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BJIal4 Ha HyMi3MaTUYHUX Ta cpparictTuyHux nam’stkax [X-XIII cT.
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Pedepar:

1. Y puceprauii 37iliCHEHO KOMILJIEKCHE JOCJiIPKEHHSI HYMi3MaTUYHUX ITIOPTPETIB i cPpariCTUYHMUX 300pa>KEHb
aTpuOyTiB BaAn KUIBCbKUX KHA3IB Y JaBHbOPYCbKOMY MUCTELTBI Ta iXHBOI Cy4aCHOI XyJJO5KHBOI pedriekcii. AHani3
3acBifuye, 10 NMUTAHHS HyMi3MaTUYHUX i cdpparicTnyHmx 06pasiB KHA3iB IX-XIII cT. 37€6i1b1110r0 po3pO6JISIIOTHCS B
MeéJKax iCTOPUYHOI, apX€O0JIOTiYHOI 860 HyMi3MaTUYHOI HayKu. HaTOMiCTh MUCTELTBO3HABYMI aCIIEKT
PO3IIAa€eThCS PPAarMEHTAPHO, IEPEBAKHO 3 OIVISIAY Ha KOMITO3ULiMHI Y1 OPHAMEHTA/IbHI OCOOJIMBOCTI OKPEMUX
aM’sITOK. Y Cy4aCHOMY aKaJeMiYHOMY IHUCKYPCi BilCyTHi I'PYHTOBHI MIKIMCLIUIIIIHAPHI TOCTIiI>KEHHS, TPUCBSYEHI
Xy[OXHIH Ta CTUJIBOBII NPUPOAL UX 300pakeHb. 3HAaYHMI KOPILYC XY 0XKHIX TBOPiB, CTBOPEHUX [1aBHbOPYCbKUMU
MaliCTpamu, JOCi He HabyB HAJIEXKHOI OLIiIHKY B HAYKOBOMY I0JIi. BogHOYac came Lii TBOpU CTajM MiAIPYHTSIM [J1s
($hopMyBaHHS OJANbIINX TPAAULIN y 300pa>keHHI IOPTPETIB i aTpUOYTiB BIau. AKTYaIbHICTb JOCTiIKEHHS

