O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0822U100544
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpaunii: 02-02-2022

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. 113i Jleii ...

2. Tszi Ley

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIndp HayKoBOi ceniaIbHOCTI: 011

Ha3zBa HayKoBoOi creniaIbHOCTI: OcBiTHi, nejaroriabi HayKu

T'anyss / ranysi 3HaHb!

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucTy: 28-01-2022

CnenianbHICTB 32 OCBITOI0: O6pa30TBOPYE MUCTELTBO

Micue po6oTu 3400yBayva:
Kopg 3a €1PIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:

Cdepa ynpaBiiHHs:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi Cleliagi3oBaHOi BY€HOI pazu). 1O 26.053.045

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOM: HaujoHanbHuil negaroriyamii yrisepeuret imeni M. T1.

IparomaHoOBa

Kopg 3a €IPIIOY: 02125295

Micue3Haxoa KeHHS: By [Tuporosa, 9, m. Kuis, 01030, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOH: HaujonanbHuii nenaroriyumii yuisepeuret imeni M. T1.
JparomaHoBa

Kopg 3a €IPIIOY: 02125295

Micue3Haxoa>KeHHSI: By [Tuporoga, 9, m. Kuis, 01030, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHUX PYOPHK: 14.35

Tema guceprauii:
1. ®opmyBaHHS KyJIbTypH XyA0KHbO-TI€ATOTIYHOrO CIIJIKYBaHHSI MaliOyTHBOTO BUMTEJISI 0OPAa30TBOPYOTO

MUCTELTBa

2. Shaping the future Fine Arts teacher’s artistic and pedagogical communication culture

Pedepar:

1. luceprauiiiHe DOCIiIKEHHS IIPHUCBIYEHO HAYKOBO-METOINYHOMY y3arajbHEHHIO Ta [IPAKTUYHOMY BUPILIEHHIO
aKTyaJIbHOI IpOo6JIeMU NOJAJIbIIOTO BILOCKOHATeHHS NpodecifHO-TIejaroriyHoi niaroToBky (paxisiiiB MUCTELbKO-
[Ie€JJaroriYHUX CIeliaJIbHOCTEN IJISIXOM PO3POOJIEHHS, OOIPYHTYBAHHS Ta €KCIIEPMMEHTAJIBHOI I1IepPEBipKU
METOJNYHUX OCHOB (POPMYBAHHS KyJIbTypPHU Xy O>KHbO-IE€IAaTOTiYHOTO CIIIJIKYBaHHSI MAalOYTHBOTO BUUTEJISI
06pa30TBOPUYOro MUCTELTBA. [IpoBeieHnii aHai3 CyyaCHMX HayKOBUX MTPOEKILii PO3yMiHHS CYyTHOCTI KYJIbTypHU
Xy[LOXXHbO-I1€1arOTiYHOTO CIIJIKyBaHHS JO3BOJIMB OOIPYHTOBAHO BBa)KaTH O3HaUYE€HY NPOQeCciiHO-0COOUCTICHY
BJIACTMBICTb BUNTEJIS 06PAa30TBOPYOrO MUCTELTBA BAKJIMBOIO IETEPMiIHAHTOIO H1OT0 NPOECiNiHOI KyIbTypHU
(XynosxHbOI Ta nefarorivyHoi), a ii popMyBaHHS B CTYIE€HTIB 3aKJ1a/liB BULOi OCBITH XyL0>KHbOTO-T1€JarOTi4HOTO

npodinio — cTpaTerivHuM 3aBIaHHAM ix mpodeciitHoi ninroroBku. Ha ocHOBI cucTemaTu3salii Ta y3arajJbHeHHS



