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I. 3arasibHi BimOMOCTI
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JaTa peectpamuii: 26-04-2019
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PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Mapycuk Harasis IBaHiBHa

2. Marusyk Nataliia I.

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoOBOi cneniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axHcTy: 03-04-2019

CreniaJbHICTh 32 OCBITOIO: [ToyaTKOBE HaBYaHHS

Micue po6oTu 3400yBaya: JIBH3 "TIpukapnaTchkuil HaLioOHAIbHMI yHiBEpCUTET iMeHi Bacuna Credanuka”

Kop 3a €IPIIOY: 02125266

Micue3Haxoa KeHHS: By lllepuenka, 57, M. Isano-PpankiBebk, IBano-DpaHkiBchka 061., 76018, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CleNiagai30BaHOi BY€HOI pagu). K 20.051.08

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: [IBH3 "TIpukapnarchKuii HalliOHAIbHUI YHIBEPCUTET iMEHi

Bacuns Credanuxa”

Kopg 3a €IPIIOY: 02125266

Micue3Haxoa KeHHS: By lllepuenka, 57, M. Ieano-®pankiBcbk, [Bano-DpaHkiBcbka 061., 76018, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOH: [IBH3 "TIpukapnarchKuii HaliOHAIbHUI YHIBEPCUTET iMeHi

Bacunsa Credpanuka"

Kop 3a €IPIIOY: 02125266

Micue3Haxoa>KeHHS: By [lleBuenka, 57, M. [Bano-Ppankischbk, IBano-Ppankiscbka 0671., 76018, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau reMaTHYHHX PyOPHK: 18.19.05

Tema guceprauii:
1. Tyuynbcbka xopeorpadis sIK CK1afoBa MUCTELbKO-KyJIbTYPHUX ITpo1eciB KiHis XX-XXI CTOJTh.

2. Guzul choreography as a component of art-cultural processes the end of XIX-XXI centuries.

Pedepar:

1. Y nuceprauii po3risiHyTo caMoOyTHE MUCTELbKE SIBULIE T'YLYJIbCbKOI XOpeorpadii K 00’eKTy HayKOBOTO
OCMHUCJIeHHS, 3acoby HalioHanbHOI camoinenTudikauii, INHHNKA HOPMYBAHHS CLI€HIYHO-TAaHLIOBaJIbHOI,
TeaTpasbHOI, KiHemaTorpadiqyHoi, a TaKOXX aMaTOPCHKOI, MPo@eciliHOi TaHII0BAaIbHO-BUKOHABCHKUX TPANMIIIN Ta
HEeBi/'eMHOI CKJIaJloBOi eTHOMeAaroriku. B po6oTi BifcainkoBaHo npotec ii eBostolii Bif, HalijaBHIIINX 06psIA0OBO-
PUTYaJIbHUX OiMICTB 10 HAMBUIIKMX CYYaCHUX MUCTELBKUX (POPM i IPOAHaIi30BaHa [e1aroriyHa 1 JOCifHUIbKA
IisnbHICTh B. ABpameHKa Ta P. ['apacumuyka, SIKOI0 3aKJIalaeThCsl HU3KA HOBITHIX MigXOiB 4O CLIEHIYHUX Pi3HOBUIB
ryLyJbCbKoi xopeorpadii, K yHiKaJbHOIO MUCTELKOTO peHOMEHA 3aXiJHOro periony YKpainu.

2. The polyethnic character of the Ukrainian culture is distinguished by its exceptional wealth and creates an
enormous potential for scientific research. It is especially important for the Western region of Ukraine, so rich in a
diversity of co-existing ethnic groups with unique spiritual and material culture.Guzuls occupy a special place



among these ethnographic groups. Having certain general ethnocultural features, typical for Eastern Slavic
nationalities, Guzulshchyna shows its own regional originality of economic way of life, daily routines, material and
spiritual culture. These qualities caused the unique role of ethno-group’s spiritual heritage in the semantics of
national self-identity and unique regional color, function of powerful factor of style-forming, national and ethnic
representation in the European cultural space. It has been constantly attracting the attention of historians,
ethnographers, folklorists, writers.The Guzul choreographic culture is perhaps the most vivid in the overall layout
of Ukrainian dancing art, it has passed through a long way from the ancient ritual-ceremony activities to the
highest modern artistic forms. Its images are also widely represented in literature and theater, painting, sculpture,
crafts, ceramics, carving, works of blacksmithing, weaving, cinematography, academic genres of musical art,
ethno-versions of variety art, pop-, rock- and jazz-culture. At the same time, folk melodies, songs, dances were
probably the greatest influencing factors, which contributed to forming the national consciousness of Ukrainians,
and this could not but frighten the authorities of totalitarian regimes. Exactly due to these motives, Vasyl
Avramenko, Vasyl Kostiv (Verkhovynets), Yaroslav Chuperchuk were pursued. Even superficial acquaintance with
the named thematic sphere brightly reveals the exceptional, even dominant significance of using the images of
Guzul dance as a type of art, which combines cognizable ethnic symbolics, original plasticity of motion, dramatic
architectonics of integral dance compositions, timbre-rhythmic, tune uniqueness of music row, beauty and
functionality of costume.. A special value of folk dance as a component of social life means such an important
aspect as patriotic sport education. Involving the means of Guzul choreography in up-to-date forms of sport-
educational and ethno-pedagogical movement, the art workers (mainly professional choreographers with
multifaceted European education) of relevant branches opened a deep potential of practical application of
choreography in general sport qualities and in the sense of patriotic educating. The pedagogical and research
activity of V. Avramenko and R. Harasymchuk, which introduces a number of new approaches to scenic types of
Guzul choreography, existence of a powerful statistical-empirical base and its multifaceted structuring, is raising
the understanding of ethno-choreographic folklore up to the scientific level, being connected with the growing
role of educational institutions as centers of cultivating interest in authentic choreographic forms. In such a way,
centers appear, later - networks of institutions of specialized choreographic education, which became a further
step in the evolution of socio-cultural role of ethnic choreography. The Thesis conceptually interprets the main
tendencies of formation, development and functioning of Guzul choreographic culture as a unique art
phenomenon of Western region of Ukraine in the cultural and ethno-pedagogical aspects; it explains the role of
Guzul folk dance in the choreographic culture of the Ukrainian people and analyzes the symbolism of dance forms
in the Guzul authentic culture; defines the ways of developing the stage forms of choreographic Guzul folklore at
the beginning of the 20th century from the view point of amateur art, ethno-pedagogy, patriotic sport education
and theatrical art; shows the significance of Guzul choreography in the professional pedagogy of folk dance of
Ukraine; highlights the component of Guzul choreography in the field of regional competition-festival movement;
researches the activity of leading professional and amateur teams from the standpoint of representative role of
Guzul choreographic culture.
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PeuenseHTu

VIII. 3ak1104Hi BiZOMOCTI
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TOJIOBH paju

BiiacHe IIpi3Buie Im'sa I1o-6aTbKOBI
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IOpuenko T.A.



