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1. AHOTAIIS] ®en BaoussiH. OpraHisaliiiHO-TBOPYM PO3BUTOK 6asieTHOro Teatpy B Kurai. o KBanigikauiiiHa

HayKOBa ITpallsl Ha IIpaBax pykonucy. Jlucepratis Ha 3M00yTTs CTyIeHs JoKTopa (pinocodii 3a cnenjanbHicTio 026

«CueHiyHe MucCTelTBo». — KuiBcbkuil HaljioHaNIbHUY YHIBEPCUTET TeaTpy, KiHo i TesiebayeHHs imeHi 1. K. Kapnenka-

Kaporo, MiHicTepcTBO Ky IbTypH Ta iHpopMauiiiHoi nosituky Ykpainu. Kuis, 2024. AKTyaspHICTb fOCTiAKeHHs. B

YMOBaxX MYJIbTUKYJIbTYPHOT'O 3MilllyBaHHS, Y P€3yJIbTaTi [J100ai3alii CyCiIbHOTO KUTTSI aBTOP 3BEPTAETHCS 10

npo6emMu 36epesKeHHsI I pO3BUTKY HalliOHAJIbHOTO MUCTELTBA Ha IIPUKJIA/li OPraHi3aliliHO-TBOPYOro PO3BUTKY

KUTaCbKOro 6aneTHoro tearpy. Ilicias BinkpurTa KophoHis Kutato Ha noyatky XX CT., IOIIPU iHTerpariiio 3

PaIsIHCBKOIO Ta 3aXiJHOIO KyJIbTYPOIO, CbOTOJHi KUTAICbKUI OaJIeTHUI TeaTp MOCTaB SIK CAMOOYTHI €CTeTUYHUN

¢denomeH cBiToBoro piBHs. BongHouac y KHP TpuBae pedopmyBaHHS opraHisallii TeaTpasbHOi ClIpaBu i CUCTEMU

yIPaBJIiHHA Helo. Y X YMOBAaX KUTAWCbKUI TeaTp 6ajieTy NPOJOBXKYe MepedyBaTy Ha LIJISIXY JMHAMIYHOTO



