O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI
Jep>kaBHHH 00J1iKOBHI HOMep: 0825U002691
Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peectpamnii: 04-07-2025

Craryc: 3amaHoBana

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Linsp HOfixaH ...

2. Yuhan Qin

KBasmigikamis:

Inentudikarop ORCHID ID: 0009-0004-7905-0242
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaabHOCTI: 025

Ha3Ba HayKoOBOIi CIeniaJIbHOCTI: My3u4He MUCTELTBO
FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO

OCBiTHbo—HayKOBa nmporpama 3i creniaJIbHOCTI: OCBiTHLO-HAyKOBa TPOrPama MiZIrOTOBKM IOKTOPa

¢inocoii 3a cnenianpHicTio 025 - My3UyHe MUCTELITBO
Jara 3axHcTy: 15-08-2025

CrneniaJIbHICTh 32 OCBITOIO: My3u4He MUCTEITBO
Micue po6oTu 3700yBayva:

Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIudp cnenianizoBaHoi BYU€HOI pagH (Pa30Boi Cleliai30BaHOI BYEHOI pazu). PhD 9946

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMil HAlliOHAbHKT yHIBEPCUTET MUCTEITB imMeHi LIT.

KotnsapeBcpkoro

Kopg 3a €IPIIOY: 02214350

Micue3Haxoa>keHHs: mioma Koncruryunii 11,/13, Xapkis, XapkiBcbkuii p-H., 61003, Vkpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTudikarop ROR:

CeKTop HayKH: YHIBEpCUTETCHKUI

IV. BizomocTi n1po nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMil HalliOHAbHKT yHIBEPCUTET MUCTEITB imMeHi LIT.

KotnsapeBcoKkoro

Kopg 3a €IPIIOY: 02214350

Micue3Haxoa>keHHs: mioma Koncruryunii 11,/13, Xapkis, XapkiBcbkuii p-H., 61003, Vkpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: MinicrepcTso KynbTypu YKpainu

InenTudikarop ROR:

CeKTop HayKH: YHIBEpCUTETCHKUI

V. BimoMocTi npo gucepraniio
MoBga guceprTaliii: Vkpaincbka
Koau TemaTHYHHUX PYOPHK: 18.41

Tema gucepranii:
1. ®oprenianna mysuka Jly MiHciHa B KOHTEKCTi €BOJIIOLLi 10ro TBOPYOCTi

2. Du Mingxin’s Piano Music in the Context of the Evolution of His Creativity

Pedepar:

1. Incepraiio NpUCBsSY€HO BUBYEHHIO (POPTENiIaHHOTO JOPOOKY BUAATHOTO KUTACHKOTO KOMIIO3UTOPA, JUPUTEHTa
i neparora [ly MiHciHa - ogHOro 3 KOpUdeiB KUTaliCbKOI0 My3M4YHOIro MuctenTBa XX — noyatky XXI CTOJIITh.
AKTyanpHICTh TEMU JUCEPTaLlii os1grae B OOrpyHTYBaHHI yHiKabHOI poli ¢popTeniaHHOI My3uku Iy MiHciHa K
«HAPDKHOTO KaMEHIO» KUTANCbKOI akaleMivYHOI Tpaulii, 5)KUBOTO CBiAYE€HHS CKJIa4HOI KyJIbTYPHO-iCTOPHUYHOI
€I10XH, 3pa3Ka BUCOKOI XyJJ0>KHbOI LIIHHOCTI Ta, HapellTi, 6e31[iHHOro MejaroriyHoro Mmarepiasna. Meta JocCiiKeHHs
- OOrpyHTYBaHHS YHiBepCasIbHOI poJii (popTeniaHo sIK iHCTPYMEHTa aBTOPChKOTO CAMOBUPAXXEHHSI B KOHTEKCTI

esosmoLii TBopuocTi Iy Mincina. O6'eKT BOCIIIPKEHHS] — My3U4He MUcTelnTBO XX — novatky XXI crosmits. [Tpegmer



