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1. MeTom0 nycepTalifHOro AOCIiIPKEHHS € KOMIUJIEKCHUI aHasli3 (peHOMEHY Tparefii sk KJII040BOrO KOHLEITY
BiTBOPEHHS YKPAIHCHKOI'O MOJEPHOTO IPOCTOPY B TEMAaTUYHO-iAEMHOMY CIIpsMyBaHHI TBOpiB Tapaca llleBuenka.
BinnoBinHO 110 1bOTO, y JOCiIKEHHI I0eIHaHO icTopiocodChKU, JIiTepaTypO3HaBYUI, FepMEHEBTUYHNUI,
(PeHOMEHOJIOTIYHMI Ta AUCKYPC-aHAIITUYHUN NiTX0AH, 106 OXONUTU OAHOYACHO FeHE3UC, CTPYKTYPHY crielindiky
Ta CMHUCJIOBY 6araTOBUMIipHICTb Tparefii y llleB4eHKa, BUSIBUTH ii €K3MCTEHLIi}Hi, HAllieTBOPYi Ta CUMBOJIIYHi
aCIeKTH, a TAKOXK MTPOCTEKUTHU TpaHC(OPMaILilo TPariyHoro SK Croco6y XyA0KHbOIO MUCJIEHHS Y KOHTEKCTI
yKpaiHCbhKOi Ky/IbTypHOI TpaguLii. OCHOBHY yBary 30Cepei>keHO Ha BUSIBJIEHH] crieliudiky TpariyHoro
CBITOCIIPUIHSATTS YKPaiHCBKOTO MHUTIY, SIKE [TOCTA€ IPiIOPUTETHUM YMHHUKOM (POPMYBAHHS XyIO>KHbOI MOEJI
yKpaiHchKoi AificHocTi XIX CTOMTTS. Y po60Ti po3IyIsiHyTO HaBaK/IMBIlli ACIIEKTH BiloOpaKeHHS Tpareii y

