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Pedepar:

1. Y puceprauii 31iliCHEHO KOMIIJIEKCHE JOCJIiIP)KEHHS HyMi3MaTUYHUX MOPTPETIB i cPpparicTUYHMX 306pakeHb
aTpuOyTiB BJIaAU KUIBCbKUX KHSI3IB Y ITaBHbOPYCbKOMY MUCTELTBI Ta IXHbOI CyyacHOI XyioxXHbOI pediiekcii. AHai3
3acBifuye, 10 MUTAHHS HyMi3MaTUYHUX i cdparicThyHux 06pasiB KHA3iB IX-XIII cT. 31,€6i/1b1110r0 pO3pO0JISIOTHCS B
MeJKax iCTOpUYHOI, apXeoJIoriyHoi a60 HyMi3MaTUYHOI HayKu. HaTOMICTh MUCTELITBO3HABUMII ACTIEKT
pO3IJIsIAaeThCsl PparMeHTapHO, IEPEBAKHO 3 OIJISAY Ha KOMIIO3ULiMHI Y1 OpHAMEHTAaJIbHI OCOGJIMBOCTI OKpEMUX
aM’sITOK. Y Cy4acHOMY aKaJleMiYHOMY IHUCKYPCi BiICyTHi I'PYHTOBHI MIKIVCLUIIIIHAPHI OCTIiI>KEHHSI, TPUCBSIYEHI