IocyimkeHHs — gopTeniaHHa my3uka Jly MiHCiHa B KOHTEKCTI €BOJIOLii 10ro TBOPYOCTi. MaTepiasioM AOCTiIKeHHS
€ cosbHi dopremnianHi TBopu [y MiHcina: Etior (1955), Bapiauii (1956), «Tanerp JloToca» (1958), croiTu 3a MOTUBaMu
6anetHoi My3uku «Pycasnkay (1959), «HepBoHuii xiHounit 3arin» (1964), nutsaunii nuki «Hose cromitts» (2000),
Tokara (2000), yotTupu Konuepru ais gopreniaHo 3 opkectpom: N2 1 «BecHsiHe uBiTiHHA» (1986), N2 2 (1991), N2 3
«[Tpucssiuyetbcst octpoBy ['ynan’1oi» (2002), N2 4 «[IpobymkenHs» (2020). HaykoBa HOBU3HA OJ€P>KaHUX
pe3yJsbTaTiB. Y IOCHiIKEHH] BIIEPIIE: — PEKOHCTPYNOBAHO XKUTTETBOPYICTh Iy MiHCiHA Ha OCHOBI cucTemaTu3allii
6iorpaiyHuX JaHUX Ta BCTAaHOBJIEHHS BIUIMBY HAa KOMIIO3UTOPA MOT0 OTOYEHHSI Ta Pi3HUX COLIIOKYJIbTYPHHUX
00CTaBMH; — 3alIPONIOHOBAHO NE€Pi0AM3alLlil0 TBOPYOCTI KOMIIO3UTOPA, 0XapaKTepU30BaHO NpoLec NpodeciiiHoi
camopeasizalii MUTLS Yepes eBOJIIOLI0 0ro OCOGUCTOCTI Y 4acOBill IEPCIIeKTUBI; — BUSIBJIEHO B3a€MOJLII0
¢dopremniaHHOro Ta OpKeCcTpoBOoro mucsueHHs Jly MiHciHa; - po3ryisiHyTO KaHPOBO-CTUJILOBUI Ta BUKOHABCHKUM
aCIIeKT COJIbHUX (POPTENiaHHMX TBOPIB Ta KOHLEPTIB A1 popTeniaHo 3 opkecTtpoMm [y MiHciHa. - OTpumanu
MOJAJbIINYI PO3BUTOK: )KaHPOBO-CTUJIbOBA [TAaHOpama KUTalcbKoi popTrenianHoi my3uku (bait €, CyH Mericioans), a
TaKOX KOHLIeN1Iis1 peHOMEHOJIorii KOMIIO3UTOpChKOoi TBOpUoCTi (rpatii JI. KusiHoBebkoi, O.Konemoka, H.CaBuiibKoi).
Bucnosku. oprenianna tBopuicTs [y MiHciHa npoiinia 3Ha4HMI MIJIIX PO3BUTKY, CYTHICTb SIKOTO BUBHAYaEThCS
€BOJIIOLII€I0 B CUCTEMI MOT0 ileTHO-XYL0’KHbOTO MUCJIEHHS, SIK€ PO3KPUBAE BECh MOT0 JKUTTEBUN [JOCBI,. Horo
nepiui ¢popTeniaHHi TBOPY BUHUKIIM HA I'PYHTI, iATOTOBJIEHOMY KUTaIChKOIO POPTENiaHHOI0 MY3HKOIO IIOYaTKy XX
CTOJITTS. BOHM pO3BUBaIMCA y PyCJli 3arajJIbHOEBPONIENCHKUX TPAAULIH, 110 Jajy iMITyJIbC PO3KBITY HalliOHAJIbHOI
KOMIIO3UTOPCBKOI IKOM. CTaHOBJIEHHSI KOMIIO3UTOPCBKOI MaliCTEPHOCTI NPOXOAUJIO Mifl, KOPCTKUM TUCKOM
coLpeasi3My, SSKUI BUMaras CTBOPIOBATHU «3PO3YMLIY» i «ONTUMICTUYHY» KOJIEKTUBHY MY3MKY, Y4aCTO Ha IIKOAY
BJIACHIN iHIMBiAyasbHOCTI. TBOpPYA BUHAXIIIMBICT Ta CTiMKIiCTh [y MiHCiHA BUsBUIIACS B TOMY, 11O BiH 3HANIIOB