HAyKOBO-TEOPETUYHOTO MaTepiajy 3 NpobaeMu JOCTiIKeHHsI CPOPMYJIbOBAHO HOT0 6a30Bi OHSATTS, 10 a0
3MOTY TPAKTYBaTU KYJIbTypPYy XYLOKHbO-IIE€AATOTIYHOTO CIiJIKyBaHHS MallOyTHHOTO BYUTEJIT 06PA30TBOPUOTO
MUCTeLTBA sIK QyHAaMEHTaIbHY KaTeropilo OCBITHIX, leJlaroriyHuX HayK, 30KpemMa Teopii i MeTonuku rnpodeciiiHoi
MiATOTOBKU XyJOXXHUKA-TI€J1arora, o XapakTepu3ye iHIMBiAyaIbHO-OCOOUCTICHUI PiBE€Hb 3aCBOEHHS CTyI€HTaMU1
CYCIIIJIBHO-3HA4YLOT0 KyJIbTYPHO-II€AArOTiYHOrO AOCBiNY peasisalii KOMyHIKaTUBHOTO [IOTEHIialy
06pa30TBOPYOro MUCTELITBA B HABYATIbHO-BUXOBHIM po6OTi 3 iiThMU Ta Mosoaaio. Lle cknanue cneuudivyHe
iHTerparuBHe npo@deciiHe HOBOYTBOPEHHS OCOOUCTOCTI CTYA€HTA leTEPMiHYEThCS KyJIbTYPOBiAIOBITHICTIO 10T0O
npodeciiHuX LIHHOCTEN Ta LiHHICHUX OpieHTalill Y XyJ0>KHbO-TI€JAroriyHiil B3aeMOZii 3 y4HsIMHU, HAOYTOIO
XyIOXXHBO-T1€1aroriyHOI0 KOMYHIKaTHBHOIO KOMIIETEHTHICTIO, PO3BUHEHUM eMIIaTiiHO-pedIeKCUBHUM
KOMYHIKaTMBHMM IIOTEHI1IiasIoM, COOPMOBAaHUMU KOMYHIKaTUBHUMU YMIHHSIMU B IIO€JHAHHI 3 KOMyHIKaTMBHO-
OpraHi3aTOPCbKUMMU 3[i0HOCTSIMU Ta BUSIBAMYU KOMYHIKaTUBHOI aKTUBHOCTI 1 iHil[iaTMBU. Y pOOOTi KOHKPETU30BAHO
3MiCTOBi XapaKTE€PUCTUKU KyJIbTYPH XyLO>KHbO-T1€IarOTiYHOTrO CIIiJIKyBaHHSI Mali0yTHbOTO BUMTEJIS
06pa30TBOPUYOro MUCTEIITBA, sIKi IEPETBOPIOIOTHCS HA MEeBHi HATIPSMU U 3aBIAHHS OpraHisallii HaB4aJbHO-
npodeciiiHoi AisNbHOCTI CTyAeHTiB 3BO Xy 0>KHbO-II€JaroriyHOro Npogiso Ta KpUTepii OLiHKY ii
PEe3yJIbTATUBHOCTI, 110 PO3KPUBAIOTLCA Y BU3HAYEHUX CTPYKTYPHUX CKJIAJIOBUX: aKCiOJIOTTYHOMY, KOTHITUBHOMY,
0COOUCTICHOMY Ta TEXHOJIOTIYHOMY KOMITOHEHTAX. Y AOCJIiIKEHHI pO3p06JIEHO Ta OO PYHTOBAHO METOAMYHI
OCHOBHU (POPMYBaHHS KyJIbTYPH XyJ0KHbO-TIEJATOTiYHOrO CIIiJIKYBaHHS MaiiOyTHbOTO BUMTEJIS 0OPa30TBOPYOTO
MUCTELTBA B [IpoLeci NpogeciiHO-NeJaroriyHoi miAr0TOBKY, SIKi 3MOJ,€JIbOBAHO SK JIOTIYHO BMOTUBOBAHY
nefaroriyHy CUCTeMy, IoOyI0oBaHy Ha 3acajiaXx OOpaHUX MeJaroriyHux Mniaxois (KyJ1bTypOJIOTiYHOrO,
aKCioJIOTiYHOr0, KOMIIETEHTHICHOTO Ta 0COOMCTICHO-OPi€EHTOBAHOI0), BUCYHYTUX IIPUHIMIIIB (T'yMaHi3aliii,
Iiasorisanii, KyJbTypOBiJIOBiIHOCTI Ta Npo¢eCiiiHOi CIIPSIMOBAHOCTI), CIIPOEKTOBAHUX 11 OOIPYHTOBAaHUX YMOB
(BpOGJIEHHSI LIiHHICHOTO CTaBJIEHHS Ta IO3UTUBHOI MOTUBALIIMHOI CITPSIMOBAHOCTI HA KYJIbTYpPOBiNOBiIHE
Xy[OXXHbO-TIeIaroriyHe CIIiJIKyBaHHS; BIIPOBAIKEHHS B IpoLiec NpodeciiHO-TIeqaroridyHoi mifiroToBKy
MaiOGyTHHOTO BYUTEJI 06PA30TBOPYOTO MUCTELTBA KOMYHIKaTUBHUX XYJOXKHbO-TIEIAarOTiYHUX CUTYALLil
KBa3inpogeciiHoi AiSNbHOCTI; CTBOPEHHS! XyA0KHbO-TIEArOTi4YHOrO CEPEelOBHUIIA, SIKE BifTIOBilae KOMyHIKATUBHUM
noTtpebam i iHTepecaMm MailbyTHbOTO BYMTENISL 06PA30TBOPUYOTO MUCTELITBA Ta 30arayye HOro KOMyHiKaTUBHUM
IOCBiZ; akTyasizallis ocobrcTicHO-IpodeciiiHoi pedJieKcii SK OCHOBY CaMOPO3BUTKY KYJIbTYPU XyA0KHbO-
[1€JJaroriyHOro CIiJIKyBaHHSI MalOyTHBOTO BUUTEJISI OOPa30TBOPYOrOo MUCTELTBA) Ta PO3POOIEHOTO METOAUYHOTO