[lleBU€HKOBUX TBOPAX 3 OIJISIly HA HAILliOHAJIbHUI iCTOPUYHUY KOHTEKCT, KOJIOHIaJIbHUN TOCBIil YKPAiHCBKOTO



Hapoy, Coliia/ibHy HEPiBHICTb Ta aBTOPCHKi OCOOUCTICHI NEPEKUBAHHS €K3UCTEHIiHHOTrO XapakTepy. Ocob6anBoi
yBaru NpUAiNIeHO B3a€EMOZ|i iHIMBiIyabHOTO Ta KOJIEKTUBHOTO BUMipiB IEPEXKUTTS TPareii, a TaKo>K CUMBOJIIYHUM
i HapaTUBHUM CTpaTerisiM, 10 POPMYIOTh 06pa3 MOJEPHOI YKpaiHu sIK IPOCTOPY BCEHAPOJHOIO CTPAKIAHHS,
HEe3JIaMHOI 60POTBHOM Ta JyXOBHOTO HALliOHAJILHOTO BipoIKeHHs. 17151 TornbeHHS TParidHoro JUCKypCy
PO3IJISIHYTO IMPOKUM ileliHO-TEMAaTUYHUI CIIEKTP JIiT€paTypHUX TBOPiB MMCbMEHHMKA Ta OCOOJINBOCTI
Bifj3epKajieHHs TPariyHoro CBiTOCIIPUNHSTTS B MOTO 06Pa30TBOPYill CrIafIIMHI, TPOaHaTi30BaHO iHTepIIpeTallito
6i61ifiHUX, Mipos0riuHNX, GOJBKIOPHUX MOTHUBIB Y I10€3i51X aBTOPA Ta PO3KPUTO iX KOHCTPYKTHUBHY POJIb Y
MOJIE€JII0BAaHHI KAPTUHU YKPAiHCBKOTO OYTTS. Y pOGOTi IPYHTOBHO PO3KPUTO 3MiCT 3HAUEHHSI [TOHSITh «<MOLEPH»,
«MOJlepHUI», «<MOJepHizalii Teopii», «<HOBa ernoxa» 3 ypaxyBaHHSIM iXHbOi icTopuko- §pinocodcoKoi,
COLiOKYJIbTYPHOI Ta JiiTepaTypo3HaByoi iHTepnpeTalii. Ocob6MBy yBary NpuiieHo €BOJIOL|i IUX TEPMiHiB Y
HayKOBOMY IUCKYyPCi, IXHIM CEMaHTUYHUM BiATiHKaM i QyHKIIOHYBaHHIO B Pi3HUX KOHTEKCTax. [IpoaHanizoBaHo
MOJI€pHi3alliliHi IpoLlecy B €BPOIENChbKUX KpaiHax i B YKpaini Bpogosx HoBoi 1061, 30kpema TpaHc@popmaliii
€KOHOMIYHOTO PO3BUTKY, HAYKOBOT'O IIOCTYIIYy, CYCIIiJIbHUX KYJIbTYP, KyJIbTYPHHUX [IPAKTHUK, iI€HTUYHOCTEN Ta
MoJeJiell MUCJIEHHS 1[0 CYIIPOBOKYBaJIU IIE€PEXiT, BiJl TPaiALIIMHOrO, «CTapOro», 10 «KHOBOT'0», MOJEPHOTO TUITY
CyCHiJIbCTBA. Y OOCIIKEHHI OKPECIEHO crieluPiKy yKpaiHChKOTO MOJEPHI3aliliHOrO NOCBiAy B MOPiBHSIHHI i3
3araJlbHOEBPOINENCHKUMU TEHIEHLISIMY, BUSIBJIEHO SIK CITiJIbHI PUCH, TaK i BiIMiHHOCTI, 3yMOBJIEH] iCTOpPUYHUMH,
IOJIITUYHUMH | KyJIbTYPHUMU YMHHUKaMU. TakoxX y poOOTi JieTasibHille pO3PHBA€EThCS 3MICT IOHSTTS «0Bre XIX
CTOJIITTS1», Ha 6a3i NpoaHasi3oBaHUX 0i6siorpadiuHnxX JaHMX OKPECJIEHO MO0 XPOHOJIOTIUHI MEXi Ta KJIIOYOBi
