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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHHX PyOPHK: 02.61.31

Tema guceprauii:
1. TIoHATTA "€KClIepUMEHT" B JIOTilli MUCTELbKUX NOAiN KiHL XIX - nepuioi TpetuHU XX CTOJITTSI.

2. Notion "experiment" in the logic of art events at the end of XIX and the first third of XX century.

Pedepar:

1. Y puceprauii npeACcTaBIe€HO €KCIIEPUMEHT SIK €CTETUYHE MOHSITTS (MUCTELbKUI €KCIIEPMMEHT), 10T
CTaHOBJIEHHA Y MIOHATIMHOMY anapaTi €CTETUKU Ta Y MUCTELbKIN NpakTuui KiHug XIX - nepmoi TpeTnHn XX
CTOJITTS. B Mé’Xax 3a3Ha4€HOro Nepiofy MpoaHali30BaHO ABa BUAYM MUCTELLKOTO €KCIIEPUMEHTY: OHayKOBJIEHUI
MUCTELbKN eKCIIEPUMEHT Ta MOAEPHICTCKUM MUCTELbKUI eKCIiepuMeHT. OIpallloBaHHs Ta OCMUCJIEHHS
crier@iky KO>KHOTO 3 BUJiB ITOTPeOyBaso aHanidy ix $iziocoPpCcbKo-eCTETUYHOI 6231 Ta €CTETUKO-XYH0XKHIX
KOHLEMNLi#, o iX npeacTaBuiu. [TigIpyHTSIM [J1 BIPOBAJKEHHS! OHAYKOBJIEHOTO MUCTELIBKOTO €KCIIEPUMEHTY
cranu ¢inocodcbKo-ecTeTUyHi norysau no3uTusicTi (O.KonT, I.TeH), a npakTUiHe BTiJIeHHS BiH 3[l00yB €CTETHKO-
Xy[IOXHIN KoHUenuii Hatypaniamy E.305s. Qinocopcbko-ecTeTMUHY 623y MOAEPHICTCHKOTO MUCTELILKOTO
eKcriepuMeHTy npezcraBuny npani T.AnopHo, B.Benbsamina, I'.-I.I'agamepa, s1.MykapskoBcbkoro, X.Opreru-i-

['accera, a BUSIBUBCS BiH Y €CTETUKO-XYIOXKHIX KOHIENIisX HOBi3MY, Ky6i3my, QyTyprU3My, CypeMaTu3my,



abCTpakiioHi3My, cloppeaniamy. [nes ekcriepruMeHTyBaHHs OyJia IPOBiIHOIO B PO3BUTKY €BPOIEICHKOTO Ta
YKPaiHChKOTO MUCTELTBA NE€PIIO] TPETUHU XX CTOJITTS. KiI04OBi CJI0Ba: MUCTELbKAM €KCIIEPUMEHT, OHAYKOBJIEHU
MUCTELpKN eKCIIEPUMEHT, MOJIEPHICTChbKUII MUCTELbKUI €KCIIEPUMEHT, HOBE, TPaiuLlisi, 06pa30TBOpYA CUCTEMA,

€CTETUKO-XYOKHA KOHueHuiﬂ.

2. The thesis represents experiment as an aesthetic notion (artistic experiment), its formation in conceptual
mechanism of aesthetics and in artistic practice at the end of XIX - the first third of XX century. Within the said
period two types of artistic experiment are analyzed: scientific artistic experiment and modernistic artistic
experiment. Scientific artistic experiment is represented as artistic creative work method, which by succeeding
the specific features of scientific experiment is aimed at creating new knowledge about reality within the artwork.
Modernistic artistic experiment is represented as artistic creative work method consisting in testing and modeling
of all possible means and methods of creation, creative process components and artistic image in order to
implement new instead of customary, conventional. Elaboration and understanding of each type specific features
required the analysis in philosophic and aesthetic background of their formation as well as aesthetic and artistic
concepts,by which they were represented. The background for implementation of scientific artistic experiment
became philosophic and aesthetic views of the positivists (O.Kont, H.Taine), and was actually implemented in
E.Zola's aesthetic and artistic concept of naturalism. It is in works of E.Zola where "experiment" notion was first
applied in conceptual and category mechanism of aesthetics. The idea of experimenting became popular in the
development of European as well as Ukrainian art of the first third of XX century. Among Ukrainian artists of
modernism period effectively experimenting with form were M.Semenko and the group of futurists, artists
O.Ekster, K.Malevych, O.Bogomazov. V.Palmov concentrated on experimenting with color, Les Kurbas - on
creation of experimental theatre. Key words: artistic experiment, scientific artistic experiment, modernistic
artistic experiment, new, tradition, fine art system, aesthetic and artistic concept.
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