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Pedepar:

1. Y mocnipeHHi npefcTaBieHo TeOpEeTUYHe OOIPYHTYBaHHS Ta 3alIPOIIOHOBAHO PO3B’s13aHHSI IPO6IEMU
(hopMyBaHHS Xy O>KHbO- [IPOEKTYBAJIbHOTO JOCBiAYy MaliOyTHIX y4UTeJiB My3UYHOI'O MUCTELITBA B IIPOLieci
dopTeniaHHo] MiAroToBKU. MeTa JOCIiIKEHHS [10JIAra€e y TEOPETUYHOMY OOI'DYHTYBaHHi, pO3po01li Ta
€KCIIEPMMEHTAJIbHI NepeBipLi MeTOAUKN (POPMYBAHHS XYI0KHbO-TIPOEKTYBAJIbHOTO NOCBiAY MalOyTHIX YIUTEJIIB
My3WYHOT'O MUCTELTBA B ITpoueci GpopTemniaHHoI MifroTOBKY. BiANoOBinHO 10 METH NOCiIPKeHHS IIOCTaBIeHO Ha
PO3B’s13aHHS II'ITh 3aBaHb.[1i] yac po3B’I3aHH MEPIIOro 3aBJaHHS 3]ilICHEHO TEOPETUYHE JOCTIIKEHHS Ta
PO3KPUTO OpraHisaliliHO-IPaKTU4Hi aCMIEKTU IPOEKTYBAHHS Y CBITOBOMY HAayKOBO-TI€JAaroriYyHOMy JUCKypCi. Y
JOCJIIPKEH] YTOYHEHO IMTOHSTTS IPOEKTYBAJIbHOI AisIJIBHOCTI, L0 € IIPOLIECOM peartisalii yCix CKIafgoBUX
PO3p06JIEHOro i 06rPYHTOBAHOIO IIPOEKTY (TOT1, 3aX01y), BiZITIOBIITHOrO 10 06paHOi METHU Ta 3aBJAHb, 1110 MAIOTh



