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Pedepar:

1.V npuceprauii gociimpKyeTbCs iCTOpis MUCTELTBA 3anopiioKs cepeuHn XX — no4aTky XXI CTOJIiTh, 3 aKLEHTOM Ha
CTaHOBJIEHHI, PO3BUTKY i TpaHCcpOpMallii XyAZ0KHbOTO KXUTTS MicTa. KoHLleHTpauisg xynoxHuKiB y 1950-1960-x
POKax, a TaKOX IOMUT Ha IXHI HAaBMYKU i Yac BigOynoBU MicTa micyst JIpyroi cBiTOBOI BillHM CYTTEBO BILJIMHYJIM HA
MUCTelbKYy aTMocdepy. Y IociiKeHHI TPoaHali30BaHO BHECOK KiJIbKOX ITOKOJIiHb MUTILiB, BKJIIOYHO 3 IOBOEHHOIO
€I10X010, Y BiIpOIPKEHHSI MUCTELIBKOTO [IPOoLecy Ta iHCTUTYyasli3aliio Horo GopM. Y HbOMy TaKOXK YBaXXHO
PO3IJISIAAETHCS MOJIOJE ITOKOJIiHHS, SIKe IepedyBaslo MiJl BIULIMBOM rOp6ady0OBChKOi IEPEOYIOBU Ta 3GOOYTTS
YkpaiHOI0 He3aJIe>XKHOCTI i [TparHyJio BilHOBUTH 3B'SI30K 3i CBITOBUM MUCTELTBOM. [lucepraliis Mae Ha MeTi
BM3HAUUTHU KJIIOYOBI TEHIEHLII Ta SBUIIA, 5IKi GOPMYIOTh MUCTELIbKE KUTTS 3aOPiXKs Ta CTBOPIOIOTh MO0
perioHasbHy iI€HTUYHICTb Y MUCTELIbKOMY JlaHmadTi Ykpainu. Po6oTa ckiagaeTbes 3i BCTYIy, TPhOX PO3JiJIiB,
BHCHOBKIB J]0 HUX Ta 3arajJIbHUX BUCHOBKIB, CIINCKY BUKOPUCTaHUX mpKeped (290 nmo3uliit), oAaTKiB, sIKi BKIIIOYAIOTh

CIIMCOK imocTpaniil (Jomatok A) Ta anpboM imoctpaniit (Jopatok B, 123 nosutii). O6¢csar 0CHOBHOTO TEKCTY



