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Pedepar:
1. Inceprarisi CTaHOBUTb Ileplly CIPOOY CUCTEMHOIO BUBYEHHS TEKCTOJIOTIYHOI icTopii Masoi npo3n Muxaiina
IByeHka, Ta equLiiHOI icTOpii TBOPIB MaJloi IPO3K MicjIst CMEPTi aBTOpa. Y po6OTi IPOCTEXKEHO 10T0 TBOPYY

€BOJIIOLIIIO Bifl PaHHIX HOBEJI, T03HAYEHUX BIJIMBOM iMITPECIOHICTUYHOI CTUITICTUKY, OO G/l CKIIATHUX i

dinocodCcbKUX IPO30BUX TBOPIB, IO BiI3€PKAIIOIOTh OCOOUCTI €K3MCTEHIIiMHI MOIYKY 1 iCTOpUYHI KaTakji3sMu

nobu. Po6oTy c(poKyCcOBaHO Ha BUBYEHHI SIK ONyOJIiKOBaHUX, TaK i HEONYO IIKOBaHMX TBOPiB MMCbMEHHUKA, 110

I03BOJINJIO PEKOHCTPYIOBATU 3arajibHy KAPTHUHY HOTO Xy[OKHBOTO CBiTY, IPOCTEKUTHU HOT0 €BOJIIOLII0 Ta PO3KPUTHU

0CcO6IMBOCTI iHAMBiAyanbHOrO CTUIO. TBOpYa JisinbHICTh M. IBU€HKa po3ropTasnacs B epios paguKaJbHUX

CYCHiJ'IbHI/IX TpaHCCl)OpMaLLiI?I. BiﬂbH_IOBI/IILbKa BJjlafid, BCTAHOBUBIIY KOHTPOJIb Hall, 3HAYHOIO YaCTNHOIO KOJIUIIHbOIi

Pociiicbkoi iMnepii, mparnysa nignopsiaKyBaTH KyJIbTYPHUX J1isi4iB CBOIM ifeosioriyHUM norpedam. JliteparypHa

KPUTHKA CTajla OJHUM i3 iIHCTPYMEHTIB TUCKY Ha MMCbMEHHUKIB. OLliHKa TBOPYOCTi M. IBU€HKaA 3a I0T0 KUTTH



€BOJIIOL[iOHYBAJIA Bif, HEOAHO3HAYHOI Ta CyNIEPEWINBOI 10 BiABEPTO HEraTUBHOi, 60 BiH HE IPOCJIaBIISB PATSIHCHKY
BJIAJly, HE 3a1IMaBCsl PEBOJIIOLIMHOIO ariTalli€lo i He IPUCTOCOBYBABCS A0 i€0JIOTiYHMX BUMOT. HaToOMiCTb
[IMCbMEHHUK 3/IMIIABCS BIpHUM CBOIM TBOPYMM IIPUHLIMIIAM i IPOJIOBXKYBaB OOpaHuUil JliTepaTypHUil Msx. 3a
pe3yJbTaTaMu NPOBEAEHOr0 TEKCTOJIONIYHOrO aHaJIi3y IPMKUTTEBUX My0IiKaliil Masioi IPO3M MOXKHA TBEPIUTH, 10
Ipe/CTaBieHi y 36ipKax BapiaHTM TEKCTiB JOBEpIIEHIIi MOPiBHSHO 3 epuony6JikalisimMu B Iepioaulli, a BCi
BUSIBJIEH] BIIMiHHOCTi MalOTh eCTeTUYHNUII XapakTep. KoHuenTyanbsHoi TpaHchopMallii BHACTIOK 3MIHU CBITOTJISIY
aBTopa abo LieH3ypyBaHHs TBOPIB He Bifoyocs. 1i BifMiHHOCTI YMCJIEHHI: y TeKCTax 30ipOK MOBa ITOMITHO
BI,OCKOHAJIEHA, TEKCT KOMIIAKTHIIIMI, 30KpeMa 6e3 IOBTOPIB i NsieoHa3MiB. [I71s1 TBOPIB, 110 iCHYIOTh Y KiJIbKOX
aBTOPHM30BaHUX BapiaHTax, ONy6IiKOBAaHUX 32 KUTTS aBTOPA, OCHOBHUM TEKCTOM BapTO 00MPATH OCTaHHI
aBTOPM30BAaHUM BapiaHT — y CKJIQ/li aBTOPCbKUX 30ipOK SIK TaKWi, 1110 HAWIIOBHillle BifOOpaskae OCTaTOYHY TBOPUY
BOJIIO MICbMEHHUKA. BpaxoByl04y BCTAaHOBJIEHY TEHIEHIIiI0 O BUTBOPEHHSI HOPMHU YKPaiHCBKOI JliTepaTypHOi MOBY,
JIEKCUYHOTO ¥ CUHTAaKCUYHOTO BIOCKOHAJIEHHS TEKCTIB B aBTOPCHKUX 30ipKax, IOLIBHO 3[iiCHIOBATY €MEHTALLiI0
OYEBUHUX IPYKapPChKUX IIOMUJIOK, ITPOTE 30epiraTty iHAuBiAyanbHi CTUIIICTMYHI 0cO6MBOCTI nucbma.Haykosa
HOBU3HA JJOCJIiI)KEHHSI [10JIsITa€ B TOMY, 110 B HbOMY BII€pLIE 11iJIiCHO i 6araToaclieKTHO BUBUEHO TEKCTOJIOTIUHiI
0C06JIMBOCTi Masoi npo3u M. IBU€HKa; KOMIIJIEKCHO PO3IJISIHYTO OJIOBHI (B KOHTEKCTi IPO6GIEMATUKY JTOCTiIKEHHSI)
HaIlpSIMKM YMTAaIbKOI, KPUTUYHOI Ta iICTOPUKO-JITEPATYPHOI peLienLii Horo TBOPIB; yIeplle 3alpOBaI)KEHO 10
HAyKOBOTro 06iry apxiBHi i1 MaJIOBilOMi [KepeJia, 110 4al0 MOXKJIUBICTb Kpallle PO3KPUTH TEMY JOCIiIKEHHS;
BM3HAY€HO TE€KCTOJIOTiYHI MPUHIMIIN MifTOTOBKU [IOCMEPTHUX BUIaHb TBOPiB M. IBU€HKA; BCTAHOBJIEHO OCHOBHI