OCBITHIO CIIPSIMOBAHICTb i BUOYIOBaHYy IIOETANIHY TPAEKTOPIIO OT0 3iICHEHHS 3 ypaxyBaHHSM iHTepeciB Ta
TBOPYMX MOXJIMBOCTEN 3aJly4€HUX YYACHUKIB. BiiNOBiIHO 10 pO3B's13aHHS APYroro 3aBJaHHs BU3HAYE€HO CYTHICTh
Ta KOMIIOHEHTHY CTPYKTYPY Xy OKHbO-TIPOEKTYBAJIbHOIO JOCBily MalOyTHIX yYUTEJIiB My3UYHOTO MUCTELTBA. Y
IOCJIiIKEHHI 11e — IPOLIEC i pe3y/IbTaT HAaKOIMYEHHS i 3a11aM’ITOBYBaHHS 3HAaHb Ta IPAKTUYHUX YMiHb BTiIOBaTU
XyJO>)KHbO-00pa3Hy Ta CMUCJIOBY iflel0 B OpraHiszauiiiny Gopmy, 10 CIPUIMAETbCS K MOis, 3a1s SIKOi yci
YYaCHUKU OCBITHBOTO IIPOLECY 3aJTy4alOThCS IO CAMOCTINHOI iATOTOBKY Ta BUKOHAHHS PO3MNOAIIEHUX TBOPYMX
3aBZaHb 3a IEBHMM CLieHapieM, 30pi€eHTOBaHUM Ha [IOCSITHEHHSI CIIJIbHOI [1e1aroriyHoi MeTu. 3a3HaueHa (paxosa
SIKICTb CKJIQIA€ThCSI YOTUPbOX KOMIIOHEHIB, 1J0 MAIOTh CBOIO BHYTPILIHIO CTPYKTYPY: METOAUYHO-YMOTUBOBAHUI
KOMIIOHEHT ([IparHeHHs HabyTTs METOIUYHOI KOMIIETEHTHOCTI Y GOopTeliaHHOMY BUKOHABCTBI; 3aljikaBjieHe
CTaBJIEHHSI [10 OllaHyBaHHs (POPTENiaHHUM BUKOHABCTBOM SIK II€JJaroriyHoro pecypcy ¢paxosoi MiZir0TOBKK);
XyJJ0O>KHbO-MUCJIEHHEBUI KOMIIOHEHT (XyZ,0KHbO-00pa3He MUCJIEHHS; HAsBHICTb POHY aM'sSITi XyL0XKHbO-
IIPOEKTUBHUX MOJiH Ta ix pediekcii (Xy0>KHbO-TIPOEKTUBHE MUCJIEHHS)); AisJIbHICHO-KOMYHIKaTUBHUII KOMIIOHEHT
(HasIBHICTb [IPAKTUKU XyL0KHbO-KOMYHIKaTUBHUX [Iill; aKTUBHICTb B OIIaHYBaHHI XyJ0’KHbO-KOMYHIKaTHBHOI'O
pecypcy ¢opTeniaHHOI MiATOTOBKU); TBOPYO-CaMOOpraHi3aliliH1il KOMIIOHEHT (CaMOOpraHizallis o0
[eJJaroriYyHOro MPOEKTYBaHHS (GOPTENiaHHO]I MiATOTOBKY; TBOPYA 3[JaTHICTb CTBOPEHHSI CLIEHAPIIO XY40KHbO-
IIPOEKTHOTO 3aXO0My Ha OCHOBI opTrenianHoro pernepryapy). Y rnpoieci po3s’si3aHHs TPETbOTO 3aBJIaHHS
OOI'PYHTOBAHO METO/0JIOTIYHY OCHOBY AOCJIIKEHHS i POpMyBaHHS Xy[L0OXXHbO-IIPOEKTYBAJILHOTO NOCBINY
MaMOYTHIX yYATEJIiB My3U4HOIO MUCTELITBA, 1O CKJIAJIM KOHKPETHO-HAYKOBI MiIXOIY Ta METOJWYHI IPUHLIUIIN.
BinmnoBinHO 10 YeTBepTOro 3aBfaHHs PO3pO0JIeHO KpUTepiaabHUI anlapaT JOCTiIKEHHS, IKU1 J03BOJIMB OLiHUTH
piBHI cGOPMOBaAHOCTI XyIOXXHBO-TIPOEKTYBAJILHOTO AOCBiy MalOYyTHIX yYUTEsIiB My3UYHOTO MUCTELITBA.
BinnosigHo 1o KputepiiB (MOTUBaLIHO-iHTEHI[iOHAbHUH; iHPOpMalliiiHO-onepauiiH1i; TEXHOJIOTIYHO-
iHHOBaLITHUI; TPOLYKTUBHO-TBOPYMI KpUTepii) Ta iX NOKa3HUKIB 06paHO MeTOAU AiarHOCTUKU. OCTaHHE IT'SITe
3aBIaHHS LO3BOJIUJIO B €KCIIEPUMEHTAJIbHOMY PEXUMI oBeCTH ePEeKTUBHICTb 3aIIPOIIOHOBAHOI POPMYBaJIbHO]
METOJMKHU. 3a/17151 BUBHAYEHHS €(PEKTUBHOCTI IIOETAITHO 3alIPOBAPKEHUX NE€JAroriYyHuX yMOB 6YyJI0 IIPOBEIEHO
KOHCTaTyBaJIbHUH i GOPMYBa/IbHUN eKcriepuMeHTH. [1if yac popMyBabHOIO €KCIIEPUMEHTY B OCBiTHI nponec EI
[IOETAITHO 3aIIPOBA/IKyBaJIM ME€JarorivyHi yMOBU: IEPIIA YMOBA — CTUMYJIIOBAHHS 3aLliKaBJIEHOTO CTaBJIEHHS 10
HaOYTTS XyIOXHbO-TIPOEKTYBAJILHOI'O LOCBily HA OCHOBI OCMHUCJIEHHS OT0 iHHOBALiHHOTO MOTEHLiay
(MoTHBaLiHO-CIIOHYKaJILHUI €Tall); Apyra yMoBa — PO3IIMPEHHS 6a3y 3HaHb Ta 0OPa3HO-3MiCTOBHUX OPi€HTUPIB
IIPOEKTHUX TEKCTIB (iHpOpMaLiiHO-HAKONNYYyBaJIbHUI €TAIl); TPETSI YMOBA — CTBOPEHHS IDOEKTHO-
KOMYHIKaTMBHOTO CEpeIoBUILA HaBYaHHS (OpraHisaliliHo-KOMYHIKaTHBHUM €TaIl); 4eTBepTa yMoBa
—LiJIECTIPSIMOBAHE 3aCTOCYBAaHHS Pi3HMX (PaXOBUX KOMIIETEHTHOCTEN y BipTyaJIbHUX i peaJIbHMX IIPOEKTHUX 3aX0/axX

