O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0821U102069
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpaunii: 07-07-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. JaBiTagze AHacTacis 'aylakTioHiBHA

2. Davitadze Anastasiia Halaktionivna
KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3zBa HayKoOBOIi CIeniaJIbHOCTI: KysbTypa i MUCTELTBO. My3U4HE MUCTELTBO

T'anyss / ranysi 3HaHb!

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jata 3axHCTy: 30-06-2021

CneniaJbHICTh 32 OCBITOIO: My31nyHe MUCTEITBO

Micue po6oTH 34,00yBava: KomyHanbHuUiA T0YATKOBUI CIIEL{asli30BaHMIl MUCTELBKMIT HABYaIbHUF 3aKIaj

"Iutgada MmysudHa mkosa N1 im. JI. betxoBeHa"

Kog, 3a €IPIIOY: 02220303

Micue3Haxoa>KeHHS: Bys. Kyabrypy, 11, M. Xapkis, XapkiBcbkuii p-H., Xapkiscbka 061., 61058, Ykpaina

dopma ByracHOCTI:
Cdepa ynpaBiiHHS: [lepkagminicrpanis

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleniagai3oBaHoi BY€HOI pagu): 1d 20.051.023

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: [lepkaBHUii BUIIMII HABYAJIbHMI 3aKyaz "[[pUKapIaTChKuii

HallioHaJIbHUI yHiBepcuTeT iMeHi Bacunsg Ctedannka”

Kopg 3a €IPIIOY: 02125266

Micue3HaxoaKeHHS: ByJ. llleByeHka, 6yz. 57, M. IBano-@®paHkKiBchK, IBaHO-PpanKiBchKa 0671., 76018, Yrpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliIMEeHYBaHHS IOPUAHYHOL OCOOM: XapKiBCbKUIil HAI[iOHAIbHUIA YHiBEpCUTET MUCTENTB iMeni LIT.
KotnspeBcpKoro

Kopg, 3a €IPIIOY: 02214350

Micuesnaxo,szeHHﬂ: nyoma Konerurynii 11 /13, M. XapkiB, XapKiBCbKUii p-H., XapkiBcbka 00611., 61003, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypH Ta iHGOpMALiHOI MoTiTHKY YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHHX PYOPHK: 18.41

Tema guceprauii:
1. >Kanp o6po6ku HapoaHOi micHi B TBOp4YoCTi JI. BaH beTxoBeHa.

2. The genre of folk song settings in the creative work of L. Van Beethoven.

Pedepar:

1. Incepraliito pUCBSIYEHO CIlelialbHOMY BUBYEHHIO JXaHPY 0OpOOKM HapOJHO] MiCHi, 1Oro iCTOPUYHOTO Ta
XYZ0XHBOTO 3HQYEHHS B TBOPYOCTI JltoBira BaH beTxoBeHa Ta B KOHTEKCTI TPaAULii BileHCbKOI KJIACUYHOI HIKOJIH,
110 € IEPUIMM CUCTEMHUM HayKOBUM JIOCBiIOM [IJI1 Cy4aCHOTO YKPaiHCbKOTO My3MKO3HAaBCTBA. Bu3HaveHo, mo
aKTyaJIbHICTb 06paHOi TEMU 3yMOBJIEHA BiICYTHICTIO Y BiTUM3HSIHOMY GETXOBEHO3HaBCTBI MOHOTpadiuyHmX
OOCJiIKEHb IIPO L[I0 MACHITAaOHY rajly3b 6€TXOBEHCHKOTO NOPOOKY; Ha3Piso0 HEOOXiIHICTIO BKIIOUYEHHS 10
YKPaiHCHKOTO HAYKOBOT'O 00iry TUX Cy4aCHUX Ipalip 32 IIPOIIOHOBAHOIO MPO6IeMATUKOIO, SIKi IIPOTSITOM OCTaHHIX
IecsaTuiTh onyb6sikosaHi B €8pomni, CIIIA Ta KaHagi; BaX/IUBICTIO BiTTBOPEHHS iCTOPUYHOT'O KOHTEKCTY, IEPELyMOB,
SKUTTEBUX 00CTABUH, 1I0 aKyMyJItoBasnu iHtepec JI. BaH beTxoBeHa 0 >kaHpy 006po6ku. 1li aciekTy cKiaanu HayKOBY
HOBHU3HY ITPOIIOHOBAHOTO JIOCIi/KEHHS. 3'9COBAHO, O BifIEHCHKOMY KJIACHUKY (K i HOTO BUJIATHOMY Cy4aCHUKY I.

l'aitnHy), HaJEXXUTb BeJIMKa KiJIbKiCTb 06PO6OK HApOIHUX IiceHb — 179, mo yBilmau 1o ckiuany 8 36ipok i3 19