PO3BUTKY, METOIO SIKOTO € BL,OCKOHAJIEHHSI MOKJIMBOCTE! 33[J0BOJIbHSITY BHYTPIlIHI Ta 30BHIIIHI KyJIbTYpHI IOTPEOU.
JIJ1 OJanbIIoro yCHillHOTO KEPiBHUIITBA Li€10 raay33i0 aBTOP IPONOHY€E BUBYUTH KUTAVCBKUN Te€aTPaJbHUN
MEHEPKMEHT, [IPO/IiarHOCTYBaTH HELOJIiKY Ta 3alIPOIIOHYBATH ONTHMMI3allilo IPOLECiB yIIPaB/iHHS y 6aleTHil
ingycTpii. AKTyasIbHICTb AUcepTalii 3yMOBJIEHA 3pOCTAaHHSIM MUCTELITBO3HABYOr0 iHTEpeCy A0 B3a€MO3B 3Ky
HabyTOro BUCOKOTO TBOPYOTO PiBHS Ta XYH0XKHbOI 3HAUUMOCTI CLIEHIYHNX IPOJYKTIB KUTACbKUX OAJIETHUX TeATPIiB
3 yILOCKOHaJIEHHSIM opraHisallii TearpasnpHoi cripasu y KHP. [JocimkeHHs eBOJIoLil KUTalICbKOT0 TeaTpy O6ayeTy €
IOCHUTD LIIKaBUM i Iy>Ke BOKJIMBUAM [J1s1 YKPAiHCbKOTO TEATPO3HABCTBA, MUCTELITBO3HABCTBA 1 KyJIbTYpPOJIOTii B
KOHTEKCTi BUBYEHHSI Cy4aCHUX BUKJIMKIB, IO CTOSITh [lepes ponecoM po3bynoBu i TpaHcdopmarii 6ajieTHoro ta
CLIEHIYHOTO MUCTELTBA B YKpaiHi. BifcyTHiCTh MoAibHNUX HAyKOBUX PO3BiNIOK, i€ PO3IJISIHYTO CaMe LiiHHUI JOCBiz
oprasizalifiHO-TBOpuYMX TpaHcdopMalliil 6aneTHoro TeaTpy B Kutai, € BU3HayajbHUM YMHHUKOM aKTyasbHOCTI
3aIIPONIOHOBAHOIO aBTOPOM JOCJiIpKeHHs. HaykoBa HOBM3HA OTPMMAHUX PE3YJIbTATiB MOJISITA€ B TOMY, 1O B
Iycepralii aBTOPOM yIepuie 30iiCHEHO KOMIUJIEKCHUI aHasli3 OpraHi3aliiHO-TBOPYOro PO3BUTKY KUTANCbKOIO
0ajleTHOrO TeaTpy B LIMPOKOMY COLiOKYJIbTYPHOMY KOHTEKCTi. 3i6paHo i1 TpeiCTaBI€eHO YKPAiHChKill HayKOBIil
CITIJILHOTI AOCJIi/I>KeHHs eKCIIEPTIB 3 icTOpii Ta cCborofeHHs 6aseTHOro MucrelTea B Kurai. YTouneHo nepiogusaiiito
PO3BUTKY KUTAaUCbKOIO T€ATPy B KOHTEKCTIi T€aTPaJIbHOTO YIIPaBJIiHHS. BHUSIBIE€HO BIUIUB COLialbHO-KYJIbTYPHUX
tpaHcopmarniii y KHP Ha po3BuTOK xOpeorpadiuHOro MucTeLTBa i BUCBITIEHO 3MiCT pedopM B yIIPaBIliHHI
6aseTHUM TeaTpoM. CHCTEMaTU30BaHO OCBI], opraHisalii TBOpuO-BUPOOGHMNYOrO IIPOLIECY IIPOBITHUX 6aI€THUX
TPYII KpaiHM Ta 3allpONIOHOBAHO CTPATETii MOAaIbIIOro MOKPaleHHSI MEHEKMEHTY KATalCbKOTO TeaTpy 6aneTy 3
ypaxyBaHHSIM Cy4aCHMX TE€HJEHLil COL[iOKyJIbTYPHOTO PO3BUTKY. Pe3ysbTaTi JOCTiIpKEeHHS. 3100yTi aBTOPOM
Pe3yJIbTaTU BBOJATH 10 YKPaiHCHKOI'O HAYKOBOI'O 00iry BaroMuil icTOpryHUM Ta MUCTELTBO3HABYMI MaTepian 3
TE€MU TBOPUO-OpraHizalifiHoi [isIbHOCTI KUTaliCbKOro 6azeTy. [JucepralliiiHe NOCTiIKEeHHS MoXe O6yTU
BUKOPMCTAHE B NOJAJIbIIMX PO3BifIKax i3 T€aTPO3HABCTBA, MUCTELITBO3HABCTBA, KYJIbTYPOJIOTii, MEHEI)KMEHTY
BHMKOHAaBCbKUX MUCTELTB, CHHOJIOTIi B 3aKJIaJlaX CepelHbOI Ta BUINOI OCBITH 3[100yBaYaMy 1 BUKJIaJa4aMHU, a TaKOX
cyIyryBaTuMe 6a3010 3MilJHEHHS YKPaiHCbKO-KUTANChKOTO KyJIbTYPHOTO OOMIHY Ta JIXKEPEJIOM [1JIs MOAabLIINX
HAyKOBUX IIOMIYKiB. Y NepUoMy po3[ii KjIacu(ikoBaHO I CUCTEMATHU30BAHO I)KEPEJIbHY Ta TEOPETUYHY 0a3y
nuceprauii. YToyHeHO nepionnsaniio po3BUTKyY 6aseTy B Kutai, 1o 3yMOBJI€HO 371€6i/1bII0ro MOJIiTHKO-
COUiaJIbBHUMU YMHHUKAaMU: TTOYaTOK XX cT. — 1949 pik - Bif nosiBu 6ayeTHOro MuctenTBa B Kutai 10 BUHUKHEHHS
Kuraiicekoi Hapopnoi Pecrniy6siky; 1949-1966 poku — 6anert Bif yrBopeHHs KHP 1o no4arky Ky/bTypHOI peBOJIIOLi;
1966-1978 poku - 6asieTHe MUCTELTBO YaciB KyJIbTypHOI peBosolii; KiHep 1970-x - 1990-x pokiB - 6asner Biz
[IOYaTKy [epiofly eKOHOMIYHMX pedopM i MpOrosIomeHHs NOJITUKY BiIKpUTOCTI 110 KiHns XX cT.; moyaTok 2000-x
POKiB i JOHUHI - yac ¢pyHKUioHyBaHHs 6aneTHoro Teatpy KHP. 3azHaueHo, 1o B nepuiii nosiosuHi XX ct. B Kurai
IIPALIIOIOTh [TOOJMHOKI KOMEPLiliHi 6aneTHi Tpynu. BoHM Opi€eHTYIOTbCS Ha HEYUCIIEHHY ITy0JIiKy iHTEJIEKTyaJliB.
[TpodecionanbHMi KUTANCbKUI 6aleTHNI TeaTp BUHMKAE Miciis nporosomenHs KHP i mif BrinBoM pajisiHCbKOTO
IOCBily CTa€e MAaCOBUM MUCTELITBOM, ITy>Ke BaXJIUBUM [J1s JepkaBu. BuHukae xopeorpadiyHa oCBiTa, BjlacHa
6asieTHa 1mKoJa. BugaTtHi nemarory, 3okpema Jlait AiiyisiHb, CTBOPIOIOTh BUCTABHU i HalliOHAJIbLHUM XapakTepPOM, Jie
NIO€IHYIOTh 3aXiIHUI 6ajeT Ta eJIeMEHTU KUTANChKOro TaHI0. QOpMyeTbCs CTIKUI TONUT HA O6aJIETHY pamy,
TeMaTHUYHa 1 )KaHPOBa PiI3HOMAHITHICTh SIKOi 3HMKAE B [1€PiOJ] KyJIbTYPHOI PEBOJIIOLL, 1[0 B3araji rajbMye pO3BUTOK
xopeorpa@iyHoro MUCTelTBa. 3aJUIIAIOThCS O3BOJIEHUMU TiJIbKU JiesIKi PEBOJIIOLINHI BUCTaBY, ajie BOAHOYAC

