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Pedepar:

1. Incepraliito NpUCBSYEHO BUBUYEHHIO (POPTENiIaHHOTO AOPOOKY BUAATHOIO KUTAMCBKOTO KOMIIO3UTOPA, JUPUTEHTA
i neparora Jly MiHciHa - 0lHOTo 3 KOpUQeiB KUTaICbKOTO My3UYHOrO MUCTeTBa XX — 11o4aTky XXI CTOJIITb.
AKTyanbHICTh TEMU cepTallii HoJisirae B OOrpyHTYBaHHI yHiKabHOI posii ¢popTeniaHHoi my3uku Iy MiHcina K
«HaApPI>)KHOTO KaMEHIO» KATAMCHKOI aKaleMiYHOI Tpajulii, KUBOTO CBiIYE€HHS CKJIaJHOI KyJIbTYPHO-iCTOPUYHOI
€I10xU, 3pa3ka BUCOKOi Xy[IOKHbOI IIiHHOCTI Ta, HapewITi, 6e3LiHHOrO [1earoriyHoro Marepiana. Mera noCimKeHHS
- OOrpyHTYBaHHS YHiBepcasbHOI poJii popTeniaHo SK iHCTPyMEHTa aBTOPChKOTO CAMOBHPAXXEHHS B KOHTEKCTI
esoJmolii TBopuocTi Iy Mincina. O6'eKT foCipKeHHs — My3uyHe MuctenTBo XX — noyatky XXI crozits. [Tpegmer
nocaimxeHHs — ¢popTeniaHHa My3uka Jly MiHciHa B KOHTEKCTi €BOJIOLi 10r0 TBOPYOCTi. MarepiasioM AOCiIKEHHS
e conpHi poprenianni TBopu Iy MiHcina: ETion (1955), Bapiauii (1956), «Taneup Jlotoca» (1958), croitu 3a MOTMBaMu
6anetHoi My3uku «Pycasnka» (1959), «HepBouuii xiHounit 3arin» (1964), nutsunii nuki «Hose cromitts» (2000),



Tokara (2000), yotupu Konuepru ans gopreniano 3 opkectpom: N2 1 «BecHsiHe nBiTiHHA» (1986), N2 2 (1991), N2 3
«ITpucBsuyeTbcs ocTpoBy 'ynan’1o0i» (2002), N2 4 «ITpobymxkenHs» (2020). HaykoBa HOBU3HA Oflep>KaHUX
pe3yJsbTariB. Y IOCIiIKEHH] BIIEPILIE: — PEKOHCTPYNOBAHO JKUTTETBOPYICTh Iy MiHCiHa Ha OCHOBI cucTemaTru3allii
6iorpa(iyHuX JaHUX Ta BCTAHOBJIEHHS BIUIMBY HA KOMIIO3UTOPA MOT0 OTOYEHHSI Ta Pi3HUX COLIIOKYJIbTYPHUX
06CTaBMH; — 3alIPOIIOHOBAHO NE€PiOAMN3ALLiI0 TBOPYOCTi KOMIIO3UTOPA, 0XapaKTEPU30BAHO NPOLEC NPOopeCiitHOl
camopeastizallii MUTLS Yepes eBOJIIOLIi0 0ro 0COGUCTOCTI Y YacOBill IEPCIIEKTUBI; — BUSIBJIEHO B3a€MOJIiI0
(dopreniaHHOro Ta OpKeCTpoBOro MucsueHHs Jly MiHciHa; — po3IyIsiHYyTO KaHPOBO-CTUJILOBUI Ta BUKOHABCHKU
aCIIeKT COJIbHUX (POPTENiaHHMX TBOPIB Ta KOHLEPTIB A1 popTreniaHo 3 opkectpom [y MiHciHa. - Otpumanu
[O/IA/IbIINE PO3BUTOK: >KAHPOBO-CTUJ/IbOBA [TaHOpamMa KuTancbkoi ¢popreniaHHoi my3uku (baii €, CyH Meiicioans), a
TaKOX KOHLIEeNIIis1 peHOMEHOJIOrii KOMIIO3UTOPChKOi TBOpUOCTi (rpati JI. KusiHoBebkoi, O.Konemoka, H.CaBuiibKoi).
