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Pedepar:

1. luceprarito NpUCBSYEHO apXiTEKTYPHO-IIJIaHYBaJIbHIN OpraHisallii LeHTPiB MUCTELTBA, CTBOPEHUX Ha OCHOBI
TpaHcopmalii TpomMucoBux copyh. OGIPYHTOBAaHO aKTya/IbHICTh TEMU B KOHTEKCTI ypOAHICTUYHOTO PO3BUTKY,
KyJIbTYPHOI IlepeopieHTallii IOCTiHAYCTpiaTbHUX TEPUTOPIH, a TAKOXK HEOOXITHOCTI 36epekKeHHs apXiTeKTypPHOI
criajmuHy. Bu3HaueHo 06’eKT, IpegMeT, METY, 3aBAAHHS Ta METOY AOCiI)KEeHHs, HaBeJJeHO HAyKOBY HOBU3HY,
[IPaKTU4HY 3HAYYILIiCTh OTPUMAHUX PE3YJIbTATiB Ta HAIIPSIMKU iX BIIPOBAKEHHS. Y MIEPLIOMY PO3isi
[IPOaHaJIi30BaHO iCTOPUYHI, COLia/IbHO-€KOHOMIYHI Ta apXiTEKTypHi [IepeIyMOBH IIPOLECY PEHOBaLlii IPOMUCIIOBUX
00’eKTiB. BU3HaY€HO rOJIOBHI TUIN PEEBEJIONIMEHTY: TOBHUI, YACTKOBUII Ta TIOBEPXHEBUIA, PO3KPUTO IXHIO

crienudiky Ta 3aJIeXKHICTh Bif] XapakTepy 00'eKTa, TEXHIYHOrO CTaHy i notped cepenosula. OnpanboBaHO