TEKCTH MaJIoi Ipo3u M. IBUeHKa; IeTaylbHO BUBUYEHO JOTenep HeBimomi ¢paxTu itoro 6iorpadii.

2. This thesis is the first comprehensive study of the textual history of Mykhailo Ivchenko's short fiction and the
editorial history of his works conducted after his death. The research traces Ivchenko's creative evolution from his
early short stories, influenced by Impressionist stylistics, to his later, more complex and philosophically charged
prose, which reflects his personal existential inquiries and the historical cataclysms of the era. The study focuses
on both published and unpublished works, allowing for the reconstruction of the broader panorama of his literary
world, the exploration of his stylistic development, and the identification of his unique artistic voice. Ivchenko's
literary career unfolded during a period of radical social transformations. The Bolshevik regime, having established
control over much of the former Russian Empire, sought to subordinate cultural figures to its ideological agenda.
Literary criticism became one of the instruments of pressure on writers. During his lifetime, Ivchenko's works
received critical evaluations that deteriorated from ambiguous and controversial to overtly negative. His refusal to
glorify Soviet power, engage in revolutionary propaganda, or conform to ideological expectations made him an
outsider in the literary mainstream. Nonetheless, Ivchenko remained committed to his creative principles,
continuing to follow his chosen literary path. Ivchenko's memoir legacy represents a complex and multilayered
phenomenon, encompassing autobiographical texts, diaries, and reportage that blend factual and literary
discourse, shedding light on his development as a writer. Much like his short fiction, Ivchenko's memoirs often
feature Impressionist stylistics, lyrical qualities, and intense internal tension. These characteristics position them
not only as sources of biographical insight but also as integral parts of his literary oeuvre, where they serve as both
documentary evidence and artistic works. Special attention should be given to the works written after the so-
called Union for the Liberation of Ukraine trial, which remained publicly unknown and were mistakenly believed
not to exist. When publishing texts that are united by common characters and motifs, it is advisable to group them
as literary duologies, allowing readers to grasp the author's intent more fully or at least to indicate the direct
connection between them. Editorial changes in all cases should be limited to emendation—that is, the correction of
evident typos and technical errors—while preserving the author's stylistic features, even if they seem imperfect.
The primary principle for publishing Ivchenko's unfinished texts should be the balance between preserving their
authenticity and ensuring readability. Both excessive modernization and blind mechanical reproduction of the
originals should be avoided. In general, Ivchenko's unpublished legacy should not be considered a secondary part
of his oeuvre but rather as a full-fledged corpus of texts that significantly complements and deepens our
understanding of the writer's creative evolution, particularly in the last and least-explored period of his life. The
scholarly novelty of the research lies in its first comprehensive and multifaceted study of the textual peculiarities



of Ivchenko's short fiction, the critical and literary-historical reception of his works, and the introduction of
archival and little-known sources into scientific circulation. Textual principles for the preparation of Ivchenko's
posthumous editions have been determined, main texts of his short fiction have been established, and previously
unknown facts of his biography have been thoroughly examined.
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