Xy[OXHIN Ta CTUJIBOBIM MPUPOAL LUX 300pakKeHb. 3HAYHMI KOPIIYC XYI0KHIX TBOPiB, CTBOPEHUX I1aBHbOPYCHKUMU



MaiicTpamu, 4oci He HabyB HaJIeXXHOI OLIiHKY B HAyKOBOMY I10J1i. BogHOUAC came Lii TBOPM CTaju MifIPYHTSIM [J1st
dhopMyBaHHS NIOJANIBIINX TPATULIIN y 306pasKeHH] MOPTPETiB i aTpruOyTiB BjIagu. AKTyasIbHICTb JOCIIIPKEHHS
BM3HAYa€EThCSl HEOOXIAHICTIO BUBUEHHS LIUX 00Pa3iB K €CTETUYHO M ie0JI0TiYHO HaBaHTaxkeHUX GopM, 110 3aKIaau
OCHOBY KHSDKOTO Bi3yaJIbHOTO KaHOHY. JIOCIIiI)KEHHS CIIMPAEThCS HA IHTErpajibHy METOMOJIOTIIO, SIKa TOENHYE
MUCTELTBO3HABYNM, iCTOPUKO-KYJIbTYPHUM, CUCTEMHUM, KOMIIAPATUBHUM 1| CEMAHTUYHUY IIAXOAM. Y MEXax Liei
napajyurMy HyMi3MaTUYHUI OPTPET PO3IJISIAETHCS SIK CKIAJIHA XyLOXKHS CTPYKTYPA, € 3MicCT i hpopma
nepebyBaloTh y TICHOMY B3a€MO3B'I3Ky. BaKJIMBUM KOMIIOHEHTOM TaKOI'0O aHai3y € 30aTHICTb peLuIlieHTa
PO3Ii3HaBaTH B 00pasi KHA34 He JIMIle [IPAaBUTeId, a I yOCOOJIEHHS! IEBHOTO €TUYHOTO ifleainy, 3pas3ka s
HacJigyBaHHS. I1if MOHATTAM «XyAOKHI Ta CTUIIBOBI OCOBJIMBOCTI» MA€ETHCS HA YBa3i CyKyIIHICTb 3aCO0iB
BHPA3HOCTI, TEXHIK MaliCTEPHOCTI /1 yCTalleHUX TEXHOJIOTIYHUX IPUIOMIB, C(POPMOBAHUX y MUCTELbKOMY
cepenosuuli Pyci. Bonu 6ysy 3yMOBJIeHi KyJIbTYPHAMMU, PEJITiTHUMH, COLIaIbBHUMU A IPUPOJHUMU YMHHUKAMU
TOrO4acHOro XUTTSL. Lli 0CO6IMBOCTI OXOIUIIOIOTh Xy JOKHI IPUIOMHU, iKOHOTrpadidHi CTaHIAPTU, CUMBOJIIKY,
KOMIIO3ULIIMIHY CTPYKTYPY Ta OPHAMEHTHUKY. AHaJIi3 MOHET Bosogumupa Besnmkoro, Cearomnosika OKassHHOTO i
SIpocnaBa Myziporo BUsIBUB TUIIOBY KOMIIO3ULIiI0: (pirypa KHs3s1 260 MOro CBSTOrO NaTPOHA (32 XPECHUM iM'SIM)
IIpeJcTaBjieHa y aHdac, CUIS4YM Ha TPOHI, 3a3BM4all y MOBHUM 3picT. Taka KoMNo3ulis He yinuie ¢pikcye NOPTPETHI
pucy, a i perpe3eHTye KHI34 K BOJIOAAPS], IPUYETHOTO O CaKPaIbHOI BlIaaX. LIeHTpasbHICTh IPECTOIY
CHMBOJIi3y€ JIETITUMHICTb [1paBJliHHA, a (PPOHTANbHA 11032 — BEJINY i CTabinbHICTb. T10, SIK IPaBUIIO, BiICYTHE, 110
1le Oisbllle KOHLEHTPYE yBary Ha o6pasi. BonHodac aHasi3 nokasye, o AaBHbOPYCbKi MalICTPU He MIParHyJju TOYHO
KOIIil0BAaTH Bi3aHTIiNCbKi KaHOHU. BoHM popMyBasy BiacHy ikoHorpagilo, afanToBaHy [0 KyJbTYPHUX i peJliriiHux
ysiByieHb Pyci. Takum YMHOM, CTAJILOBA MOBAa MOHET i I1€4aTOK I0€AHYBaJIA Bi3aHTINChKI JIKepeJa 3 JIOKaJIbHUMU
TpaguLisiMu. MOHETY BUKOHYBaJIM 6araToQyHKIiOHa/IbHY POJIb: OKPiM EKOHOMIYHOI, BOHU HECJIA CaKpaJIbHE,
