O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUM 00J1iKOBHI HOMeEP: 0516U000479
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpauii: 13-06-2016

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. MipowmHnyeHko Jlinisg SpocsnaBiBHa

2. Miroshnichenko Liliya Yaroslavivna
KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: nokrop Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoBOi cneniagabHOCTI: 10.01.04

Ha3zBa HayKoBOi cIeniaJbHOCTI: Jliteparypa 3apy6iKHUX KpaiH

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axHcCTy: 31-05-2016

CreniaJbHICTh 32 OCBiTOO: 8.02030307

Micue po6oTH 34,00yBava: Kuiscbkuil HauioHaIbHMIA yHiBepcuTeT iMeni Tapaca [lleByenka

Kopg 3a €IPIIOY: 02070944

Micue3HaxoayKeHH: 01033, m. Kuis, ByJI. Boslopumupceka, 64

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CIeliaJai30BaHOi BYE€HOI pagu): [l 26.001.39

IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBChKuil HaLiOHAbHMIA YHIBEpCUTET iMeHi Tapaca

[IleByeHka

Kog 3a €IPIIOY: 02070944

Micqesﬂaxo,lpKeHHﬂ: ByJI. Bononumupceka, 60, M. Kuis, KuiBceka 06:1., 01033, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: Kuichkuil HauioHaIbHMI yHiIBEpCUTET iMeHi Tapaca
[lleByeHKa

Kopg 3a €IPIIOY: 02070944

Micue3Haxoa>KeHH: 01033, m. Kuis, ByJI. Boslopumupceka, 64

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHHX PYOPHK: 17.07.41.01

Tema guceprauii:
1. TTpoexkuii ckenTULIu3My B Cy4aCHOMY OPUTaHChKOMY POMaHi: I'eHe3a, Tpajullis, IoeTHka.

2. Projections of Scepticism in Modern British Novel: Genesis, Tradition, and Poetics

Pedepar:

1. Incepralist pUCBAY€HA BUBYEHHIO (PEHOMEHY JITEPAaTypPHOrO CKENTULM3MY B CyYaCHOMY OpPUTAHCBKOMY POMaHi,
rioro npoekuism y TBopyocti [I. Jlecciur, B. [onpinra, [I. Jlomka, M. Bpen6epi, I'. Ceidra, k. Bapuca. Yrepiue B
JIiTepaTypO3HaBCTBI IPELICTaBIECHO KOHLEIIIII0 Cy4YaCHOTO JIITEPAaTyPHOTO CKENTULIU3MY 3 YPaxyBaHHSIM PO3JIOrOro
KOHTEKCTY Moro reHe3u Ta TpaauLii B aHIVIIACHKIiH JliTepaTypi, o 6epe No4yaToK Bif, 1064 BigpomkeHHs.
BucBiTieHO ckIafiHy IPUPOAY JiTEPAaTyPHOTO CKENTULIM3MY B IOTO NIPOSIBax Ta BUTOKAX. 3MilICHEHO CIIpO0y
THUIIOJIOTi3alil TPOeKLiii, 3aIIPOIIOHOBAHO TAKCOHOMIIO JIITEPaTypPHOrO CKENITUIM3MY, sIKa Ilepenbdadae rozin Ha
YOTHPHU TUIY (€MiCTEMOJIOTIYHUM, pesiriiiHui, peMiHicTHYHUI Ta MOpabHUI) i BpaXOBye MOZAJBHICTD - Bif,
NOMIpKOBaHOi 40 paguKanbHOi. OKpECIEHO XapaKTePHY OETUKY. ABTOP JOCIiI>KEHHS IOTJIUOII0E PO3YyMIHHS
pesLiil MK IOCTMOZEPHI3MOM Ta CKENTULIU3MOM, YTOUHIOE "JliTepartypHuil jaHamadpt" Beaukoi bpuranii
nopyoiioks XX-XXI cr.



2. The thesis is an interdisciplinary study of projections of scepticism in novels by D. Lodge, M. Bradbury, D.
Lessing, W. Golding, L. Clarke, J. Barnes, and G. Swift. Modern British novelists, who represent different literary
generations, effectively realize in their writing a sceptical thinking of various forms, however, remain open to
truth-claim that the intellect can make. Critical studies on literary scepticism (the term coined by Chloe Preedy in
Marlowe's Literary Scepticism: Politic Religion and Post-Reformation Polemic, 2013) have grown considerably in
the last decade. Since the resurgence of interest in scepticism at the turn of the 1990s, it is no longer reduced to
detachment from the social world or pessimistic picture of the world, but is conceptualized as an intellectual
practice with some possible result. It is seen as "a synthesis, a way of incorporating the sceptical awareness of
plurality and indeterminacy within the activity of positive inquiry" (F. Parker). This study attempts
conceptualization of modern literary scepticism, and demonstrates its complex nature, in both manifestations (or
projections) and origins. It contextualizes literary scepticism within the tradition in English literature since the
Rennaisance, as well as points out its possible connection with the issues of national identity. As identical marker
sceptical thinking is voiced by more and more writers and critics, as well as is acknowledged by recent sociology.
The novels that are examined in the study are permeated with the sceptic willingness to suspend judgment
(elenchus) that, although implements (or echoes) postmodernist resistance to notions of finality, can also be
treated in broader context. While critics have drawn connections between modern writing and postmodernist
scepticism, little has been done to integrate literary practices in the context of a longstanding philosophical
tradition. This study puts Ancient Greek, French, English theories designed to forestall or refute scepticism into
dialogue with contemporary literary texts. The overview of philosophical concepts precedes the analytical part of
the research. Using the past to engage the questions of vital concern of our times, the study broadens the relations
between postmodernist writing and scepticism, on the one hand, and on the other hand, encourages further
appropriation of the philosophical category in literary terrain. Based on close analysis of fourteen novels the study
theorizes taxonomy of literary scepticism, which includes epistemological, religious, feminist and moral types. The
boundaries of these types can be blurred. Moreover, explicit and implicit projections of scepticism have distinct
poetical instruments. The modality of scepticism in modern novels ranges from a mitigated to a radical one. The
thesis demonstrates that doubt, scepticism's key strategy, may have different consequences - sometimes
destructive but more often beneficial to the process of truth-claiming across sociocultural and epistemological
boundaries. British writers prefer to examine the issues of knowledge (The Darkness Visible by Golding, Doctor
Criminale by Bradbury), belief ( Nice Work, Paradise News by Lodge, The Spire by Golding, A History of the World
in 10 ? Chapters by Barnes, Waterland by Swift), gender (The Cleft by Lessing) or "basic morality" (The Lord of the
Flies by Golding) from multiple angles, which are further put in a sceptical milieu so that a possible true opinion is
presented as provisional.
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