HOPMAaTUBHO-TIPABOBY 0a3y, 10 PerJiaMeHTye npouec TpaHchopMallii IPOMUCIIOBUX OyIiBesb B YKpaiHi, 30KpemMa
L7151 BIPOBAIKEHHSI MUCTeLbKUX PYHKLIi. JloCIiIKeHO HayKOoBi IKepeia IoA0 apXiTeKTypHO-TIJIaHyBaJIbHUX,
ypOaHiCTMYHUX Ta COLiOKYIbTYPHUX ACIEKTIB peBiTasisaliii. [IpoaHanizoBaHO 3aKOpJOHHUM i BITYN3HSIHUN OCBI],
[IEPEOCMUCIIEHHS IIPOMUCIIOBOI apXiTEKTYpH, BUSBJIEHO 3aJIEXKHOCTI OpraHisalii mpoCcTopy Bif, TUTIOJIOTIYHUX,
perioHaJIbHUX i 4aCOBUX YMHHUKIB. OGI'PYHTOBAHO [MO3UTHMBHUI BILIUB aIAlITUBHOTO NOBTOPHOTO BUKOPUCTAHHS Ha
TPUBAJIICTb KUTTEBOTO LUKy OyZiBesb. Jpyruil po3zin BKitodyae GopMyBaHHS KuacudikalilHUX MiTX0M4iB 1O
OLIiHKM IPOMUCJIOBUX CIIOPY/, Ta LIEHTPiB MUCTELITBA. BU3BHaY€HO TUIIOJIOTIIO iHlyCTpiaJIbHUX 00 €KTIB,
3aIPOINIOHOBAHO KiIacu(iKalilo apT-LeHTPIB 32 BUBHAYEHUMU XapaKTePUCTUKaMU. Ha 0CHOBI LIbOro po3po6s1eHO
y3arajibHeHy QyHKIiOHaTbHY MOZeJIb MUCTELIbKOTO IIEHTPY, 1110 BKJII0Ua€e 6JI0KK OCHOBHUX, CYIYTHIX Ta JOIaTKOBUX
dyHKUil. [To6ynoBaHO QYHKIIOHATIBHY CXEMY 3 IECTH KJIIOYOBUX 30H (EKCIIO3ULIiliHa, NeppopMaTUBHA,
IPOMAaJIChKa, CJIy>)KO00Ba, 0OCIyrOBYBaHHS], iHTErpajibHa), @ TAKOXK MOJEJIb TUIIOBOI IPOMUCIIOBOI CIIOPYIU 3 IT'SITU
(yHKLiOHaNbHUX 6J10KiB. [IOpiBHSHHS NPOCTOPOBO-IIJIaHYBaJIbHAX CTPYKTYP AaJI0 3MOTY BUSIBUTU MOPQOJIOTiUHY
CIIOPiTHEHICTh MK HUMHU, 1[0 CTBOPIOE TOTeHIias A5l e(peKTUBHOI TpaHchopMatiii. PozpobieHo 4oTupu momerti
TpaHcdopmaliii: 0FHOTIOBEPXOBUX, MAJIOTIOBEPXOBUX, CEPEIHbO- Ta 6AraTONOBEPXOBUX 00'EKTIB, a TAKOX
IIPOMHUCJIOBUX KOMIIJIEKCIB. [IJ151 KOXKHOI MOZeJli BUBHAY€HO apXiTeKTypHO-IIJIaHyBajIbHi OCOGJIMBOCTI, yMOBH ix
3aCTOCYBaHHs Ta nepesaru. OKpeMy yBary NpuijieHo eKOHOMIYHMM aclieKTaM IIpouecy TpaHcdopmalii: MeTogam
OLIiHKM e(EeKTUBHOCTI, IOTEHLiiHUM BUrOJjaM, pU3MKaM i MeXaHi3MaM CTUMYJIIOBaHHSI iHBECTULl. Y TPETbOMY
PO3iJli BU3HAYEHO HACTYIIHI IPUHLMIIM apPXiTEKTYPHO-IJIaHYBaJIbHOI OpraHisanii leHTpiB MUCTELTBA HA OCHOBI
Tpancopmallii npomucaoBux crnopy;: “IIpuHuuN 36epekeHHs! CTPYKTYPHOI LiyIiCHOCTI cnopyau npu ii
pedyHKLioHani3zalii Mij MUCTeLbKY (YHKILi0” [10JIsrae y aHaslisi JOPeYHOCTi TIOBTOPHOI'O BUKOPHCTaHHS
OpUTiHAJbHUX KOHCTPYKTHMBHUX €JIEMEHTIB SIK YaCTUHM €KCII03ULiIHOTrOo pocTopy. “IIpMHIMI afanTUBHOTO
IIOBTOPHOT'O BUKOPUCTAHHSI 03/100JII0BAJIbHUAX Ta KOHCTPYKTUBHUX €JIEMEHTIB” [OJISIrae y aHami3i JOpeYHOCTi
ITIOBTOPHOTO BUKOPUCTAHHS OPUTiHAJIbHUX KOHCTPYKTUBHUX €JIEMEHTIB SIK YACTUHU €KCIIO3ULIIMHOTO [IPOCTOPY.
“IIlprHLMI KOHTEKCTYaJbHO] iHTerpallii B mpolieci MojiepHisalii 06'eMHO-IIPOCTOPOBOi CTPYKTypu” niependavae
rapMOHI3allil0 CTUJIICTUYHMX O3HAK I1€Piojly IPOMHUCIOBOrO GYHKLIOHYBaHHS CIIOPYAM i3 CYYJaCHUMMU PilIEeHHAMU
Oprasisauii BUCTaBKOBUX Ta PEKPeaLifiHMX IIPOCTOPIB [P IPOLECI YACTKOBOI'O PO3LIMPEHHS IIPOCTOPY CIIOPYIN.
OKpeMo cuCcTeMaTU30BaHO MiCTOOYAiBHI aclleKTU: POJib TBOPUYMX KJlacTepiB, PyHKLiOHAIbHE 30HYBaHHSI, PiHaHCOBI
MoJeJli, TUTaHHS €HeProe(eKTUBHOCTI, JOCTYIIHOCTI, JIOTiICTUKU Ta B3a€MOii 3 FpoMafiolo, Tolo. [IpoaHasnizoBaHO
TEeXHi4Hi I KOHCTPYKTUBHI aCMIeKTU: METOAM MIOCUJIEHHS 3aJ1i300€TOHHUX i CTaJIeBUX KapKaciB, €Tanu O0yAiBeJIbHUX
pooit, amanTariis imxxeHepHux cucrtem. JlociimkeHo GopMoTBOpYi hakTOpU apT-LIEHTPIB HA ITPEIMET BU3HAYEHHS
crienuiky apXiTeKTypHOI POPMU SIK iIHCTPYMEHTY Xy[0O>KHbOI BUPA3HOCTI B yMOBax afanTalii IpOMHUCIIOBO]
crajmuHy. BuzHaueHo, mo apxirexTypHa ¢popma 36epirae ecCTeTUYHy HAaCM4YEHICTh HaBiTh 32 YMOB 3MiHU (PYHKILI, i
BiZlirpae KJI1I040BY POJIb y BidyasibHiil KOMyHiKallii ifeHTUYHOCTI 06’eKTa. Y pe3ysbTaTi JOCTiIKeHHsI CPOPMOBAHO
3arajibHi BUCHOBKU. BU3Hau€HO OCHOBHI TUIIM PEHOBALlii IPOMUCIJIOBUX CIIOPY/I, IEPELYMOBH iX aalITUBHOTO
BMKOPHMCTaHHS Ta Kiacudikaliio pesitanizauii 3a Mmacmrabom BTpydyaHHsl. [IpoBeeHo 3icTaBieHHs Kinacugikarii
IIPOMUCJIOBUX Oy[IiBeJsib i IeHTPiB MUCTeLTBa, ChOPMOBAHO (PYHKIIIOHAJIbHI MOJIeJi 060X THUIIIB 00'€KTIB Ta
BUSIBJIEHO iXHIO MOPQOJIOTiUHY CIIOPiIHEHICTh. 3aIpPOIIOHOBAHO MO apT-IeHTPiB Ha MWiCTh (PYHKIIOHATBHUX 30H,
a TaKo>XX TUIIOBI MogeJii TpaHcopmallii 3 ypaxyBaHHSIM [TIOBEPXOBOCTI i MPOCTOPOBOi CTPYKTypU. CHOPMYIIbOBAHO
[IPUHLMIIN Ta IIPUIOMU apXiTEKTyPHO-IJIAaHYBAJIbHOI OpraHisallii, 3aCHOBaHi Ha MDKHApOZHOMY [OCBifi Ta aHami3i
TEXHIYHUX i MiCTOOYIiBHUX YUMHHUKIB. J/IOBE[IEHO KJIIOYOBY POJIb APXiTEKTYPHOI (POPMHU SIK 32CO0Y XYA0KHbOI
BHPA3HOCTI, 1110 36epirae ecTeTUYHU OTeHIiajl HaBiTh IIPU 3MiHi QyHKLi, Ta 3alIPOIIOHOBAHO CUCTEMY ii

