomenon;
common features in the representation of the existential protagonist of «moral anxiety» across Eastern European
cinemas from the past to the present have been identified; common existential motifs in the cinema of «moral
anxiety» and Ukrainian films of «urban prose» have been clarified; and existential manifestations of the hero’s
«moral sensitivity» in contemporary Ukrainian cinema have been revealed. Research results. The dissertation is a
comprehensive interdisciplinary study of the problem of the hero in the cinema of «moral anxiety» in its existential
dimension. The first chapter provides a comprehensive analysis of the theoretical and methodological foundations
for the study of the cinema of «moral anxiety». It highlights the historical and cultural aspects of the formation of
the key ideas of existentialism, outlines their distinctive features (in particular their moral and ethical component),
and substantiates how the ideas of existentialism enriched and reoriented the art of cinema. Philosophical
concepts essential for further analysis by S. Kierkegaard, K. Jaspers, M. Heidegger, G. Marcel, J.-P. Sartre, A.
Camus, and other philosophers were analyzed. Taking into account the specificity of existentialist philosophy, the
first chapter traces the main milestones in the development of Polish cinema from the war-themed films of the
1950s to the deepened existential and moral-ethical reflections of postwar cinema in the 1970s. The features of the
evolution of the hero’s image during this period are clarified.
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JoparkoBa iHdpopmamnist:

IToBHE HafIMCHYBaHHH Iopn,zmqﬂoi ocoomu: [IpuBaTHU BULM HaBYasIbHUM 3akiag, "KuiBcbkuii

YHiBEpCUTET KyJIbTypu"

Kog, 3a €EJPIIOY: 31028309

MiCIICBHaXO,T.[)KeHHﬂ: ByJ1. Yuropina, Kuis, 01042, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpasiiHHS:

InenTudikarop ROR:

PeuenseHTu

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. Mycienko Okcana CraHicyaBiBHa

2. Oksana Moussienko

KBasigikamis: k.mucr., npopecop, 17.00.04
InenTudikarop ORCID ID: 0000-0002-1707-1652
JoparkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOHM: KuiBChbKMIil HALIOHATIBHUIA YHIBEPCUTET TEATPY, KiHO i

tenebaueHHs imeHi I.K. Kapnienka-Kaporo

Kopg 3a €IPIIOY: 02214171

Micue3Haxoa KeHHS: By Spocasis Ban, Kuis, 01034, Vkpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: MinicrepcTso KynbTypu YKpainu

InenTudikarop ROR:

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. )KypasinboBa TeTsiHa BacusiBHa



2. Tetyana V. Zhuravlyova

KBasigikamis: k. mucr., 26.00.01
ImenTudikarop ORCID ID: 0000-0002-1724-6395
JoparkoBa iHpopMmawist: ;https://scholar.google.com.ua/citations?hl=uk&user=sbFN-doAAAAJ

IloBHE HalIMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBCchKMil HALliOHAJILHUIA YHIBEPCUTET TeaTpy, KiHO i

tenebayenHs imeHi [.K. Kapnenka-Kaporo

Kopg 3a €IPIIOY: 02214171

Micue3Haxoa KeHHS: By Spocnasis Ban, Kuis, 01034, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO KyIbTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZmoMOCTi
Biiacue IlpisBuie Im'st [To-6aThKOBI Cranicnapcbka Karepuna IropisHa

TOJIOBH pajgu

BsacHe IlpisBume IM'st [To-6aTbKOBI Onimenko Onena IropisHa

rOJIOBYIOYOTO Ha 3acCiiaHHi

BinmoBimasibHMI 3a lli,I[I‘OTOBKy CBupupzenko Karepuna CepriiBHa
00JIiKOBUX JOKYMEHTIB

Peec'rpa'rop Opuenko TersiHa AHaTOJIiBHA

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peECTpallil0o HAyKOBOi IOpuenko TeTsHa AHaToiiBHA

OisIJIbHOCTI




