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1. Inceprariito MpucBs9eHO JOCiIKeHHIO KOMIIO3UTOPCHKOI iHTepripeTanii ¢popTemniaHHOI COHAaTH B My3UYHOMY
mucrenTsi Kurawo XX - XXI CTOJITh. AKTyaJIbHUM 3aBAAHHAM Cy4aCHOTO MYy3MKO3HABCTBA I10CTA€ BUSBJICHHS
0CO6IMBOCTEN KOMIIO3UTOPCBKOIO TIyMauy€HHSI KJIACUYHUX €BPONENCHKUX KaHPIiB Y TBOPYOCTi KUTAHCBKUX
KOMIO3UTOPiB. BasksimBOro 3Ha4eHHs1 HabyBae BUBYEHHSI KOMIIO3UTOPCBKOI iHTepIpeTalii skaHpy ¢gopremniaHHOi
COHATH, YIIPOLOBX 77 pokiB — 3 1939 no 2016 pp. Y Po3zini 1 BctaHOBNEHO QYyHKIIi popTeniaHo B My3UYHil KyJIbTypi
Kutalo, BMOTMBOBAHO I1€PioAy PO3BUTKY KUTANChKOI (OPTENiaHHOI KyJIbTYpH SIK TOTO I'PYHTY, HA KOTPOMY 3pOcCiia
KUTalcbKa pOpTeMNiaHHA COHATA; IOAAaHI MOJIOKEHHS TIOHATINHO-KaTeropiajabHOi i METOI0JIOTIYHOI CUCTEMU
MYy3MKO3HABCTBA SIK 3aCaiy BUBUEHHS KUTANChKOi ¢popTemnianHoi coHatu. PoprenianHa KysipTypa Knrtaio XX -
noyatky XXI cT. po3noineHa Ha /iBa repiogu — 3a yaciB Craporo Kurato i yrBopenHst KHP (Hosoro Kurato). Sk
Mexka rnocrae 1949 pik - 3akindeHHs ictopii Ctaporo Kuraio i yrBopenns KHP. Yiipomosx XX CTOITTS SBUIIA,
reHEeTUYHO He NPUTAMaHHi KUTANChKill My3W4Hill KyJbTypi, yBiliuum go ii ctpykrypu. @opremniaHo Habyso

aKOMIIaHYIO40i, KaAMepHO-aHCcaMbJ1eBOi i COJIbHO-KOHLIEPTHOI PYHKLi. AKOMIIaHy04Ya QPYHKLis [TPOsIBUJIACS I1if, Yyac