6aslaHC MIX 30BHILIHIMM BUMOTaMU Ta BHYTPILIHbOIO IIPaBAoIo0. B cepenHiil nepios TBOPYOCTi KOMIIO3UTOPY BUIIAJIO
[IEPEKUTY BUKJIMK JOJIi — abCYpAHUI IapaloKC, KOJIU BiH, Oyy4n aBTOPOM rOJIOBHOTO XiTa enoxu («TaHenb
30JI0THX 3Mii1», «TaHelb BOLOPOCTE»), OIHOYACHO OYB OrOJIOMIEHNUI BOPOTOM HApO[y, BUTHAHUM i IPUHIKEHUH.
Bararo opkecTpoBux ¢parmeHTiB 3 6aseTis Iy MiHciHa cTany HeIMOBIpHO NONYJISIPHUMU Y GOpTeNiaHHUX
nepeknageHHsax. /I ¢poprenianHi coitu Iy MiHciHa Ha My3KKy 6aJsieTiB MOKHA BBaKaTy HEOQILIHUM XiTOM Tiei
CTpAIIHO]I €MI0XH, ACKPABUM IIPUKJIAZOM BipTYyO3HOTO, EHEPTIMHOI0, HACUYEHOTO PUTMAMU Ta OPKECTPOBUM
3BYYaHHSIM CTUJIIO KOMIIO3UTOpA. BuB4YeHHs dopTemniaHHMX TBOPIB MidHboro nepiony y MiHcina no3Bosisie
1106aYUTH, SIK KOMIIO3UTOP, 110 IEPEXUB TpaBMy KysIbTypHOI peBOJIIOLLi], 3HaX0 1B HOBI IIJISIXU BUPA’KEHHS —
MO>KJIMBO, OL/IbII CTPUMAaHI, NOrIMGIIEHi, ajie siKi 36epiraloTh BipHICTb JlipU3My Ta SICHOCTI. V nepio; TBOPYOi 3pinocTi
KOMITO3UTOpA BiguyBa€eThCs 6ibla BpiBHOBAXXEHICTh, IPOHUKIIMBICTD, «BiIJIYHHS» [IEPEKUTOTO, HABITH SKIIO
My3HuKa (popmasibHO CBiT/a. YCBiIOMIIEHHS L€l Tpareii KapAXHaJIbHO 3MiHIOE MiAXi/, BiluyBaeThCS He Jule
(deepBepK BiPTYO3HOCTI Ta HalLliOHAJILHOTO JyXY, a ¥ ripka ipoHis moJi. ToMmy, BUKOHyI04H mi3Hi TBopu [ly MiHCiHa, B
fioro sipuli HeOOXigHO IWYKATH BifTIHKY MYIPOCTi, pedJieKcii, MOKIMBO, IPUTITYIIEHOTO 60110. 3ByK Mae OyTH
Oi7bI BAYMJIMBUM, «IIE€PEXUTUM». BepunHoo ¢gopTreniaHHOi TBOpYOCTi Ii3HbOTrO nepiony Jy MiHciHa ocTaioTh
ftoro ¢oprenianHi KoHUepTU. Yci yotupu KoHueptu 1 popTeniaHo 3 OPKECTPOM, sIKi 6YJIM HallMCaHi aBTOPOM Y
9yac TBOPYOi 3pisIoCTi, BUSIBUIMCS BOKJIMBUM €TarloM Npo@eciiHoi camopearisalii MUTL i CBig4aTh PO
«MOJIOZIiCTh» MOT0 Mi3HBOTO Mepiofy TBOPYOCTi. CaM KOMITIO3UTOP BiA3HA4aB, o [lepunii KOHLEPT € 0ro BECHOIO,
Ipyruii - 6ypesiem, TpeTiii — mygpicTio, UeTBepTHIl — HalBUIIIOI0 TOUKOIO CBOTO JIOCSATHEHHS. 3arajibHy
€BOJIOLIHY JIiHiI0 PO3BUTKY >XKaHPY (POPTENiaHHOrO KOHLEPTY Y TBOpYoCTi Jly MiHCiHa MO>KHA OXapaKTepu3yBaTu
SIK IIJISIX BiJ] YiTKOTO MEJIOAMKO-TOHAIBHOTO CUHTe3Y (y KoHLepTi N2 1) yepes yBeIeHHSI IMCOHAHTHOCTI (y KOHLIePTi
N¢ 2) no nipuko-dinocodcrkoi pedexcii (y konuepTi N2 3) Ta yzarajibHeHHs 6araTo3Hau4HOCTi 6YTTs (y KOHLepTi N2
4).