BU3HAYAETHCSI HEOOXiMHICTIO BUBUEHHS [IUX 00Pa3iB SIK €CTETUYHO ¥ ie0JI0TiYHO HaBaHTakeHUX HOpM, M0 3aKJaIn



OCHOBY KHSDKOTO Bi3yaJIbHOTO KaHOHY. JIOCIIiI>KEHHS CIIMPAEThCS HA IHTErpajibHy METOMOJIOTIIO, SIKa TOENHYE
MMCTELITBO3HABYUH, iCTOPUKO-KYJIbTYPHUI, CUCTEMHUM, KOMIIADAaTUBHUI | CEMAaHTUYHUH MiAX0OU. Y MeXKax 1€l
napajyurMy HyMi3MaTUYHUI TOPTPET PO3IJISJAETHCS K CKIAJIHA XyLOXKHS CTPYKTYPa, [€ 3MicCT i popma
nepebyBaloTh y TICHOMY B3a€MO3Bs13KY. Ba>kJIMBUM KOMIIOHEHTOM TaKOT'O aHAJi3y € 3IaTHICTb pelumieHTa
po3mi3HaBaTU B 00pa3i KHs3s He JIMIle IPABUATEJIs, @ 1 yOCOOIeHHS IEBHOTO €TUYHOTO ieasy, 3paska Jjist
HacjligyBaHHS. I1if MOHATTSAM «XyAOXKHI Ta CTUIIbOBI OCOBJIMBOCTI» MA€ETHCS HA YBa3i CyKyIHICTb 3aCO0iB
BMPA3HOCTI, TEXHIK MalICTEPHOCTI /1 yCTalleHUX TEXHOJIOTIYHUX IPUIOMIB, C(POPMOBAHUX § MUCTELbKOMY
cepenosuili Pyci. Bonu 6ysy 3yMOBJIeHi KyJIbTYPHAMMU, PEJITiTHUMH, COLIAJIbBHUMU 1 IPUPOJHUMU YMHHUKAMU
TOTO4acHOT0 XXUTTSL. L]i 0CO6IMBOCTI OXOIIIOIOTh XyLOKHI pruiiomy, ikoHorpadivHi cTaHIAPTU, CUMBOJIIKY,
KOMIIO3ULIIMIHY CTPYKTYPY Ta OPHAMEHTHUKY. AHaJIi3 MOHET Bosiogumupa Besmkoro, Cearornosika OKasHHOTO i
SpocnaBa MyIporo BUSIBUB TUIIOBY KOMITO3ULLi0: (irypa KHsI3s 260 MOT0 CBSITOTO NAaTPOHA (32 XPECHUM iM'SIM)
Ipe/CTaBeHa y aHpac, CuAsuM Ha TPOHI, 3a3BMYail y NOBHUH 3picT. Taka KoMNo3ullig He juile (pikcye NopTpeTHi
pucy, a i pernpeseHTye KH34 K BOJIOAAPSs, IPUYETHOTO O CaKPaIbHOI BlIaau. LleHTpabHIiCTh IPeCToy
CHMBOJIi3y€ JIETITUMHICTb [IpaBJliHHS, a (PPOHTAIBHA 11032 — BEJINY i CTabinbHICTb. TJ10, SIK IPaBUIIO, BiICYTHE, 110
1le Gisbllle KOHLEHTPYE yBary Ha oopasi. BomHodac aHasi3 nokasye, o AaBHbOPYCBKi MAICTPU HE MIParHyJju TOYHO
KOIIif0BaTH Bi3aHTiliCbKi KaHOHU. BoHU dopmMyBanu BiacHy ikoHorpadiio, anantoBaHy 4o KyJbTypHUX i pesiriitHux
ysByIeHb Pyci. Takum YMHOM, CTAJILOBA MOBA MOHET i I1€4aTOK IO€AHYBAJIA Bi3aHTIMCHKI JIKepeJia 3 JIOKaJIbHUMU
TpaguLisiMu. MOHETV BUKOHYBaJIM 6araTo(QyHKIiOHA/IbHY POJIb: OKPiM EKOHOMIYHOI, BOHU HECJIA CAaKPAJIbHE,
IIpOTaraHIuCTChKe Ta aloTPOIiYHE HABAHTaKEHHS. [X HAIIMBAJM Ha OJIAT, BAKOPUCTOBYBAJIHU SIK 0GEPETH.