XPUCTUSHCBKUX OOTOCYXiHb Y KUTAaUChKUX ITOCEJIEHHSIX; COJIbHO-KOHLIEPTHA — 3 1913 p. (1osiBa nepioro
KUTaNChKOTO TBOPY AJist popreniano). 3 1920-x pokiB ¢popreniaHo Habys10 KamepHO-aHcambJ1eBoi QyHKIi
(popmyBaHHS KaHPOBUX 3acaj], KUTANCHKOI XYJ0>KHbOI ITiCHI). 3 NEPIIOIO [10JI0BUHOIO XX CT. IOB's13aHi
npodecioHanizauig GpopTeniaHHOi OCBiTH, IEPIIi KUTANCHKI popTeniaHHi TBOPH, BigKpUTTs HalioHanbHOI
KoHcepBaTopii B Illanxai (1927), yBejeHHs €BpoIeiicbKUX (PpopTeniaHHUX LeeBpiB 10 KUTACbKOTO XyI0KHbOTO
KOHTEKCTY, (popMyBaHHS >XaHPOBOT'O iHBapiaHTa KUTaicbkoi popreniaHHOi coHatu. PopTemniaHo 3 iIMIIOPTOBAHOTO
iHCTpyMEHTa [1epeTBOPIOBAJIOCS HA YaCTKy KUTANChKOI KyJIbTypU. PO3BUTOK opTeniaHHOI Ky/IbTypy APYroi
1oJI0BUHU XX CTOJIITTS pO3NOIiZIeHN Ha Taki nepiogu: 1949-1966 pp. (mepumuii po3ksit); 1966-1976 pp. (crarnauis);
31976 p. o Hamux IHIB (BinpomkeHHs). OCMUCIEHHS KUTaChbKoi popTerniaHHOi COHATU [TOTPebye 3aAisIHHS
MTOHATIMHO-KaTeropiasibHOro anapary i MeTO[0JIOTiYHMX HAaCTaHOB, IO CKJIAJIMCS B €BPOIIENCHKIN i, 30KpeMa, B
YKpaiHCBbKIill My3WYHIl HayLli 3apafy NOA0JIaHHS HEBIAIOBIAHOCTI TEPMIHOJIOTII JKaHPOBUM BJIACTUBOCTAM
dopremnianHoi coHaTy. )KaHp €BPONENCHKOrO OXOIKEHHS B HOT0 «KUTANChKUX IIEPETBOPEHHSIX» Ma€ OyTH
AHaJII30BaHUM, 3BAKAIOYM Ha T€3aypPyC €BPONENCHKOIO My3UKO3HABCTBA, 3 METOIO BCTAHOBJIEHHS CTYIIECHS
BiITIOBiHOCTI KUTalCbKOi opTrenianHoi coHaTH ii npoo6pasy. [1py BUBYEHHI KUTANCbKOi COHATU JIOLiNIBHO
BUXOJUTH 3 TIOJIOXKEHD IIPO CUCTEMY CBIiTOIVISIAHUX MOIJISIAIB, OCOOUCTICTh KOMIIO3UTOPA, NYXOBHI IIPiOpUTETH
€I10XY, BUEHHS [P0 MY3UYHY JIOTIKY i CHHTaKCHC, 3aKOHM COHATHOI JIOTiKY, ApaMaTyprilo COHaTHOI GOpMHU, TUIIU
COHATHO-LMKJIiYHOI popmu. [0 BUBYEHHS KUTACHKOI (popTeniaHHOi COHATU CJlif] yBECTH IIOHSITTS: COHATHICTb,
KOHLENLiHICTb, COHaTHA JpaMaTypris, €KCIIO3ULis i eKCIO3ULiIHICTb, PO3p06Ka Ta pO3POOKOBICTh, peNnpu3a i
PENPU3HICTD; BCTAHOBJIIOBATHU [Iil0 TAKWX IIPUHLMIIIB SIK )KAHPOBICTb, UUKJIIYHICTb, IPOrPAMHICTh, [IOEMHICTB,
iHpuBinyanisanis coHaTHOi GopMH, HiaJIeKTUYHA €QHICTb CTIMKOCTI i HECTIMKOCTI, COHaTHE CTAaHOBJIEHHS], COHAaTHA
IBOTEMHICTB, IMHAMIYHE CIIOJIy4YeHHs. [Io CKIafly «pO3rOPHEHOTr0» XXaHPOBOI'O iMEHi COHATU JI0HA€THCS
TeMbpaJibHa, reorpadiyHo-HaliOHalIbHA (AMEPUKAHChKA), 4YaCcoBa i CTUIIbOBA (6apOKOBA) O3HAKM, YTOYHIOIOYH i
KOHKPETHU3yI0YM XPOHOTOII KaHPY. BuBUeHHS KUTalChbKOi popTeniaHHOi COHATH SIK >KaHPOBO-CTUIILOBOT'O
TeMOPOBOTrO sIBULIA TOTPEOY€E 3aCTOCYBAHHS iCTOPUYHOrO, KOHLIENIIITHOT0, CUMBOJIIYHOT O, JiaJIoriYHOTrO MifIXO/iB.
BuKOpYCTaHHA [1iaJIoTivYHOrO METOAY aKTyali3yeThCs MOXKIIMBICTIO PO3IJIAAY Aiajlory gK JeTepMiHaHTU
MDKKYJIBTYPHOI B3aeMOii, CIOCOOY BiIpOKEHHS KyIbTypu. JJoCiIKeHHs (PeHOMEHY HOBOi COHATHOCTI,
TpaHcopmaliii iHBapiaHTHUX BJIACTUBOCTEN COHATU NOTPeOye OCMUCIIEHHS NIPOLEeCy BU3BOJIEHHS XXaHPY Bif,
(opMasbHUX aTPUOYTIB COHATHOI CXEMU 32 YMOB 30€PEXEHHS COHATHOCTI SIK METO/ly My3UYHOI'O MUCJIEHHS. Kpusa
€BPOIIENCHKOI COHATHOCTI CHiBIasa 3 epiofloM 3aCBOEHHS XKaHPOBOTO apXeTuIly coHaTu B [linHe6ecHi:
iHBapiaHTHI 03HaKM >KaHPy HAOYJIM BaKJIMBE 3HAUEHHSI [1J1 KUTAChKOI COHATHU. 30epeskeHHs CTIMKMX 03HAK KaHPY
BU3Hayae icTopito KuTaiicbkoi popreniaHHOi coHaTu. KuTtailickka popTerniaHHa COHAaTa PO3BUBAETHCS 32 3aKOHAMU,
BiIMiHHMMU Bif] €BponeicpKoi coHaTu. Y Po3zisi 2 BCTAaHOBIEHO iCTOPUYHMI F€HE3UC Ta CllelU(iKy PO3BUTKY
TJIyMayYHa SIK y3araJbHEHHS IHHOBALliM Y HalliOHAJIbHIM My3U4HIN KyJbTypi ynpogosx 1913-1930-x pokiB, a TaKOX ix
IIpeoOpaXeHHS B LIiiCHOMY XyIOXXHbOMY KOHTEKCTi HOBOI 117141 [TinHe6ecHoi )xaHpodpopmu. Ha reHe3nc KUTaicbKoi
(opreniaHHOI COHATU BILJIMHYB XaHPOBUM P, — I1'€ca, Npeogis, pyra, CloiTa, KUTalCbKa XYI0>KHS TiCHS,
KuTarceKka ¢opTeniaHHa XyIoKHS TiCHSI, Y KOTpUX OyJI0 3aKiazieHo pparMeHTy HallioHAJIbHOTO 3BYKOBOTO 00pasy
dopreniaHo, 1110 BifHaliAe LijicHe BTiJIEHHS B y3arajJbHIOIOUOMY >KaHpi. SIK nepumii etan GpopMyBaHHS KUTaHCbKOI