XapaKTEPUCTUKU B €BPOIENCbKOMY Ta YKPaiHCbKOMY KOHTEKCTax. [IpoaHasnizoBaHO OCHOBHI COLia/IbHO-TIOJIITUYHI,
€KOHOMIYHI Ta KyJIbTYpHi IIpOLecH 1bOTo epiofy, 30Kpema GOpMyBaHHS MOJIEpPHUX Hallill, PO3BBUTOK
iHgycTpianbHOrO CyCHiNbCTBa, TPaHCHOPMALLIo IMIIEPCHKUX CTPYKTYP i CTAHOBJIEHHSI HOBUX iIEHTUYHOCTEN.
Oco6uBy yBary npupineno crnenudini nepebiry «gosroro XIX cTosiTTsi» B YKpaiHi, 3eMili sIKoi epedyBau mif,
BJIQJIOIO IBOX Pi3HUX iMIIEpPill, EKOHOMIYHA Ta COLjia/ibHA MOJITUKA B HUX MaJjla CYTTEBI BiIMIHHOCTI 11 BU3Ha4asacs
HEepiBHOMIPHICTIO MOJiepHi3alLiiHUX NpoLeciB i KombiHalli€lo TpagULiiHUX Ta MOJIEPHUX €JIEMEHTIB CyCIIiJIbBHOTO
CIO’KE€THMX | )KaHPOBUX IIaPaMETPIB, a TAKOXK [JIs1 BUSHAYEHHS CIIiBBIJHOLIEHH TPAJHLIiil i HOBATOPCTBA Y TBOPYOCTI
Tapaca llleBueHka 37ilICHEHO CUCTEMHUI OIJISLL, PO3BUTKY YKpaiHChKOi JiitepaTypu B nepios HoBoi no6u. YBary
30CEPEIHKEHO HA OCHOBHUX €Talax i TeHIEeHIIisIX JliTepaTypHOro NpOoLeCy, 10 IEPeyBajy i CyIIPOBOIKYBaIN
cTaHOBJIeHHY llleBueHKOBOI NOeTUKHU. 30KpeMa, IPOaHai30BaHO 3000yTKY 006y [IpOCBITHUITBA, POMAHTU3MY Ta
peasizmy, IPOCTEXEHO iXHil BIIJIMB HA OPMYBAHHS €CTETUYHUX IIPUHIMUIIIB i XyZOKHIX MOfiesIell, aX [I0 IOSBU
MOJI€PHICTCBHKYUX TE€Yil, SIKi BiIKDMUJIX HOBi TOPU30HTU OCMUCJIEHHS OiICHOCTI Ta JIIOAUHUA. OKpEMUI aKI|EHT
3pO06JIEHO HA MMTAHHI YKPAiHChKOI MOBH SIK KJIIOYOBOI'O YNHHMKA JIiTEPAaTypHOro 1 HAalliOHAJIbHOTO PO3BUTKY.
PosrisiHyTO Ipolec yTBEPAKEHHS YKPaiHCbKOI MOBH $SIK IIOBHOLHHOI JIiTepaTypHOi MOBY, ii (PyHKI[iOHyBaHHS B
Pi3HUX KaHpaXx i CTUJISX, @ TAKOXK POJIb HAPOJHOPO3MOBHOI CTUXii Y POPMYBaHHI XyJ0KHbOI'O MOBJIEHHSI.
[ligKkpecneHo 3Ha4YeHHS MOBU SIK iHCTPYMEHTY KyJIbTypHOI caMoileHTHiKallii Ta BaKJIMBOrO KOMIIOHEHTA
HallieTBOPEHHS, 1110 3ab6e3Meuye TATJiCTb Tpagullii, KOHCOJIialliio CHiIBHOTYU ¥ apTUKYJIALIiI0 HalliOHATIbHOI
CBiJIOMOCTIi B YMOBaX iCTOPMYHUX BUKJIMKIB. TaKOXK y IUCEPTALLITHOMY JOCIIIPKEHHI 3[1ilICHEHO PO3rOPHYTHAN aHAai3
€BOJIIOLLii >KaHPy Tpareii Bif BUTOKIB il 3apOJ>)KEHHS B aHTUYHIN KyJIbTYypPi 1O ITOAAJBIIOrO PO3BUTKY B €BPOIIENCHKIN
JliTepaTypHil TpaguLii.