IIpONaraHIMCTChKe Ta aloOTPOINiYHEe HABAHTaKEHHS. [X HAIIMBAJIM HA OJIST, BAKOPUCTOBYBAJIHU SIK OGEPETH.
CumMmBosika Tpu3yba Ta [1Bo3yda He TiJIbKYU BKasyBajla Ha IIPUHAJIEXXHICTb 0 OJuHACTii PIOpUKOBUUIB, a 11 BUKOHYBaja
0XOpOHHY (PpyHKUi0. CTUIICTUYHI BiIMiHHOCTI LIUX 3HAKiB MO>KHA [OSICHUTH SIK PETiOHIbBHUMU TPagULIisIMU, TaK i
inpuBinyansHUM cTuiem manctpiB. CoparicTuyHi 306pakeHHs1, 0COOJINBO Ha KHSDKUX Oyiiiax X CT., IEMOHCTPYIOTh
3HAYHUI Bi3aHTINCbKUI BIUIUB — Y KOMIIO3ULisIX, ikoHOrpadii, piBHi BukoHaHHS. [IpoTe y XII cT. HacTae
IepeopieHTalis: pycbKa CTUJIICTHKA [I0YMHAE I1epeBaXkaTH, a caMi 300pakeHHsI 3a3HAIOTh CIIPOLIEHHS 1
cxemaru3satii. [Ticsis npunrHeHHs KapOyBaHHSI MOHET I1€4aTKU CTa/IM FOJIOBHUMHU HOCISIMU Bi3yaslbHOI
penpeseHTauii Bi1any. Ha neyarkax npeAcTaBlI€HO LUPOKUH iKOHOrpadiyHUiA CIIEKTP: NOSCHi roctati CBITUX
(Xpuctoc, boromatip Opanra, Muxain, I'eopriii, Imutpo, Mukonai, [leTpo Ta iH.), BiiiCbKOBi CUMBOJIY, 3HAKU
PropukoBuyiB, JliTepy JJaTUHCHKOTO ¥ KUPUWJINYHOTO andasiTy, opHameHTH. O0pa3 KH:3s1 GOpMye BIaCHUM
€CTETUYHUI KOJ, — YHIKaJIbHUI Habip Bi3yaJbHMX O3HAK, 1O Bifo6pakae Oro NOMiTUYHUI CTaTyC i CAKpayIbHY
JIETITUMHICTE. Y Cy4aCHOMY M€JallbePHOMY MUCTELTBI IPOCIIiIKOBYIOTLCS Pi3HI TUIIOJIOTIYHI MOJEJi KHAKOTO
06pa3y. 3 ogHOro 60Ky — KaHOHIYHA MaTpuLs, 3ACHOBaHA Ha CE€PEIHbOBIUHUX B3ipLIsiX, 3 iHIIOTO — aBTOPChbKe
[IepEOCMUCIIEHHS, 110 Bifobpakae iHOMBiAyaIbHUI CTUIIb MUTLS. 300pa>keHHS KHS3iB Majll €CTETUYHUM KO, SIKUI
[I03HA4aB COLiaJIbHUM cTaTyc npaBuTesisd. CydacHe MefalbepPHE MUCTELITBO PENPE3EHTYE TUIOJIOTIYHI MOZEi
KHSDKUX 00pasiB, 10 [10€HYI0Th KAHOHIUHI MaTPULi 3 aBTOPChKUMHU prcamu. Lli Mozesti 0XoriooTh: ikoHorpadivHi
11a6JI0HU, 0O0B’SI3KOBI [7151 MalICTPIB Ta iHAUBiAyabHI PUCH, CTBOPEHI XY OKHUKAMU Y BJIACHIHM CTUIIICTHULL.
JJaBHBOPYCBKA T€MA MIUPOKO PO3POOJISIETLCS Y CY4aCHOMY YKPAaiHCbKOMY MUCTELTBI, 30KpeMa B I0BEJIIPHOMY. Y
TaKMX TBOpaxX NPOCTEXYeThCS BiXif, Bif MexaHiYHOI pertikalii Ha KOpUCTb iHTeprpeTalii Ta akTyasnisanii o6pasis.
BinobpaskeHHs! HyMi3MaTUYHUX i cPparicTUYHUX MOTUBIB 37ilCHIOEThCS Yepe3 Taki GOpMHU peMiHicLeHIii:
LUWTYBaHHS, peIUIiKalisg, KOMIIIALId, Bapialis, CTUii3alis — M0 CBIIYUTD IIPO [iajIor Cy4aCHOCTI 3 JaBHLOIO
TpajuLiero.

