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V. BizomocTi npo gucepraniio
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1. TeomeTpuyHUi1 OPHAMEHT B 00Pa3HO-IJIACTUYHIN MOBi ykpaiHcbkoro mucrenrsa 1910-1930 pp.

(KyZIBTYpOJIOTiUHUM ACIIEKT).

2. Geometrical Ornament in the Figurative Language of Ukrainian Art of 1910-1930’s (Cultural Aspects).

Pedepar:

1. Y puceprauii 3gificHeHo aHasi3 ocobauBocTeN QyHKIiOHYBaHHS F€OMETPUYHOIO OPHAMEHTY B 00pa3HO-
[IJIACTUYHIN MOBIi yKpaiHCcbKoro muctenrsal910-1930 pp. Cepen, TeOPETUKO-KYJIbTYPOJIOTTYHYX MiZXOIB [0
PO3YMiHHSIODHAMEHTY Ha 1104aTKy XX CT. BAOKPEMJIEHO Teopii CiBBifHOLIEHHS KaTeropilOpHaMeHTy Ta abCTpaKiiii.
OxapaKTepr30BaHO aBaHTAPHI MPUHIMIIA F€OMETPUYHOTO POPMOTBOPEHHS (T€OMETPU3M) Ta ITPOAHATIIZ0BAHO
OCHOBHi KOMIIO3U1IiliHi 3acobu opraHisaliii popmu B aBaHrapi.BuzHaueHo posib COLiOKyNIbTYPHUX (PAKTOPIB Y
(opmyBaHHi 06pa3HO-TIIACTUYHOI MOBM YKpaiHChbKoro muctenrsa 1910-1930 pp. Ta nomyKy «HalioHaabHOTO
CTUJIIO». BUCBITJIEHO 3HaY€HHS FTEOMETPUYHOTO OPHAMEHTYB 3apOJKEHHI IM3aliHy Ta IPOCTEKEHO BUKOPUCTAHHS
reoOMeTPUYHUX MOTUBIBY cueHorpadii. Ha ocHoBi aHanizy XynoxxHboi KysipTypu 1910-1930 pp. BCTa-HOBJIEHO, 110
reOMETPUYHUI OPHAMEHT OyB OOHUM i3 IxKepeJl GOpMyBaHHS Xy-I0KHIX HanIpsIMiB Y IucepTalii 31ilicCHeHo aHai3
0CO06JIMBOCTEN (PYHKLIOHYBAaHHS F€OMET-PUYHOTO OPHAMEHTY B 0OPa3HO-TIACTUYHIN MOBi YKPaiHCbKOTO
muctenrsal910-1930 pp. Cepen T€OPETUKO-KyJIbTYPOJIOTIYHUX MiAXOAIB 10 PO3yMiHHSIOPHAMEHTY Ha IIOYaTKy XX



CT. BUOKPEMJIEHO TeOopii CIiBBiHOIEHHS KaTeropiiilopHaMeHTy Ta abcrpakiii. OxapakTepu30BaHO aBaHTapAHi
[IPUHLUIIA T€OMET-PUYHOTO (OPMOTBOPEHHS (TEOMETPU3M) Ta [TPOaHAIi30BaHO OCHOBHI KOMIIO3ULiHHI 3ac06U
opraHizauii ¢popmu B aBaHrapi.BusnaueHo posib conioKyIbTypHUX (aKTOPiB y (popMyBaHHI 0Opa3HO-TIJIACTUYHOL
MOBM yKpaiHCcbKoro mucrenrsa 1910-1930 pp. Ta nomyky «HalioHaJIbHOIO CTUIIIO». BUCBITIIEHO 3HaYE€HHA
reOMEeTPUYHOT0 OPHAMEHTYB 3apOJKEeHHI JU3alHy Ta IPOCTEXEHO BUKOPUCTAHHS T€OMETPUYHNX MOTHUBIBY
cueHorpadii. Ha ocHoBi aHanizy xymoxHboi KysnbTypu 1910-1930 pp. BCTaHOBJIEHO, 1[0 TEOMETPUYHUI OPHAMEHT
OyB OJJHUM i3 Kepes GOpMYBaHHS XyLOXKHIX HANpsIMiB aBaHrapAy Ta 6e3rnocepeHbo BIUIMHYB Ha TBOPYICTb
MMUTLIB B YKpaiHi.

2. The dissertation presents theoretical and critical research on applicationof geometrical ornament in figurative
language of Ukrainian Art in 1910-1930’s.In the context of changes of aesthetic bases and refusal from
representativedescription and academic rules, appearance and development of non-subjectart (abstractive art)
was rooted from folk ornament, which served as a sourceof new coloristic decisions and universal formative
means. Being inspired by theornament in the search of their own figurative language, artists were activein creation
of ornamental compositions for textile and ceramic decoration, interiordesign and theatrical costumes, thus laying
foundations for the art designdevelopment in Ukraine.The dissertation reveals peculiarities of artistic practice -
decorative, appliedart and scenography — that successfully synthesized elements of geometricornament and new
aesthetics of Avant-Garde. Analyses of artworksof Ukrainian Avant-Garde of 1910-1930’s witnesses active
functioning of elementsand modifications of geometric ornament. Also the theoretical basisof Avant-Garde proves
conscious integration or converging of decorativeand descriptive spheres in works of artists.Work of artists in the
sphere of decorative arts specified as direct continuationof experiments in easel painting. Industrial art became
realizationof succession of theoretic statements of Avant-Garde representatives, suchas distinguishing of simple
forms, local colors, accents on composition, rhythmof colours and lines, correlation of forms and space.
Experiments of Avant-Garde artists in textile, ceramics and sculpture influenced design developmentof XX
century.
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