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V. BimomocTi npo gucepraniio
Moga guceprariii:
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1. IToeTtuka Iropst CTpaBiHCBKOTO $SIK T€OPis KOMIIO3ULITHOTO CUHTE3Y: KyJIbTYPOJIOTIYHUN aHAaJIi3

2. Poetics of Igor Stravinsky as a theory of compositional synthesis: culturological analysis

Pedepar:

1. InceprauiiiHe OOCIiIpKEHHs IPUCBSIYEHE aHali3y Ipo6yem (GOpMYBaHHS Ta PYHKIiOHYBaHHS CUCTEM IOETUKH,
30KpeMa MY3UYHOI [TOeTUKH B KyJIbTypi XX cTomiTTs. [ToeTrka I. CTpaBiHCHKOTO PEKOHCTPYIOETLCS SIK
KyJIbTYPOJIOTIYHUI CUHTE3 TeOpii Ta MPaKTHUKK, aBTOPCbKA MOJ€JIb KOMIIO3ULIITHOTO CMHTE3yY. Jl0BEI€HO, 10
[IOETHKA € OJIHUM 3 IIPOBiHUX 3aC00iB KOMIIO3ULIIHOTO iHCTPYMEHTapil0 B MUCTELITBI, 30KpemMa B My3HIlji.
BusHaueHa aHTpOMNoOJIOriyHa JOMiHAHTa NOETUKU [. CTPaBiHCHKOrO (QHTPOMOJIOTIYHMIA CEHC My3UYHOTO (PEHOMEHa
SIK aHaJIOora JIIOACHKOI LiTICHOCTI) 5IK 3acaia KOHCTPYIOBAHHS CBOEPiAHOI aBTOPCHKOi (PEHOMEHOJIOTI] — TOeTHKU SIK
IIPOsIBy FapMOHI3YIOYMX BUTOKIB compositio. [loeTrka Bu3Ha4eHa K TeOPist KOMIIO3ULlii, Aiajsor KyJIbTyp, PUTOPUKA.
MysuudHa noetuka I. CTpaBiHCbKOTO IPE3EHTYETHCS SIK CUHTE3 MUCTELITB, 30KpEMa CUHTE3 MY3M4HOI CTUXIi Ta
OazIeTHUX €K3epCUCiB y TBOPax «BecHa cBsimeHHa», «IleTpyuka» Ta iH. XopeorpadiuHi IpUHIUMIN My3U4YHOI

komno3uiii I. CTpaBiHCBKOTO pEKOHCTPYIOIOTLCA SIK XOPes Ta apeTesl B TPAHCKPUIILii My3UYHUX iHHOBalin XX



ctoniTTs. [TpoaHanizoBaHo (OJIBKIOPHI BUTOKU, CTUJILOBI, >KaHPOBI Ta BOKaJIbHI CKJ1a40Bi KOMIIO3Ullii TBOPIB 1.
CTpaBiHCBHKOTO SIK HEBil'eMHa CKJ1a0Ba MOro My3U4YHOI [10eTUKU. JloBeieHo, o My3ndHa rnoetuka I. CTpaBiHCbKOTO
B KYJIbTYPOJIOTIYHOMY Ta MY3UKOJIOTIYHOMY IPOCTOPi XX CTOJIITTS € OPUTiHaJIbHUM KPEaTUBHUM JOPOOKOM, L0

CIIOHYKAa€ [I0 HETPAAULIIMHOrO IIPOYMTAHHS Ta iHTepIpeTalii 06pa3HOro iHCTPyMEHTAPil0 KOMIIO3UTOPA.

2. The dissertation research is devoted to the analysis of problems of formation and functioning of systems of
poetics, in particular musical poetics in culture of the XX - th century. I. Stravinsky's poetics is reconstructed as a
culturological synthesis of theory and practice, the author's model of compositional synthesis. It is proved that
poetics is one of the leading means of compositional tools in art, in particular in music. The anthropological
dominant of I. Stravinsky 's poetics (anthropological meaning of a musical phenomenon as an analogue of human
integrity) as a basis for constructing a kind of authorial phenomenology - poetics as a manifestation of
harmonizing origins of compositio - is determined. Poetics is defined as the theory of composition, dialogue of
cultures, rhetoric. I. Stravinsky's musical poetics is presented as a synthesis of arts, in particular a synthesis of
musical elements and ballet exercises in the works "Sacred Spring", "Parsley" and others. The choreographic
principles of I. Stravinsky's musical composition are reconstructed as a chorea and arete in the transcription of
musical innovations of the twentieth century. The folklore origins, stylistic, genre and vocal components of the
composition of 1. Stravinsky’s works as an integral part of his musical poetics are analyzed. It is proved that the
musical poetics of I. Stravinsky in the culturological and musicological space of the twentieth century is an original
creative work that encourages non-traditional reading and interpretation of figurative instruments of the

composer.
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