2. The aim of the dissertation research is a comprehensive analysis of the phenomenon of tragedy as a key concept
of the reproduction of Ukrainian modern space in the thematic and ideological direction of Taras Shevchenko's
works. The main attention is focused on identifying the specifics of the tragic worldview of the Ukrainian artist,
which becomes a priority factor in the formation of the artistic model of Ukrainian reality of the 19th century.
Accordingly, the study combines historiosophical, literary, hermeneutic, phenomenological, and discourse-analytic
approaches in order to concurrently encompass the genesis, structural specificity, and semantic
multidimensionality of Shevchenko's tragedy, identify its existential, nationbuilding, and symbolic aspects, and
trace the transformation of the tragic as a way of artistic thinking in the context of the Ukrainian cultural tradition.
The work examines the most important aspects of the depiction of tragedy in Shevchenko's works, taking into



account the national historical context, the colonial experience of the Ukrainian people, social inequality, and the
author's personal experiences of an existential nature. Special attention is paid to the interaction of individual and
collective dimensions of experiencing tragedy, as well as to symbolic and narrative strategies that shape the image
of modern Ukraine as a space of national suffering, indomitable struggle, and spiritual national revival. In depth,
the tragic discourse examines the broad ideological and thematic spectrum of the writer's literary works and the
features of the reflection of the tragic worldview in his visual heritage. The interpretation of biblical, mythological,
and folklore motifs in the author's poetry is analyzed and their constructive role in modeling the picture of
Ukrainian existence is revealed. The work thoroughly reveals the meaning of the concepts of «modern»,
«contemporary», «<modernization of theory», «new era», taking into account their historical-philosophical, socio-
cultural and literary interpretation. Particular attention is paid to the evolution of these terms in scientific
discourse, their semantic nuances and functioning in various contexts. The modernization processes in European
countries and Ukraine during the Modern Age are analyzed, in particular the transformations of economic
development, scientific progress, social cultures, cultural practices, identities, and models of thinking that
accompanied the transition from a traditional, "old" to a "new", modern type of society. The work outlines the
specifics of the Ukrainian modernization experience in comparison with pan- European trends, identifying both
common features and differences caused by historical, political and cultural factors. The work also examines in
more detail the meaning of the concept of the «long 19th century», and based on the analyzed bibliographic data,
outlines its chronological boundaries and key characteristics in the European and Ukrainian contexts. The main
socio-political, economic and cultural processes of this period are analyzed, in particular the formation of modern
nations, the development of industrial society, the transformation of imperial structures and the formation of new
identities. Particular attention is paid to the specifics of the course of the «long 19th century» in Ukraine, whose
lands were under the rule of two different empires, whose economic and social policies had significant differences
and were determined by the unevenness of modernization processes and the combination of traditional and
modern elements of social development. In order to more fully reveal the features of Shevchenko's literary
heritage, its ideological and thematic, plot and genre parameters, as well as to determine the ratio of traditions and
innovation in Taras Shevchenko's work, a systematic review of the development of Ukrainian literature during the
Modern Era has been carried out. Attention is focused on the main stages and trends of the literary process that
preceded and accompanied the formation of Shevchenko's poetics. In particular, the achievements of the
Enlightenment, Romanticism, and Realism are analyzed, and their influence on the formation of aesthetic
principles and artistic models is traced, up to the emergence of modernist movements that opened up new
horizons for understanding reality and man. A special emphasis is placed on the issue of the Ukrainian language as
a key factor in literary and national development. The process of establishing the Ukrainian language as a full-
fledged literary language, its functioning in various genres and styles, as well as the role of the vernacular element
in the formation of artistic speech are considered.
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URL: http: / /catalog.liha-pres.eu/index.php/lihapres/ catalog/book /452.

e 11. Ctyc M., Xonoma T. Ocransi 100 BipmiB Tapaca Illesuenka / Tapac llleBuenko. 100 noesiit. Xapkis: ourio,
2024.C.3 - 15.

HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
Conia;ibHO-€KOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBagkeHHS pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B'S130K 3 HAYKOBHMH T€EMaMH:

VI. BizoMocCTi Npo HayKOBOT0 KEPiBHUKa /KePiBHHUKIB (KOHCYJIbTAHTA)

BaacHe IlpizBume Im's I10o-6aThKOBI:
1. T'onuapenko Karepuna CepriiBHa

2. Kateryna S. Honcharenko

KBasigikamnis: k.dinoc.un., nouent, 09.00.05

I,ILeHTI/I(l)iKaTOP ORCID ID: 0000-0003-1162-9464

JoparkoBa iHdopMmanist: https://scholar.google.com.ua/citations?user=ZOJCMToAAAAJ&hl=ru

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOHM: YKpaiHChKMIi IepKaBHUII yHiBEpCUTET iMeHi Muxaiina

JparomaHoOBa

Kopg 3a €IPIIOY: 44807628

Micuesnaxo,zm(emm: ByJ1. [luporosa, Kuis, 01601, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHS: MiHicTepCcTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. Mosrosa Harauis I'puropisna

2. Nataliia H. Mozhova



KBasigikanis: n.¢inoc.u., npodecop, 09.00.05
InenTudikarop ORCID ID: He 3acrocosyerses
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOHM: YKpaiHChKMIi epKaBHUII yHiBEpCUTET iMeHi Muxaiina