CuMBosika Tpu3yba Ta [Bo3yda He TiJIbKY BKa3yBajla Ha IIPUHAJIEXXHICTb 0 JuHaCTii PIoprKoBUUiB, a 11 BUKOHYBaja
OXOPOHHY (PpyHKUi0. CTUIICTUYHI BiIMiHHOCTI LIMX 3HAKiB MO>KHA [TOSICHUTH SK PETiOHAIbHUMU TPaJULIisSIMU, TaK i
iHOUBigyanbHUM CTUJIEM MarcTpiB. CPparicTUyHi 306pakeHHs, 0COOJIMBO Ha KHSDKUX OyJiax X CT., I€MOHCTPYIOThb
3HAYHUU Bi3aHTIMCHKUI BIIJIMB — Y KOMIIO3ULisX, ikoHOorpadii, piBHi BukoHaHHs. [IpoTte y XII cT. HacTae
IepeopieHTalisl: pycbKa CTUJIICTHKA [I0YMHAE [1IepeBaXkaTH, a caMi 300pakeHHs1 3a3HAIOTh CIIPOLIEHHS 1
cxemaru3saii. [Ticsig NpunrHeHHs KapOyBaHHSI MOHET II€4aTKU CTa/Id FOJIOBHUMHU HOCISIMU Bi3yasbHOI
penpeseHTauii Bi1agy. Ha neyarkax npeAcTaBlI€eHO MUPOKUH iKOHOrpadiyHMii CIIEKTP: MOSICHi rocTtati CBITUX
(Xpuctoc, boromatip Opanra, Muxaiin, I'eopriit, Imutpo, Mukonai, [leTpo Ta iH.), BilicbKOBi CUMBOJIY, 3HAKU
PropukoBu1YiB, JliTepy JJaTUHCHKOTO ¥ KUPUWJIMYHOTO andasiTy, opHameHTH. O0pa3 KH:3s1 GOpMye BlIaCHUM
€CTeTUYHUIA KOJI — YHIKaJIbHUI HAGip Bi3yasJbHUX O3HAK, 110 Bio6pakae Oro NoJIiTUYHUI CTATyC i CakpasibHy
JIETITUMHICTB. Y Cy4aCHOMY MeJAalTbePHOMY MUCTELTBI IPOCIAKOBYIOTbCS Pi3Hi TUIIOJIOTIYHI MOJEJi KHKOTO
06pa3y. 3 ogHOro 60Ky — KaHOHIUHA MaTpuLs, 3ACHOBAaHA Ha CEPEJHbOBIUHUX B3ipLIsiX, 3 iHIIOTO — aBTOPChbKeE
[IEpPEOCMUCIIEHHY, 110 Bifobpaxkae iHOMBiAyaIbHUN CTUIb MUTLSL. 300pa>KEHHS KHA3iB MajlM €CTETUYHUI KO, SIKUM
[I03HA4aB COLjia/IbHUI cTaTyC npaBuTesa. CydyacHe MealbepHE MUCTELTBO PENIPE3EHTYE TUIIOJIOTIYHI MoIeti
KHSDKUX 00pasiB, 110 [10€JHYIOTh KAHOHIUHI MaTpUlli 3 aBTOPCbKUMU prucamu. Lli Mozesti oXoIiooTh: ikoHorpadiyHi
111a6JI0HU, 0OOB’SI3KOBI 17151 MalICTPIB Ta iHAUBiAyaIbHI PUCH, CTBOPEHI Xy OKHUKAMU Y BJIACHIHM CTUIIICTHULL.
JJaBHBOPYCBhKA T€Ma MIMPOKO PO3POOJISIETLCS Y CY4aCHOMY YKPAiHCbKOMY MUCTELTBI, 30KpEMaA B I0BEJIiPHOMY. Y
TaKUX TBOPaX IPOCTEXYEThCS BiIIXiT, Bill MexaHiyHOI periikarii Ha KOPUCTh iHTepIipeTanii Ta akTyasnisanii o6pasis.
BinobpaskeHHs1 HyMi3MaTUYHUX i cPpariCTUYHUX MOTUBIB 37ilCHIOETHCS Yepe3 Taki GOpMHU peMiHiCLIeHIii:
LUWTYBaHHS, PeIUIiKalisg, KOMIIIALId, Bapialis, CTUi3alLis — Mo CBIIYUTD IIPO [iajIor Cy4aCHOCTI 3 JaBHLOIO
TpaguLi€ero.