2. The dissertation provides a comprehensive study of numismatic portraits and sphragistic images of power
attributes of Kyivan princes in Old Rus' art and their contemporary artistic reflection. The analysis confirms that
numismatic and sphragistic representations of princes from the 9th-13th centuries are mostly explored within
historical, archaeological, or numismatic sciences. In contrast, the art historical aspect is considered fragmentarily,
mainly regarding composition or ornamentation of individual artifacts. In modern academic discourse, thorough



interdisciplinary research focused on the artistic and stylistic nature of these images is lacking. A significant
corpus of artworks created by Old Rus' masters has yet to receive due scholarly recognition. However, these works
laid the groundwork for the development of further traditions in portraying princely portraits and attributes of
power. The relevance of this study lies in the necessity to explore these images as aesthetically and ideologically
charged forms that established the visual canon of princely power. The research is based on an integrated
methodology that combines art historical, historical-cultural, systemic, comparative, and semantic approaches.
Within this paradigm, the numismatic portrait is seen as a complex artistic structure where content and form are
closely intertwined. An important element of this analysis is the recipient's ability to recognize in the image of the
prince not only a ruler but also the embodiment of an ethical ideal, a model to follow. The term "artistic and
stylistic features" refers to a set of expressive means, techniques, and established technological practices
developed within the artistic environment of Rus'. These were shaped by the cultural, religious, social, and natural
factors of that time. These features include artistic methods, iconographic standards, symbolism, composition, and
ornamentation. An analysis of coins of Volodymyr the Great, Sviatopolk the Accursed, and Yaroslav the Wise
reveals a typical composition: the figure of the prince or his patron saint (by baptismal name) is shown frontally,
seated on a throne, usually in full height. This composition not only fixes portrait features but also represents the
prince as a ruler endowed with sacred power. The throne’s centrality symbolizes legitimacy, and the frontal pose
suggests majesty and stability. Usually, the background is absent, drawing more focus to the figure. The analysis
also shows that Old Rus' masters did not aim to copy Byzantine canons exactly. They developed their own
iconography adapted to the cultural and religious concepts of Rus'. Thus, the stylistic language of coins and seals
combined Byzantine sources with local traditions. Coins played a multifunctional role: besides economic use, they
carried sacred, propagandistic, and apotropaic meaning. They were sewn onto clothes and used as amulets. The
symbolism of the trident and bident not only indicated Rurikid dynasty affiliation but also had a protective
function. Stylistic variations of these signs can be explained by regional traditions and the individual styles of the
masters. Sphragistic images, especially on princely bullae of the 10th century, show significant Byzantine
influence—in composition, iconography, and craftsmanship. However, by the 12th century, a shift occurs: Rus' style
begins to dominate, and the images become more simplified and schematic. After minting coins ceased, seals
became the main visual carriers of princely authority. Seals feature a broad iconographic range: half-length figures
of Saints (Christ, the Oranta Mother of God, Michael, George, Demetrius, Nicholas, Peter, etc.), military symbols,
Rurikid emblems, Latin and Cyrillic letters, and ornaments. The image of the prince forms a unique aesthetic
code—a distinct set of visual traits reflecting political status and sacred legitimacy. In contemporary medallic art,
different typological models of the princely image are observed. On one hand, there is the canonical matrix based
on medieval models; on the other, there is authorial reinterpretation showing the artist’s personal style. Such
images reflected an aesthetic code signifying the ruler’s social rank. Contemporary medallic art presents
typological models that combine canonical templates with personal traits. These include both iconographic
standards required of artisans and individualized features shaped by the artist’s style. The Old Rus' theme is widely
explored in modern Ukrainian art, particularly in jewelry. These works often move away from mechanical
replication in favor of interpretation and recontextualization. Numismatic and sphragistic motifs are rendered
through forms of reminiscence: quotation, replication, compilation, variation, and stylization—demonstrating a
dialogue between modernity and ancient tradition.
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PeuenseHTu

Baacue IlpizBuuie Im's I1o-6aThbKOBI:

1. JIutBun Cepriit XapuTOHOBUY

2. Serhii K. Lytvyn

KBasigikanis: 1. i. u., npodecop, 07.00.06

InenTudirkarop ORCHID ID: He sactocoyerscs

JopaTrkoBa indpopmamnist:

IToBHEe HafIMeHyBaHHS[ lopn,rmquoi 0CO00H: HaujoHanbHa akaneMist KEePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa>KeHHS: By Jlaspcbka 9, kopr.15, Kuis, 01015, Vkpaina
dopma ByacHOCTI: Jlepkasna

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypu YKpaiHu
InenTudikarop ROR:

CeKTOop HayKH:. YHiBepPCHTETCHKUI

BaacHe IlpizBume Im's I10-6aTbKOBI:
1. boiiko BauyecsiaB IBaHOBUY

2. Boiko Viacheslav 1.

KBasigikamnis: k. pinoc. u., mou., 26.00.01

InenTudikarop ORCHID ID: He sactocoyerbcs

JoparkoBa iHdpopmamnist:

IToBHE HaﬁmeHyBaHHH Iopn,zmqﬂoi 0COOM: HaujoHasbHa akajgemis KEePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa>KeHHS: By Jlaspcbka 9, kopr.15, Kuis, 01015, Vkpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH: YHiBEPCUTETCHKUI



VIII. 3akr04Hi BimoMocTi
BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI

TOJIOBH paju

BaacHe IlpizBuiie Im's ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acCifiaHHi

BinmoBigasbHUH 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

Peectpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peECTpallil0o HAyKOBOIi

OisIJIbHOCTI

Jenuciok JKanna 3axapiBHa

Jenuciok JKanna 3axapiBHa

Tepewmenko A. C.

VkpIHTEI

FOpuenko TetsaHa AHaToiiBHA