JparomaHoOBa

Kopg 3a €IPIIOY: 44807628

Micuesnaxo,zm(eﬂna: ByJ1. [luporosa, Kuis, 01601, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odiniiHHX ONIOHEHTIB Ta PELeH3€EHTIiB
OdiuiiiHi OTIOHEHTH
Baacwue IlpizBume Im'a Ilo-6aTbKOBI:

1. [lonepeyHa 'annna AHTOHIBHA

2. Halyna A. Poperechna

KBasigikanis: k.dinoc.u., nor., 09.00.05
ImenTudikarop ORCID ID: 0000-0003-2191-9908
JoparkoBa iHdpopmamist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0COOH: TepHOMINbCHKUI HAIIOHAILHUI TIE/IATOTIYHUE YHIBEPCUTET

iMeHi Bosiopumupa I'naTioka

Kopg 3a €JPIIOY: 02125544

Micue3HaxoaKeHHS: By M. KpuoHoca, TepHorinb, TepHOMiNbChKUiA p-H., 46027, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. Kupnaok Onekcangp boprncosuy

2. Oleksandr B. Kyrychok

KBasnigikanis: 1. dpin. u., mou., 09.00.05
ImenTudikarop ORCID ID: 0000-0002-5582-8660
JonaTkoBa iHdopmaris:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0Cc00H: IucruryT dpinocodii imewni I'. C. Ckoopoayu HanionanbHoi

akagemii HayK YKpainu



Kopg 3a €IPIIOY: 05417012

Micneanaxo,szeﬂna: ByJ1. TppoxcBsiTUTENbCHKA, KniB, 01001, Ykpaina
dopma ByacHOCTI: Jlepxkasna

Cdepa ynpaBiriHHS: HaujonasnbHa akajeMis HayK YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Anbyyk Mapig I1aBiiBHa

2. Mariya P. Alchuk

KBasigikanis: g. din. n., npodecop, 09.00.05
InenTudikarop ORCID ID: 0000-0002-3310-403

JoparkoBa iHpopManisi: Web of Science Researcher ID: NJT-0314-2025;
https:/ /scholar.google.com.ua/citations?user=rPnIAGEAAAA]

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0CO00H: JIbBiBCHKMIT HalliOHAMbHMIT yHiIBEpCUTET iMeHi IBaHa PpaHka
Kopg 3a €IPIIOY: 02070987

Micue3HaxoaKeHHS: ByJI. YHIBEPCUTETCHKA, JIbBiB, 79000, YKkpaina

dopma ByacHOCTI: [lepxasna

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBITH i HAayKu YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. IsanoBa Jlrogmuna ['eopriiBHa

2. Liudmyla Ivanova

KBasigikanis: x.in., npodecop, 07.00.02
InenTudikarop ORCID ID: 0000-0003-0695-9813
JoparkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOHM: YKpaiHChKMIi IepKaBHUII yHiBEpCUTET iMeHi Muxaiina

HparomaHoBa

Kopg 3a €IPIIOY: 44807628

Micue3Haxoa KeHHS: sy [Tuporosa, Kuis, 01601, Vkpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: MiHictepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

VIII. 3ak/1104Hi BiZOMOCTI



Biacue IIpizBume Im's [10-6aTbKOBI Marycesu Tersna Bononumupisna

TOJIOBH paju

BnacHe IlpizBume Im's I10-6aTbKOBI Marycesn Terana Bononumupisna

rOJIOBYIOYOrO Ha 3acCimaHHi

BinnosimasnbHui 3a IIi,Z;I‘OTOBKy KniBagenko Hararig IBaHiBHa
00JIiIKOBHX JOKYMEHTIB

PeeCTpaTop FOpuenko TetsiHa AHaToJiiBHA

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiJIIOBiZaJIbHUM 3a peE:CTpaI.lilO HayKOBO'l' Opuenko TersiHa AHaToJIiBHA

OisIIBHOCTI