(KOMIIETEHTHICHO-TIPE3€HTUTABHUI €TaIl).

2. The dissertation research presents a theoretical justification and offers a solution to the problem of forming
future musical art teachers’ artistic-projective experience in the process of piano training. The purpose of the
study is theoretical justification, development and experimental verification of the methodology of forming future
musical art teachers’ 12 artistic-projective experience in the process of piano training. In accordance with the
purpose of research, five tasks were set to be solved. During the solution of the first task, a theoretical study was
carried out and the organizational-practical aspects of project-making in the world scientific-pedagogical
discourse were revealed. The concept of project-based activity is clarified in the study as a process of
implementation of all components of a developed and grounded project (event), corresponding to the chosen aim
and tasks, which have an educational focus and a staged trajectory of its implementation, taking into account the
interests and creative capabilities of the involved participants. In accordance with the solution of the second task,
the essence and component structure of the artistic-projective experience of future musical art teachers is
determined. In research, this is a process and a result of the accumulation and memorization of knowledge and
practical skills to translate an artistic-figurative and meaningful idea into an organizational form, which is
perceived as an event for which all participants of the educational process are involved in the independent
preparation and performance of distributed creative tasks according to a certain scenario, oriented towards the
achievement of a common pedagogical goal. The specified professional quality consists of four components that



have their own internal structure: methodological-motivated component (aspiration to acquire methodological
competence in piano performance; interested attitude to mastering piano performance as a pedagogical resource
of professional training); artistic-thinking component (artistic-figurative thinking; the presence of a memory fund
of artistic-projective events and their reflection (artistic-projective thinking)); activity-communicative component
(the presence of practice of artistic-communicative actions; activity in mastering the artistic-communicative
resource of piano training); creative-selforganizing component (self-organization regarding the pedagogical design
of piano training; creative ability to make a scenario of an artistic project event based on piano repertoire). The
developed methodology also took into account the peculiarities of music and performance, in particular, piano
training of future musical art teachers, on the basis of which the experimental methodology of forming future
musical art teachers’ artistic-projective experience was based. In accordance with the fourth task, a criterion
research apparatus was developed, which made it possible to assess the level of formation of the future musical art
teachers’ artistic-projective experience. According to the criteria (motivationalintentional; informational-
operational; technological-innovative; productive-creative) and their indicators, the diagnostic methods were
chosen. The last fifth task made it possible to prove the effectiveness of the proposed methodology in an
experimental mode. In order to determine the effectiveness of gradually introduced pedagogical conditions,
ascertaining and molding experiments were conducted. In the course of the experiment, two diagnostic sections
were made - at the beginning and at the end of the academic year. During the molding experiment, the
pedagogical conditions were gradually introduced into the educational process of the EG: the first condition is the
stimulation of an interested attitude towards the acquisition of artistic-projective experience based on the
understanding of its innovative potential (motivationalencouraging stage); the second condition is the expansion of
the knowledge base and figurative-content guidelines of project texts (informational-accumulative stage); the third
condition is the creation of a project-communicative learning environment (organizational-communicative stage);
the fourth condition is the purposeful application of various professional competences in virtual and real project-
based activities (competence-presentational stage).
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