BucHosku. @oprenianHa TBopyicTs Iy MiHciHA Npoiilia 3HAYHUI MIJISIX PO3BUTKY, CYTHICTb SIKOTO BU3HAYA€THCSI
€BOJIIOLII€I0 B CUCTEMI MOT0 ileTHO-XYL0’KHbOTO MUCJIEHHS, IKE€ PO3KPUBAE BECh MO0 JKUTTEBUN LOCBI,. HMoro
neputi popTeniaHHi TBOPY BUHUKIIM HA I'PYHTI, IiArOTOBJIEHOMY KUTaIChbKOIO POPTENiaHHOIO MY3HKOIO II0YaTKy XX
CTOJITTS. BOHM pO3BUBaINCA y PYCJli 3arajJIbHOEBPOINIENCHKUX TPAAMLIH, 10 Jay iMITyJIbC PO3KBITY HalliOHAIbHOI
KOMIIO3UTOPCBKOI IKO/IM. CTaHOBJIEHHSI KOMIIO3UTOPCHKOI MAaliCTEPHOCTI NPOXOAUIIO Mif, KOPCTKUM TUCKOM
colpeai3aMy, IKUi BUMaras CTBOPIOBATHU «3PO3YyMiy» i «ONTUMICTUYHY» KOJIEKTUBHY MY3HUKY, YaCTO Ha KOy
BJIACHIN iHIMBiAyasbHOCTI. TBOpPYA BUHAXIIJIMBICT Ta CTiMKiCTb [y MiHCiHA BUSBUJIACS B TOMY, 1[0 BiH 3HANIIOB
6aslaHC MX 30BHILIHIMY BUMOTaMU Ta BHYTPILIHbOIO IIPaBAoI0. B cepenHiil nepios TBOPYOCTi KOMIIO3UTOPY BUIAJIO
NEPEXUTU BUKJIMK [10J1i — abCypAHUI MapaloKeC, KOJIM BiH, OyJy4/ aBTOPOM IOJIOBHOTO XiTa enoxu («TaHelpb
30JI0THX 3Mii1», «TaHelb BOLOPOCTEII»), OIHOYACHO OYB OrOJIOIIEHKUI BOPOTOM HApOJy, BUTHAHUM i IPUHIDKEHUH.
Bararo opkecTpoBux ¢pparmeHTiB 3 6asneTis Iy MiHciHa cTany HeIMOBIpHO NONYJISIPHUMU Y GOpTeNiaHHNX
nepeknaneHHsx. [IBi doprenianHi coity Iy MiHciHa Ha My3uKy 6ajieTiB MO>KHA BBaKaTy HEOMIL[iTHUM XiTOM Tiel
CTPAILHO]I €I0XH, ICKPABUM NPUKJIAIOM BipTYO3HOTO, EHEPTiTHOr0, HACUYEHOT'O PUTMAMU T4 OPKECTPOBUM
3BYYaHHSIM CTUJIIO KOMIIO3UTOpA. BuB4YeHHs dopTemniaHHuX TBOPIB MidHboro nepiony y MiHcina no3Bossie
1106aYUTH, SIK KOMIIO3UTOP, 10 NIEPEXUB TPaBMy KysIbTypHOI peBOJIIOLLi], 3HaX0 1B HOBI IIJISIXU BUPA’KEHHSI —
MO>KJIMBO, OL/IBII CTPUMAaHI, NOTIMGJIEHi, ajie siKi 36epiraloTh BipHICTb JlipU3My Ta SICHOCTI. Y nepio TBOPYOi 3pinocTi
KOMIIO3UTOpA BiiuyBaeThCs 6isiblila BpiBHOBAXXEHICTh, IPOHUKJIIMBICTD, «BiJIYHHS» I€PEKUTOTO, HABITh SKILO
My3H1Ka (popMasIbHO CBiT/Ia. YCBiIOMJIEHHS Lj€l Tpareii KapAXHaIbHO 3MiHIOE MifXiMl, Bil4yBa€ThCS HE JMIIE
(peepBepK BipTYO3HOCTI Ta HAL[iOHAJILHOTO AyXY, a I ripka ipoHis posi. Tomy, BUKOHYI0UM Mi3Hi TBOopu [ly MiHCiHa, B
1ioro sipulli HEOO6XiAHO IWYKATH BigTIHKM MyZpOCTi, pedieKcii, MOXJINBO, IIPUTIYIIEHOro 60110. 3ByK Mae OyTu
Oi7bIll BOYMJIMBUM, IIE€PEXUTUM». BepumnHoio opTreniaHHOi TBOpYOCTi Ni3HbOTrO nepiony [y MiHciHa nocTaioTh
iioro ¢oprenianHi KoHUepTy. Yci yotupu Konueptu 1 GopTeniaHo 3 OPKECTPOM, SIKi 6yJIM HallMCaHi aBTOPOM Y
4yac TBOPYOI 3PisIOCTi, BUSIBUJINCS BXJIMBUM €TarioM npodeciiiHoi camopearnisalii MUTI i CBiT4aTh Ipo
«MOJIOJIiCTb» HOTO Ii3HBOTO Nepiofy TBOPYOCTi. CaM KOMIIO3UTOP Bil3HA4aB, o [lepunii KOHLEPT € 0ro BECHOIO,
Ipyruii - 6ypesiem, TpeTiil - mygpicTio, UeTBEpTUI — HAMBUIIOIO TOUYKOIO CBOTO JIOCSATHEHHS. 3arajbHy
€BOJIOLIHY JIiHiI0 PO3BUTKY >XKaHPY (POPTENiaHHOrO KOHLEPTY Y TBOpYOCTi Jly MiHCiHa MO>KHA OXapaKTepu3yBaTu
SIK IIJISIX BiJ] YiTKOrO MEJIOAMKO-TOHAIBHOTO CUHTE3Y (y KOHLepTi N2 1) yepes yBeIeHHSI IMCOHAHTHOCTI (y KOHLIePTi
N¢ 2) no nipuko-dinocodpcrkoi pedexcii (y konuepTi N2 3) Ta yzarajbHeHHs 6araTo3Hau4HOCTi 6yTTs (y KOHLLepTi N2
4).