KOMILJIEKCHOTI'O OLLiHIOBaHHH.

2. The dissertation is devoted to the architectural and planning organization of art centers created through the
transformation of industrial buildings. The relevance of the topic is substantiated in the context of urban
development, the cultural reorientation of post-industrial areas, and the need to preserve architectural heritage.
The object, subject, aim, research objectives and methods are defined; the scientific novelty, practical significance
of the results, and directions for their implementation are presented. The first chapter analyzes the historical,
socio-economic, and architectural preconditions of industrial building renovation. The main types of



redevelopment—comprehensive, partial, and superficial—are identified, with an emphasis on their specificity and
dependence on the nature of the object, its technical condition, and environmental needs. The legal and regulatory
framework governing the transformation of industrial buildings in Ukraine, particularly for cultural purposes, is
examined. Scholarly sources on architectural, urban, and sociocultural aspects of revitalization are reviewed. Both
domestic and international experiences in rethinking industrial architecture are analyzed, and spatial
dependencies based on typological, regional, and temporal factors are identified. The chapter substantiates the
positive impact of adaptive reuse on the lifespan of buildings. The second chapter focuses on the development of
classification approaches for assessing industrial structures and art centers. A typology of industrial buildings is
presented, and a classification of art centers based on key characteristics is proposed. Based on this, a generalized
functional model of an art center is developed, comprising blocks of primary, ancillary, and supplementary
functions. A functional scheme of six key zones is constructed (exhibition, performative, public, service, support,
and integrative), alongside a model of a typical industrial building structured into five functional blocks. A
comparison of spatial-planning structures reveals morphological similarities that enable effective architectural
transformation. Four transformation models are proposed: for single-story, low-rise, mid-rise and high-rise
buildings, as well as for industrial complexes. For each model, architectural-planning features, application
conditions, and benefits are defined. Special attention is paid to the economic aspects of transformation: methods
for evaluating efficiency, potential benefits, risks, and investment incentive mechanisms. The third chapter
formulates the principles of architectural and planning organization of art centers based on the transformation of
industrial facilities: The “principle of preserving structural integrity during refunctionalization for artistic use”
emphasizes the relevance of reusing original structural elements as part of the exhibition space. The “principle of
adaptive reuse of finishing and structural components” supports the selective integration of authentic
architectural features into the new functional environment. The “principle of contextual integration in the
modernization of spatial structures” promotes the harmonization of stylistic features from the industrial period
with contemporary approaches to exhibition and recreational space organization during partial spatial extensions.
Urban planning aspects are systematized separately: the role of creative clusters, functional zoning, financial
models, energy efficiency, accessibility, logistics, and community engagement. Technical and structural issues are
analyzed: methods for strengthening reinforced concrete and steel frames, stages of construction work, and
adaptation of engineering systems. The chapter explores the form-making factors of art centers in the context of
architectural form as a means of artistic expression within the adaptive reuse of industrial heritage. It is shown
that architectural form retains aesthetic richness even under functional transformation and plays a key role in the
visual communication of object identity. As a result of the research, general conclusions are formulated. The main
types of industrial renovation are defined, along with the prerequisites for adaptive reuse and a classification of
revitalization interventions by scale. A comparison of industrial buildings and art centers is performed, resulting in
the development of functional models and the identification of morphological correlations. A division of art centers
into six functional zones is proposed, as well as typical transformation models based on the number of floors and
spatial structure. Principles and techniques of architectural and planning organization are formulated, grounded in
international experience and the analysis of technical and urban planning factors.
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