2. The dissertation is devoted to the study of the piano works of the outstanding Chinese composer, conductor and
teacher Du Mingxing - one of the luminaries of Chinese musical art of the 20th and early 21st centuries. The
purpose of the study is to substantiate the universal role of the piano as an instrument of authorial self-expression
in the context of the evolution of Du Mingxing’s work. The object of the study is the musical art of the 20th - early
21st centuries. The subject of the study is Du Mingxing's piano music in the context of theevolution of his work.
The research material is Du Minxin'’s solo piano works: Etude (1955), Variations (1956), “Lotus Dance” (1958), suites



based on ballet music “The Mermaid” (1959), “The Red Women's Squad” (1964), the children's cycle “New Century”
(2000), Toccata (2000), four Concertos for piano and orchestra: No. 1 “The Elegance of Spring” (1986), No. 2 (1991),
No. 3 “Dedicated to the Island Gulangyu” (2002), No. 4 “Awakening” (2020). Scientific novelty of the results
obtained. The study for the first time: - reconstructed Du Mingxing’s creative life based on the systematization of
biographical data and the establishment of the influence of his environment and various socio-cultural
circumstances on the composer; — proposed a periodization of the composer’s creativity, characterized the
process of the artist’s professional self-realization through the evolution of his personality in a time perspective; -
revealed the interaction of Du Mingxing’s piano and orchestral thinking; - considered the genre-stylistic and
performance aspect of Du Mingxing’s solo piano works and concertos for piano with orchestra. - received further
development: the genre-stylistic panorama of Chinese piano music (Bai Ye, Song Meixuan), as well as the concept
of the phenomenology of composer’s creativity (works by L. Kyianovska, O. Kopeliuk, N. Savitska). Conclusions. Du
Mingxin’s piano work has gone through a significant path of development, the essence of which is determined by
the evolution in the system of his ideological and artistic thinking, which reveals all his life experience. His first
piano works arose on the ground prepared by Chinese piano music of the early 20th century. They developed in
the vein of European traditions, which gave impetus to the flourishing of the national composer school. The
formation of the composer’s skill took place under the severe pressure of socialist realism, which demanded the
creation of “understandable” and “optimistic” collective music, often to the detriment of his own individuality. Du
Mingxing's creative ingenuity and resilience were manifested in the fact that he found a balance between external
requirements and internal truth. In the middle period of his work, the composer had to experience a challenge of
fate - an absurd paradox, when he, being the author of the main hit of the era (“Dance of the Golden Snakes”,
“Dance of the Seaweed”), was simultaneously declared an enemy of the people, exiled and humiliated. Many
orchestral fragments from Du Minxin's ballets became incredibly popular in piano arrangements. Du Minxin's two
piano suites to the music of ballets can be considered an unofficial hit of that terrible era, a vivid example of the
composer’s virtuoso, energetic, rich in rhythms and orchestral sounding style. The study of Du Mingxing’s piano
works of the late period allows us to see how the composer, who survived the trauma of the Cultural Revolution,
found new ways of expression - perhaps more restrained, profound, but which retain fidelity to lyricism and
clarity. In the period of the composer's creative maturity, one feels greater balance, insight, “echo” of the
experienced, even if the music is formally light. The realization of this tragedy radically changes the approach, one
feels not only the fireworks of virtuosity and national spirit, but also the bitter irony of fate. Therefore, when
performing Du Mingxing’s late works, it is necessary to look for shades of wisdom, reflection, perhaps, muted pain
in his lyrics. The sound should be more thoughtful, “experienced”. The pinnacle of Du Mingxing’s piano work of the
late period is his piano concertos. All four Concertos for Piano and Orchestra, which were written by the author
during his creative maturity, turned out to be an important stage in the artist’s professional self-realization and
testify to the “youth” of his late period of creativity. The composer himself noted that the First Concerto is his
spring, the Second - a storm, the Third - wisdom, the Fourth - the highest point of his achievement. The general
evolutionary line of development of the piano concerto genre in Du Mingxin's work can be characterized as a path
from a clear melodictonal synthesis (in Concerto No. 1) through the introduction of dissonance (in Concerto No. 2)
to lyrical-philosophical reflection (in Concerto No. 3) and generalization of the ambiguity of being (in Concerto No.
4).
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