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2. The genre of folk song settings in the creative work of L. Van Beethoven.

Pedepar:

1. Incepraniio IpUCBSYE€HO CIeLiaJIbHOMY BUBYEHHIO KaHPY 06POOKM HapOHOI MiCHI, 10ro icTOpUYHOro Ta
Xy[O0>KHBOTO 3HAaY€HHS B TBOPUOCTi JltogBira Ban beTxoBeHa Ta B KOHTEKCTI TpaJuLlii BileHCbKOi KJIACUYHOI IIKOJIH,
IO € [IepUIMM CUCTEMHUM HAayKOBMM JOCBiIOM JJIs1 Cy4aCHOTO YKPaiHChKOTO My3MKO3HABCTBA. BusHaueHo, 10
aKTyaJbHICTb OOpaHOi TEMU 3yMOBJIEHA BiICYTHICTIO y BITYM3HSIHOMY 0€TXOBEHO3HABCTBI MOHOrpadiyHIX
IOCJIiIKeHb IIPO 110 MACIITabHy ray3b 0€TXOBEHCHKOTO OPOOKY; HAa3Pisoo HEOOXiHICTIO BKIIIOUEHHS 10
YKpaiHChKOT0 HAyKOBOT'O 06iry TMX Cy4aCHUX Ipalib 33 IIPOIIOHOBAHOIO NIPO6JIEMATHKOIO, SIKi IIPOTITOM OCTaHHIX

IecsSTWIiTh ony6sikoBaHi B €spomni, CIIIA Ta KaHagi; BaX/IMBICTIO BiTBOPEHHS iCTOPUYHOTO KOHTEKCTY, IEPEIyMOB,



JKUTTEBUX OOCTaBUH, 10 aKyMYyJIloBay iHTepec JI. BaH beTxoBeHa 10 >kaHpy 00po6Ku. Lli acrieKTH CKilaau HayKOBY
HOBM3HY MPOTOHOBAHOTO JIOCIIIKEHHS. 3'9COBAHO, MO BiIEHCHKOMY KJIACHKY (SIK i HOTO BUIATHOMY Cy4acHUKY V.
l'aiinHy), HaleXXUTb BeJIMKa KiJIbKiCTh 06PO60K HApOJHUX MiceHb — 179, mo yBilmau no ckiuany 8 36ipok i3 19
€THIYHMMHU 32 TIOXO[)KEHHSM MiICEHHMMU KOJIEKLiIMU. []Jo 06p06OK KOMIIO3UTOP 3BEPTABCS MPOTAroM 14 pokis — 3
1806- 1820 pokax. Lle cTaHOBUTHL MaKe TPETUHY TEPMIHY OO TBOPYOI aKTUBHOCTI y 3PisIAil Ta MEPEXITHUN
nepiosy, Ha3BaHi Ta OOI'PYHTOBAHI B POOOTI SIK «IIiCEHHU eTar» TBOPYOCTI, 1110 KOHIIEHTPYE He TiJIbKU
KOHLIENTyasIbHi TBOPU BeJIUKOi (popMy, a i Majii popmHu, cepei HUX, Y TOMY YKCJli, aBTOPCHKIi MiCHi Ta 06po6Kku 3
donbknopy. CymapHO HiipaxoBaHoO, 1110 OCTaHHI IEPEBUILYIOTH KiJIbKiCTh MiICEHb KOMIIO3UTOPA Y[IBivi, CTAHOBJISITh
CaMOCTIlHY i IOTY>XXKHY rajy3b MOro CragKy. ¥ IbOMY aCIEKTi BilTBOPEHO II€BHi 3aKOHOMIPHI icTOpUYHi napasneni
MiXX CTapOBHMHHOIO IIPAaKTUKOIO 30UpaHHSs, 00POOKY, BUAAHHS IIICEHHUX KOJIEKIIiil Ta ii pO3BUTKOM Y
NepenKIaCUYHMN i KIIaCUYHUH IEPioy PO3BUTKY MYy3MYHOIO MUCTELTBA 3 METOIO MTOPIBHSHHS Pi3HUX KaHPOBO-
CTUJIbOBUX TEH/IEHLIi €BOJIIOLi 06POOKU Ta BUSIBY OCTaHHIX Y TBOPUOCTI BileHCbKUX KJIACHKIB, 30KpeMa, JI. BaH

BerxoBeHa.

2. The dissertation is devoted to a special study of the genre of folk song settings, its historical and artistic
significance in the creative work of Ludwig van Beethoven and in the context of the traditions of the Viennese
classical school, which is the first systematic scientific experience for modern Ukrainian musicology. It has been
determined that the relevance of the chosen topic is stipulated by the absence of monographic studies on this
large-scale part of Beethoven’s legacy in domestic Beethoven studies; by the urgent need to include into the
Ukrainian scientific circulation those modern works on the proposed issues, which have been published in recent
decades in Europe, USA, Canada; by the importance of reproducing the historical context, preconditions, life
circumstances that accumulated L. van Beethoven’s interest in the genre of settings. These aspects constituted a
certain scientific novelty of the proposed study. It has been found that the Viennese classic (as well as his
prominent contemporary J. Haydn) created a large number of adaptations of folk songs - 179, which were a part of
8 collections with 19 ethnic song collections. The composer resorted to settings for 14 years - from 1806 to 1820.
This is almost one third of the time of his creative activity in the mature and transitional periods, named and
justified in the work as a «song stage» of creativity, which concentrates not only L. van Beethoven'’s conceptual
compositions of great form, but also small forms, including the author’s songs and settings of folklore. In total, it is
estimated that 9 the latter are twice the number of the songs of the composer, and are an independent and
powerful part of his legacy. In this aspect, certain regular historical parallels between the ancient practice of
collecting, arranging, and publishing song collections and its development in the pre-classical and classical periods
of development of musical art are reproduced in order to compare different genre and style trends in the evolution
of settings and manifestation of the latter in the creativity of Viennese classics, in particular, of L. van Beethoven.
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