nucepTalii cTaHoBuUTb 141 cTopiHka, o6csr 3 fogarkamu — 307 CTOPiHOK. Y nepuomMy po3zisi po3risiiaeTbcsl CTaH
HAyKOBOI pO3pOOKM TEMU MUCTELILKOTO XXUTTS 3aropixKs Apyroi nosoBuHu XX — novatky XXI CTOJITh.
3a3HavaeTscs, WO LSl TeMa HE € IPYHTOBHO BUBYEHOIO i jinile ¢pparMeHTapHO po3IJisgfaacs B [I0NeperHixX
ny6sikauigx. [Tpore 3'iBummcs ny6stikallii 3anopisbKux MUCTELITBO3HABLIB, SIKi 1al0Th TPpeIMEeTHUI MaTtepiai i
CJIyTYIOTb OCHOBOIO JI715 IOJA/IbIIOTO OCMUCIIEHHS. [KepesibHy 6a3y AOCiIKEHHS CKJIald TBOPY 3aMOPi3bKUX
Xy[LOXXHUKIB, apXiBHi MaTepiany, pifKicHi nepiofuyHi BUnaHHs, anb00MH, KaTajlord BUCTaBOK, iHTEPBIO 3
yY4aCHUKaMU MUCTEILbKUX IIPOLIECiB. BUKOPUCTAaHO Pi3HOMAaHITHI METOIM NOCIiIPKEHHS, 30KPEMA 3arajbHOHAYKOBI
MeTony abcTparyBaHHs, aHali3y, CUHTe3Y, iHOyKLUii, AeayKLii Ta aHaJIorii, a TAKOX iCTOPUKO-XPOHOJIOTIYHU,
NOPiBHSIbHUI, ikOHOTrpadiYHMI, MUCTELTBO3HABYMI Ta 6iorpadiuHuii aHasi3. Y gpyromy po3giui nucepTratii
PO3IJISIAAETCS. TBOPYUICTb XyLOXKHUKIB 3anopiioks 3 1950-x 1o 2010-x pokiB. Y MOHYMEHTaJIbHO-1€KOPAaTUBHOMY
MUCTELTBi LbOT0 NePiofy NOpsy i3 3aralbHONPUNHATUMA TEMAMU COLIAJIICTUYHOrO PeasisMy XyI0KHUKU
BKJIIOYAIOTh TEMHU i CIOKETH, MOB'I3aHi 3 (POJIbKIOPOM Ta iCTOPUYHUM MUHYIUM 3anopixoks. Y 1970-1980-x pokax
IOCTIIKYIOThCS 3a00pOHEH] TeMU HallioHAJIbHOTO JOCBiAY, 10 PO3LIMPIOE pelepTyap CTaHKOBUX TBOPIB. [TosBa
3ar0pi3bKOro MOJEPHICTChKOro nensaxy B 1960-1970-x pokax po3risgaeTses K GopMa olopy pafisiHCBKOMY
peasi3my. 3anopisbKi XyL0KHMKYA €KCIIEPUMEHTYBAJIM 3 (PAKTyPOIO Ta NOE€IHAHHIM KOJIbOPIB, Y IEeM3aKax
aKLIeHTYyBaJIM yBary Ha IIPUPO/Ii Ta oeTusalii pifHoro kpa. TeHIeH1lisl OIIOPYy IPOCTEXYETHCS i B pobOTax
3aCHOBHUKIB 3anopispkoro ¢poTokiy6y. «Mosoauie» oKoJiHHS 3al0pi3bKUX XYIOKHUKIB CIIPUIHSIIO aBaHrap/ Ta
cydacHi 3axigHi TeHIeHjl. [Inenepy Ta CUMIIO3iyMU CTaId ByKJIMBUMU 3aX0LAMU 11715 3aMIOPi3bKUX XYIOKHUKIB, 10
CIIPUSIUIN TTOJAJIBIIOMY JOCIIIKEHHIO Bi3yaJIbHOIO MUCTELTBA. TPeTiil po31is AOCIiIKYy€e IHCTUTYLIIOHAII3aLIiI0
MUCTEIbKOTO CepeloBUILA B 3aopixki, YKpaiHa. Y HboMy HIeThCsl PO CTBOPEHHS 3anopi3bKoro 06’efHaHHS
XyLOKHUKIB Y 1948 poui, sfiKe 3rogom crasno yacTriHow0 CIHiJIKA XyHoKHUKIB YKpaiHcekoi PCP y 1962 poui. Kpim Toro,
Yy TEKCTi BUCBITJIIOIOTbCS €Taly PO3BUTKY XyIOKHbLOI OCBITY B 3allOPIXXKi, 3rafyeThCs Memaroriyia aisiabHicTs 0.
MarasneBcpKkoro ta nmpodeciiiia mkoJsa 3 XyL0KHbO-PEMICHUYNUM YXUJIOM Ha no4yaTky 1900-x pokiB. ¥ 1950-1960-x
POKax y 3anopixcki po3BMBAIOTHCS «JOMAIIHI akageMii» Ta oilifiHi XynokHi cTyzii. BigkpuTTs 3anopisbkoi guTs4oi
XyZ,0KHbOI KO y 1959 polli 03HaMeHyBajI0 HOBUH eTal y MI0YaTKOBIl XyJ0KHiil OCBITi. Y TEKCTi TaKOX I€ThCS
IIPO 3aCHYBaHH$ 3anopi3bKOro 06J1aCHOTO XYZ0KHBOTO My3eto Y 1971 poui. My3seil MaB Ha M€Ti CIIpUSITH PO3BUTKY
HaliOHaJIbHOI Bi3yasibHOI iZlEHTUYHOCTI, IeMOHCTPYBaTH yKpaiHChbKe MUCTELTBO Ta 30epiraTu CrafluHy
3ar0pi3bKoi XyAOKHBOI IWKOMX. CyTTEBA yBara B KOJIEKLii My3€10 IPUAIISETLCS TBOPAM MiCLIEBUX XyLOKHUKIB, a
TaKOX TUM, 110 BiTOOGPakalOTh iCTOPil0 perioHy. 30kpemMa, B My3sei 36epiraloTbcsl yHiKaibHi MOHOrpadiuHi 36ipku
pobit T. SI6;10HCbKOi Ta M. [Ipumadenko. Kiio4oBi ci10Ba: Xy[0>KHE KUTTS, XyLOXKHSI LIKOJIA, Cy4acHe 06pa3oTBoOpYe
MUCTELTBO, IEKOPaTUBHO-MOHYMEHTaJIbHE MUCTELTBO, GOTOMUCTELITBO, IIJIACTUYHI MUCTELTBA, aOCTPaKTHE
MMCTELTBO, aBaHTap], XMBOIUC, rpadika, HallioHaJIbHI Tpafuliii, IJIEHepU i BUCTaBKHU, COL[peati3M, MUCTEIbKi
00’eIHaHHS, XyO>KHIl My3eil