2. The dissertation provides a comprehensive study of numismatic portraits and sphragistic images of power
attributes of Kyivan princes in Old Rus' art and their contemporary artistic reflection. The analysis confirms that
numismatic and sphragistic representations of princes from the 9th-13th centuries are mostly explored within
historical, archaeological, or numismatic sciences. In contrast, the art historical aspect is considered fragmentarily,
mainly regarding composition or ornamentation of individual artifacts. In modern academic discourse, thorough
interdisciplinary research focused on the artistic and stylistic nature of these images is lacking. A significant
corpus of artworks created by Old Rus' masters has yet to receive due scholarly recognition. However, these works
laid the groundwork for the development of further traditions in portraying princely portraits and attributes of



power. The relevance of this study lies in the necessity to explore these images as aesthetically and ideologically
charged forms that established the visual canon of princely power. The research is based on an integrated
methodology that combines art historical, historical-cultural, systemic, comparative, and semantic approaches.
Within this paradigm, the numismatic portrait is seen as a complex artistic structure where content and form are
closely intertwined. An important element of this analysis is the recipient's ability to recognize in the image of the
prince not only a ruler but also the embodiment of an ethical ideal, a model to follow. The term "artistic and
stylistic features" refers to a set of expressive means, techniques, and established technological practices
developed within the artistic environment of Rus'. These were shaped by the cultural, religious, social, and natural
factors of that time. These features include artistic methods, iconographic standards, symbolism, composition, and
ornamentation. An analysis of coins of Volodymyr the Great, Sviatopolk the Accursed, and Yaroslav the Wise
reveals a typical composition: the figure of the prince or his patron saint (by baptismal name) is shown frontally,
seated on a throne, usually in full height. This composition not only fixes portrait features but also represents the
prince as a ruler endowed with sacred power. The throne’s centrality symbolizes legitimacy, and the frontal pose
suggests majesty and stability. Usually, the background is absent, drawing more focus to the figure. The analysis
also shows that Old Rus' masters did not aim to copy Byzantine canons exactly. They developed their own
iconography adapted to the cultural and religious concepts of Rus'. Thus, the stylistic language of coins and seals
combined Byzantine sources with local traditions. Coins played a multifunctional role: besides economic use, they
carried sacred, propagandistic, and apotropaic meaning. They were sewn onto clothes and used as amulets. The
symbolism of the trident and bident not only indicated Rurikid dynasty affiliation but also had a protective
function. Stylistic variations of these signs can be explained by regional traditions and the individual styles of the
masters. Sphragistic images, especially on princely bullae of the 10th century, show significant Byzantine
influence—in composition, iconography, and craftsmanship. However, by the 12th century, a shift occurs: Rus' style
begins to dominate, and the images become more simplified and schematic. After minting coins ceased, seals
became the main visual carriers of princely authority. Seals feature a broad iconographic range: half-length figures
of Saints (Christ, the Oranta Mother of God, Michael, George, Demetrius, Nicholas, Peter, etc.), military symbols,
Rurikid emblems, Latin and Cyrillic letters, and ornaments. The image of the prince forms a unique aesthetic
code—a distinct set of visual traits reflecting political status and sacred legitimacy. In contemporary medallic art,
different typological models of the princely image are observed. On one hand, there is the canonical matrix based
on medieval models; on the other, there is authorial reinterpretation showing the artist’s personal style. Such
images reflected an aesthetic code signifying the ruler’s social rank. Contemporary medallic art presents
typological models that combine canonical templates with personal traits. These include both iconographic
standards required of artisans and individualized features shaped by the artist’s style. The Old Rus' theme is widely
explored in modern Ukrainian art, particularly in jewelry. These works often move away from mechanical
replication in favor of interpretation and recontextualization. Numismatic and sphragistic motifs are rendered
through forms of reminiscence: quotation, replication, compilation, variation, and stylization—demonstrating a

dialogue between modernity and ancient tradition.
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Imentudikarop ORCID ID: He zacrocosyerbes

JoparkoBa indopmamnist:

ITIoBHe HaﬁMeHyBaHHﬂ IOpI/I,I;I/I‘{HOi 0COOM: HaujoHasmbHa akagemis KEePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By Jlapcbka 9, kopr.15, Kuis, 01015, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: Minicrepctso KynbTypu YKpainu

InenTudikarop ROR:

Biacue IlpizBuuie Im's I1o-6aThKOBI:
1. boriko BauyecsiaB IBaHOBUY

2. Boiko Viacheslav 1.

KBasigikanis: k. dinoc. u., mou., 26.00.01

InenTudikarop ORCID ID: He 3acrocosyetscs

JoparkoBa indpopmamnist:

IToBHe HaﬁMCHyBaHHH Iopn,qnqﬂoi 0C00M: HaujoHanbHa akaneMist KEePiBHUX KaJIPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa>KeHHS: By Jlaspcbka 9, kopr.15, Kuis, 01015, Vkpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBitiHHS: MiHicTepCcTBO Ky/bTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI Hennciok JKanna 3axapiBHa
TOJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI Hennciok )Kanna 3axapisHa

rOJIOBYIOYOrO Ha 3acigaHHi



BigmoBigasbHUH 32 MiATOTOBKY Tepemenko A. C.

00JIIKOBHX JOKYMEHTIB

PeecTtpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaJIbHUM 32 PEECTPalLil0 HayKOBOI IOpuenko TeTsHa AHaTosiiBHA

OisIIBHOCTI




