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1. PuTMO-MesioyHa OpraHisanis Mesiocy YKpaiHChbKUX IyM Y B32€EMO3BSI3KY 3i CJIOBOM.

2. Rhythms and melodic organization melodies of Ukrainian dumas in correlation with the word.

Pedepar:

1. Incepraliiio pUCBsIYEHO PO3IJISAY CJIOBECHOI Ta My3U4YHOI (POPMYJIBHOCTI YKPAiHCBKUX IyM Ha MaTepianax
3aMMCiB Ta JOCiIpKeHb 3 XapKiBIIWHY, [lonTaBmyHy Ta YepHiriBmyHy Hanpukinni XIX - Ha noyatky XX CT.
Po3risiHyTO C10BECHY Ta My3W4HY (POPMYJIBHICTB SIK 3aCaAHUYY OJUHUII0 (POPMOTBOPEHHS YKPAIHCHKUX JIYM,
BM3HAYEHO PoJIb (POPMYJI Y ME€XaHiI3Mi TBOPEHHSI €1I0CY B KOHTEKCTi JUCKYPCY «TPafULis-iMIIpOBi3allis».
[TpoaHanizoBaHO TUIOBI MiClisl IOETUKM YKPAiHChKUX AyM i 37iilicHeHa Ki1acugikallis cj0BecHOi GOPMYJIBHOCTI. Y
IcepTaLlii KOMIIJIEKCHO JOCiIKEHO My3U4Hi (OpMyJIM IyMOBOI penuTaliii, 3filicHeHo ix knacudikalio. BussieHo
B32€MO3B'I30K CJIOBECHUX i My3UYHUX POPMYJI Ta 3p0O6JIEHO TEKCTOJIOTIYHUI aHali3 3aMnciB AyM i3 HoTanisimu. Ha
Marepianax JOCJiJyKeHb AyMOBOI €MiKi BCTAHOBJIEHO BIIUB COLIIOKYJIPTYPHUX (DAKTOPiB Ha CJIOBECHY i My3UYHY
dopmybHiCcTh. Bukopuctosyoun metoguky C. I'puiiy, 3po6sieHo napagurMaTUYHUAN aHaii3 gymu «Bnosa» 3
XapkiBmuHY, [TonTaBuyHy Ta YepHiriBimuyHu. Ha nigcrasi npoBeieHOro aHasizy cKacu@ikoBaHO CJIOBECHI i

MY3u4Hi GopMyy, BUSIBIIEHO ixHi iHIMBiAyasbHi, perioHabHi, 3arajibHi 0CO6IMBOCTI. V NOCiI)KeHH] HaBeieHO



MIPUKJIAAN TUTIOJIOTIYHOI CIIOPiJHEHOCTi CJIOBECHO-MY3UYHOI (DOPMYJIBHOCTI YKPAiHCBKUX AYM i3
[iBAEHHOCJIOB'SIHCbKUM eNiYHUM (DOJIBKIIOPOM Ta 6JIM3bKOCXINHOI0 HapOLHO-TIpodeCiiiHOI0 My3UKOI0. BusBieHo
CIIiJIbHi MeJIOJWYHI 3BOPOTH, XapaKTePHi 1J1s1 yKPaiHCbKUX OYM i MiBJE€HHOCIOBSIHCHKOIO (POJIBKIIOPY. [IpocTekeHo
BiIMiHHICTb IyM Bif, MiBJE€HHOCJIOBSTHCBKOTO Ta 6JIM3bKOCXiIHOTO (OJIBKIIOPY B KOHTEKCTI CAMOOYTHOCTI
YKPaiHCBKOI EIiKu.

2. The dissertation is devoted to the consideration of verbal and musical formulation of Ukrainian dumas materials
and researches results of Kharkiv, Poltava and Chernigiv regions late XIX - early XX century. It was considered
verbal and musical formulation as fundamental unit of shaping Ukrainian dumas, defined a role of formulas in the
mechanism of creation of the epic in the context of discoursion «tradition - improvisation». It was analyzed
common places of poetics Ukrainian dumas and made classification of verbal formulation of Ukrainian dumas. The
dissertation investigated musical formula of duma recitative, their classification. It was found the interrelation of
verbal and musical formulas and made textual analysis of the recordings of dumas with notations. On materials of
the researches of duma epic it was set the influence of sociocultural factors on verbal and musical formulation.
Using the method of S. Hrytsa, it was made paradigmatic analysis the duma «Widow» from Kharkiv, Poltava and
Chernihiv. Based on conducted analysis it was set the classification of verbal and musical formulas, identified their
individual, regional, general features. The research gives examples of typological affinity of verbal and musical
formulation of Ukrainian dumas with South Slavic epic folk and Middle Eastern folk professional music. General
melodic phrases were displayed typical for Ukrainian dumas and South Slavic folklore. It was investigate the
difference of dumas from the Middle East and South Slavic folklore in the context of the identity of the Ukrainian
epics.
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