¢dopremniaHHO

2. The dissertation is devoted to the study of the composer's interpretation of the piano sonata in the musical art
of China of the twentieth and twenty-first centuries. An urgent task of modern musicology is to identify the
peculiarities of composers' interpretation of classical European genres in the works of Chinese composers. The
study of the composer's interpretation of the piano sonata genre over the period of 77 years - from 1939 to 2016 -
is of great importance. Chapter 1 establishes the functions of the piano in Chinese musical culture, motivates the
periods of development of Chinese piano culture as the ground on which the Chinese piano sonata grew up;
presents the provisions of the conceptual, categorical and methodological system of musicology as the basis for
studying the Chinese piano sonata. The piano culture of China in the twentieth and early twenty-first centuries is
divided into two periods - the Old China and the establishment of the People's Republic of China (PRC). The year



1949, the end of the history of Old China and the formation of the People's Republic of China, is considered to be
the watershed. During the twentieth century, phenomena that were not genetically inherent in Chinese musical
culture became part of its structure. The piano acquired accompanying, chamber ensemble and solo concert
functions. The accompanying function was manifested during Christian worship in Chinese settlements; the
soloconcert function - since 1913 (the first Chinese work for piano). Since the 1920s, the piano has acquired a
chamber and ensemble function (forming the genre foundations of Chinese art song). The first half of the
twentieth century is associated with the professionalisation of piano education, the first Chinese piano
compositions, the opening of the National Conservatory in Shanghai (1927), the introduction of European piano
masterpieces into the Chinese artistic context, and the formation of the genre invariant of the Chinese piano
sonata. The piano was transformed from an imported instrument into a part of Chinese culture. The development
of piano culture in the second half of the twentieth century is divided into the following periods: 1949 - 1966 (the
first heyday); 1966 - 1976 (stagnation); from 1976 to the present (revival). Comprehending the Chinese piano sonata
requires the use of the conceptual and categorical apparatus and methodological guidelines that have developed in
European and, in particular, in Ukrainian music science in order to overcome the discrepancy between the
terminology and the genre properties of the piano sonata. The genre of European origin in its "Chinese
transformations” should be analysed on the basis of the thesaurus of European musicology in order to establish the
degree of correspondence of the Chinese piano sonata to its prototype. When studying the Chinese sonata, it is
advisable to proceed from the provisions on the system of worldview views, the composer's personality, the
spiritual priorities of the era, the doctrine of musical logic and syntax, the laws of sonata logic, the drama of the
sonata form, and the types of sonata-cyclic form. The study of the Chinese piano sonata should introduce the
following concepts: sonatality, conceptuality, sonata drama, exposition and expositionality, development and
developmentality, reprise and reprise; establish the effect of such principles as genre, cyclicity, programmaticity,
poetry, individualisation of the sonata form, dialectical unity of stability and instability, sonata formation, sonata
two-tone, dynamic combination. The "expanded" genre name of the sonata is complemented by timbre,
geographical and national (american), temporal and stylistic (baroque) features, clarifying and specifying the
genre's chronotope. The study of the Chinese piano sonata as a genre-style timbre phenomenon requires the
application of historical, conceptual, symbolic, and dialogical approaches. The use of the dialogical method is
actualised by the possibility of considering dialogue as a determinant of intercultural interaction, a way of reviving
culture. The study of the phenomenon of the new sonatality, the transformation of the invariant properties of the
sonata requires comprehension of the process of liberation of the genre from the formal attributes of the sonata
scheme, while preserving the sonatality as a method of musical thinking. The crisis of European sonatas coincided
with the period when the genre archetype of the sonata was assimilated in the Middle Kingdom: the invariant
features of the genre became important for the Chinese sonata. The preservation of stable features of the genre
defines the history of the Chinese piano sonata. The Chinese piano sonata develops according to laws different
from the European sonata. Chapter 2 establishes the historical genesis and specifics of the development of the
Chinese piano sonata over the 80 years of its existence. The early Chinese piano sonata can be inte
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