€THIYHMMHU 32 TIOXO[KEHHSM MiICEHHMMU KOJIEKLiIMU. [Jo 06pO6OK KOMIIO3UTOP 3BE€PTABCS MPOTAroM 14 pokiB — 3
1806- 1820 pokax. Lle cTaHOBUTB MaliKe TPETUHY TEPMiHY MOr0 TBOPYOI aKTUBHOCTI y 3pijini Ta NEePEXiTHUN
nepiosy, Ha3BaHi Ta OOI'PYHTOBAHI B POOOTI SIK «ITiCEHHUI eTan» TBOPYOCTI, 1110 KOHIIEHTPYE He TiJIbKU
KOHLIENTyaJIbHi TBOPU BeJIUKOi (popMy, a I Majii popmHu, cepei HUX, Y TOMY YKCJli, aBTOPChKI MiCHi Ta 06po6Ku 3
donpkopy. CymapHO MifipaX0BaHoO, IO OCTAHHI IePEBUIIYIOTh KiJIbKiCTb IIiCEHb KOMIIO3UTOPA YABiYi, CTAHOBIATH
CaMOCTIIHY i IOTY>KHY Trajly3b HOTO CHaJKy. Y IIbOMY aCII€KTi BiITTBOPEHO [I€BHi 3aKOHOMIPHI iCTOpUYHI napasneJi
MiX CTapOBHMHHOIO ITPAaKTUKOIO 30UPaHHs, 00pOOKY, BUAAHHS IIICEHHUX KOJIEKIii Ta ii pO3BUTKOM y
NepeaKIacuYHum i KIIaCUYHU Nepioay po3BUTKY MY3MYHOI'O MUCTELTBA 3 METOIO IOPIBHAHHS Pi3HUX KaHPOBO-
CTUJIPOBUX TEHEHLIN eBOIoLii 06pO6KY Ta BUSIBY OCTaHHIX y TBOPUYOCTI BileHCbKUX KJIACHKiB, 30KpeMa, JI. BaH

BerxoBeHa.

2. The dissertation is devoted to a special study of the genre of folk song settings, its historical and artistic
significance in the creative work of Ludwig van Beethoven and in the context of the traditions of the Viennese
classical school, which is the first systematic scientific experience for modern Ukrainian musicology. It has been
determined that the relevance of the chosen topic is stipulated by the absence of monographic studies on this
large-scale part of Beethoven’s legacy in domestic Beethoven studies; by the urgent need to include into the
Ukrainian scientific circulation those modern works on the proposed issues, which have been published in recent
decades in Europe, USA, Canada; by the importance of reproducing the historical context, preconditions, life
circumstances that accumulated L. van Beethoven’s interest in the genre of settings. These aspects constituted a
certain scientific novelty of the proposed study. It has been found that the Viennese classic (as well as his
prominent contemporary J. Haydn) created a large number of adaptations of folk songs - 179, which were a part of
8 collections with 19 ethnic song collections. The composer resorted to settings for 14 years - from 1806 to 1820.
This is almost one third of the time of his creative activity in the mature and transitional periods, named and
justified in the work as a «song stage» of creativity, which concentrates not only L. van Beethoven’s conceptual
compositions of great form, but also small forms, including the author’s songs and settings of folklore. In total, it is
estimated that 9 the latter are twice the number of the songs of the composer, and are an independent and
powerful part of his legacy. In this aspect, certain regular historical parallels between the ancient practice of
collecting, arranging, and publishing song collections and its development in the pre-classical and classical periods
of development of musical art are reproduced in order to compare different genre and style trends in the evolution
of settings and manifestation of the latter in the creativity of Viennese classics, in particular, of L. van Beethoven.

Jep>kaBHHHM peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui# NpioOpHTETHHUI HAIIPSIM iHHOBaLiHHOI AiSJILHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iy6stikamii:

HaykoBa (HayKOBO-TE€XHiYHa) MPOAYKILis:
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VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHHUKIB (KOHCYJIbTAHTA)



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Bopucenko Mapis IOpiiBHa

2. Borysenko Mariia Yuriivna

KBasigikamis: k. mucr., 17.00.03
Imentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdopmamist:

IloBHe HaliMeHYBaHHSI IOPUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiiiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEeHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. AnexcanppoBa Okcana OsiekcangpiBHa

2. Aleksandrova Oksana Oleksandrivna

KBasigikanis: 1. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
JopaTrkoBa iHdpopmamist:

IloBHe HaliMEeHYBaHHS IOPUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoAKeHHS:

dopma ByracHoCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacwue IlpizBumie Im's I1o-6aTbKOBI:
1. Kapkosa Banepia bopucisxa

2. Zharkova Valeriia Borysivna

KBasigikamis: g.mucr., 17.00.03
Imentudikarop ORCID ID: He zacrocoyerbcs
JonaTkoBa iHdopmaris:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:



Kopg 3a €IPIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:
Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocoyerbcs

PeuenseHTu

Baacue IlpizBuuie Im's I1o-6aThbKOBI:
1. Kapace 'aHHa BacuniBHa

2. Karas Hanna Vasylivna

KBasigikamis: n.mucr., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyetscs
JopaTrkoBa indpopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocosyerbcs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. ®abpuka-Tlpouska Onbra PomaniBaa

2. Fabryka-Protska Olha Romanivna
KBasmigikanis: k. mucr., 17.00.01
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma ByracHoCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

VIII. 3akir04Hi BimoMocTi



BaacHe IlpizBumie Im's ITo-6aTbKOBI
TOJIOBH pajgu

BiiacHe IIpisBuie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOrO Ha 3acCimaHHi
BignoBigasbHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peeCTpallilo HayKOBOIi

OisIIBHOCTI

HyTtyak Bionera ['puropiBHa

Jyr4dak Bionera I'puropisaa

IOpuenko T.A.