2. This dissertation examines the art history of Zaporizhzhia from the mid-20th to the early 21st centuries, with a
focus on the formation, development, and transformation artistic life in the city. The concentration of artists in the
1950s and 1960s, coupled with the demand for their skills during the city's post-World War II reconstruction,
significantly influenced the artistic atmosphere. The study analyses the contributions of multiple generations of
artists, including the post-war era, in revitalizing the artistic process and institutionalizing its forms. It also
examines closely the younger generation, who were influenced by Gorbachev's perestroika and Ukraine's
independence, and aspired to reconnect with global art. The dissertation aims to identify the key trends and
phenomena that shape Zaporizhzhia's artistic life and mould its regional identity within Ukraine's artistic
landscape. The work consists of an introduction, three chapters, conclusions to them and general conclusions, a
list of references (290 items), appendices, which include a list of illustrations (Appendix A), and an album of
illustrations (Appendix B, 123 items). The volume of the main text of the thesis is 141 pages, the volume with
appendices is 307 pages. The first chapter. This text discusses the state of scientific research on the topic of
artistic life in Zaporizhzhia in the latter half of the twentieth and early twenty-first centuries. It is noted that this
topic has not been extensively studied and has only been examined in a fragmented manner in previous
publications. However, there have been publications by Zaporizhzhia art historians that provide subject-oriented



material and serve as a basis for further understanding. The source base for this research consists of works by
Zaporizhzhia artists, archival materials, rare periodicals, albums, exhibition catalogues, and interviews with
participants in the artistic processes. Various research methods have been employed, including the general
scientific methods of abstraction, analysis, synthesis, induction, deduction, and analogy, as well as the historical
and chronological, comparative, iconographic, art historical, and biographical analysis. The second chapter of the
text examines the works of artists in Zaporizhzhia from the 1950s to the 2010s. In the monumental and decorative
art of this period, artists incorporated themes and subjects related to folklore and Zaporizhzhia's historical past,
alongside the accepted themes of socialist realism. In the 1970s and 1980s, forbidden themes of national
experiences were explored, expanding the repertoire of easel works. The emergence of the Zaporizhzhia
modernist landscape in the 1960s and 1970s is seen as a form of resistance to Soviet realism. Zaporizhzhia's artists
experimented with texture and colour combinations, with landscapes emphasizing nature and poeticization of the
native land. The tendency of resistance can also be observed in the works of the founders of the Zaporizhzhia
Photo Club. The 'younger' generation of artists in Zaporizhzhia embraced avant-garde and contemporary Western
trends. Plein airs and symposiums became important activities for Zaporizhzhia artists, furthering the exploration
of visual art. The third chapter explores the institutionalization of the artistic environment in Zaporizhzhia,
Ukraine. It discusses the establishment of the Zaporizhzhia Association of Artists in 1948, which later became part
of the Union of Artists of the Ukrainian SSR in 1962. In addition, the text highlights the stages of art education in
Zaporizhzhia, mentioning the pedagogical activities of Y. Makhalevskyi and the Professional School with an artistic
and craft focus on the early 1900s. The 1950s and 1960s saw the development of 'home academies' and official art
studios in Zaporizhzhia. The opening of the Zaporizhzhia Children's Art School in 1959 marked a new stage in
primary art education. The text also discusses the establishment of the Zaporizhzhia Regional Art Museum in 1971.
The museum aimed to promote national visual identity, showcase Ukrainian art, and preserve the heritage of the
Zaporizhzhia art school. The collection focuses on works by local artists and those that reflect the history of the
region. Notably, the museum houses unique monographic collections of works by T. Yablonska and M.
Prymachenko. Keywords: art life, art school, contemporary visual art, decorative-monumental art, photography,
plastic arts, abstract art, avant-garde, painting, graphics, national traditions, plein airs and exhibitions, socialist
realism, art associations, art museum.
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