2. The dissertation is devoted to the study of the piano works of the outstanding Chinese composer, conductor and
teacher Du Mingxing - one of the luminaries of Chinese musical art of the 20th and early 21st centuries. The
purpose of the study is to substantiate the universal role of the piano as an instrument of authorial self-expression
in the context of the evolution of Du Mingxing’s work. The object of the study is the musical art of the 20th - early
21st centuries. The subject of the study is Du Mingxing's piano music in the context of theevolution of his work.
The research material is Du Minxin'’s solo piano works: Etude (1955), Variations (1956), “Lotus Dance” (1958), suites
based on ballet music “The Mermaid” (1959), “The Red Women's Squad” (1964), the children's cycle “New Century”
(2000), Toccata (2000), four Concertos for piano and orchestra: No. 1 “The Elegance of Spring” (1986), No. 2 (1991),
No. 3 “Dedicated to the Island Gulangyu” (2002), No. 4 “Awakening” (2020). Scientific novelty of the results



obtained. The study for the first time: - reconstructed Du Mingxing’s creative life based on the systematization of
biographical data and the establishment of the influence of his environment and various socio-cultural
circumstances on the composer; - proposed a periodization of the composer’s creativity, characterized the
process of the artist’s professional self-realization through the evolution of his personality in a time perspective; -
revealed the interaction of Du Mingxing’s piano and orchestral thinking; - considered the genre-stylistic and
performance aspect of Du Mingxing’s solo piano works and concertos for piano with orchestra. - received further
development: the genre-stylistic panorama of Chinese piano music (Bai Ye, Song Meixuan), as well as the concept
of the phenomenology of composer’s creativity (works by L. Kyianovska, O. Kopeliuk, N. Savitska). Conclusions. Du
Mingxin’s piano work has gone through a significant path of development, the essence of which is determined by
the evolution in the system of his ideological and artistic thinking, which reveals all his life experience. His first
piano works arose on the ground prepared by Chinese piano music of the early 20th century. They developed in
the vein of European traditions, which gave impetus to the flourishing of the national composer school. The
formation of the composer’s skill took place under the severe pressure of socialist realism, which demanded the
creation of “understandable” and “optimistic” collective music, often to the detriment of his own individuality. Du
Mingxing's creative ingenuity and resilience were manifested in the fact that he found a balance between external
requirements and internal truth. In the middle period of his work, the composer had to experience a challenge of
fate - an absurd paradox, when he, being the author of the main hit of the era (“Dance of the Golden Snakes”,
“Dance of the Seaweed”), was simultaneously declared an enemy of the people, exiled and humiliated. Many
orchestral fragments from Du Minxin's ballets became incredibly popular in piano arrangements. Du Minxin's two
piano suites to the music of ballets can be considered an unofficial hit of that terrible era, a vivid example of the
composer’s virtuoso, energetic, rich in rhythms and orchestral sounding style. The study of Du Mingxing’s piano
works of the late period allows us to see how the composer, who survived the trauma of the Cultural Revolution,
found new ways of expression - perhaps more restrained, profound, but which retain fidelity to lyricism and
clarity. In the period of the composer's creative maturity, one feels greater balance, insight, “echo” of the
experienced, even if the music is formally light. The realization of this tragedy radically changes the approach, one
feels not only the fireworks of virtuosity and national spirit, but also the bitter irony of fate. Therefore, when
performing Du Mingxing’s late works, it is necessary to look for shades of wisdom, reflection, perhaps, muted pain
in his lyrics. The sound should be more thoughtful, “experienced”. The pinnacle of Du Mingxing’s piano work of the
late period is his piano concertos. All four Concertos for Piano and Orchestra, which were written by the author
during his creative maturity, turned out to be an important stage in the artist’s professional self-realization and
testify to the “youth” of his late period of creativity. The composer himself noted that the First Concerto is his
spring, the Second - a storm, the Third - wisdom, the Fourth - the highest point of his achievement. The general
evolutionary line of development of the piano concerto genre in Du Mingxin's work can be characterized as a path
from a clear melodictonal synthesis (in Concerto No. 1) through the introduction of dissonance (in Concerto No. 2)
to lyrical-philosophical reflection (in Concerto No. 3) and generalization of the ambiguity of being (in Concerto No.
4).
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