3a6e3MeyeHHs eJarorivyHoro ypasiliHHS LAM IIPOLECOM.

2. The thesis research is dedicated to science and methodological generalization and practical solutions of the
current issue of further perfection of occupational and pedagogical training for experts of arts and pedagogical
specialties by means of elaborating, justifying and experimental checking the methodological basis for shaping the
future Fine Arts teacher’s artistic and pedagogical communication culture. The conducted analysis of
contemporary projections of understanding the notion of artistic and pedagogical communication culture enabled
to justify and to treat the aforementioned occupational and personalised quality of a Fine Arts teacher as an
important determiner of his professional culture (artistic and pedagogical), and its shaping for the students of
artistic and pedagogical-profiled higher institutions as the strategic issue of their occupational training. On the
basis of systematising and generalising the science and theoretic material on the research issue, its basic notions
were identified, which enabled treating the future Fine Arts teacher’s artistic and pedagogical communication
culture as the fundamental category of education and pedagogical sciences, in particular, the theory and
methodology of teacher-artist’s occupational training characterising the individual and personalised level of the
students’ grasp of socio-significant culture and pedagogical experience of implementing Fine Arts communication
potential in education and upbringing activity with children and youth. This complex specific integrative
professional innovation for the student’s personality is determined by the cultural correspondence of its
occupational values and axiological orientations in artistic and pedagogical interaction with the learners, the
obtained artistic and pedagogical communication competence, the efficient empathy and reflexive communication
potential shaped by communication skills in their combination with communication and management abilities, as

well as communication activeness and initiative manifestations. In the research paper, the content characteristics



of the future Fine Arts teacher’s artistic and pedagogical communication culture are concretized; these specifics
are transformed into certain focuses and tasks of arranging education and occupational activity for the students of
arts and pedagy-profiled higher institutions and into the assessment criteria of their effectiveness being revealed
via the following cultural components: axiological, cognitive, personalized and technological. In the research
paper, the methodological basics of shaping the future Fine Arts teacher’s artistic and pedagogical communication
culture in the process of occupational and pedagogical training being designed as a logically motivated pedagogical
system based on the background of the selected pedagogical approaches (cultural, axiological, competence and
personality-oriented) were elaborated and justified, as well as the defined principles (humanization, dialogical
formation, cultural correspondence and professional directionality), projected and justified conditions (elaborating
axiological attitude and positive motivational directionality on culturally correspondent artistic and pedagogical
communication; implementing the communicative artistic and pedagogical situations of quasi-professional activity
in the process of occupational and pedagogical training of the future Fine Arts teacher; creating the artistic and
pedagogical domain corresponding to communicative issues and interests of the future Fine Arts teacher and
enriching his communication background; maintaining personalized and professional reflection as the basis for
self-development of the future Fine Arts teacher’s artistic and pedagogical communication culture) and the
elaborated methodological provision of its pedagogical management.
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