OasieT 3aBASKM IPUMYCOBIl IIONyJIsIpU3allii CTae JOCTYIHIMIAM Ta OXOIUIIOE HINPOKY IYOJIiKYy.

2. ABSTRACT Feng Baojiang , Organizational-creative development of ballet theater in China. - Qualifying scientific
work on the rights of a manuscript. Dissertation for the degree of Doctor of Philosophy in the specialty 026 "Stage
Art". - Kyiv National University of Theatre, Cinema and Television named after I. K. Karpenko-Kary, Ministry of
Culture and Information Policy of Ukraine. Kyiv, 2024. Relevance of the research. In conditions of multicultural
mixing, as a result of globalization of societal life, the author turns to the problem of preservation and development
of national art using the example of organizational-creative development of Chinese ballet theater. After the
opening of China's borders at the beginning of the XX century, despite integration with Soviet and Western
culture, today Chinese ballet theater stands as a unique aesthetic phenomenon of world level. At the same time, in
the PRC continues the reform of theater organization and its management system. In these conditions, Chinese



ballet theater continues to be on the path of dynamic development, the goal of which is to improve the
opportunities to satisfy internal and external cultural needs. For further successful management of this industry,
the author proposes to study Chinese theater management, diagnose shortcomings, and propose optimization of
management processes in the ballet industry. The relevance of the dissertation is due to the growth of art studies
interest to the relationship between the acquired high creative level and the artistic significance of stage products
of Chinese ballet theaters with the improvement of theater organization in the PRC. The study of the evolution of
Chinese ballet theater is quite interesting and very important for Ukrainian theater studies, art studies, and
cultural studies in the context of studying contemporary challenges facing the process of building and
transforming ballet and stage art in Ukraine. The absence of similar scientific investigations, where specifically the
valuable experience of organizational-creative transformations of ballet theater in China is considered, is a
decisive factor in the relevance of the research proposed by the author. Scientific novelty of the obtained results
consists in the fact that in the dissertation the author for the first time carries out a comprehensive analysis of
organizational-creative development of Chinese ballet theater in a broad socio-cultural context. Research of
Ukrainian experts on the history and present of ballet art in China is collected and presented to the Ukrainian
scientific community. Periodization of the development of Chinese theater in the context of theater management
is specified. Influence of socio-cultural transformations in the PRC on the development of choreographic art is
revealed, and the content of reforms in the management of ballet theater is highlighted. Experience of organizing
creative-production process of leading ballet companies in the country is systematized, and strategies for further
improvement of management of Chinese ballet theater are proposed, taking into account contemporary trends in
socio-cultural development. Research results. The results obtained by the author introduce significant historical
and art studies material on the topic of creative-organizational activity of Chinese ballet into the Ukrainian
scientific circulation. The dissertation research can be used in further investigations in theater studies, art studies,
cultural studies, management of performing arts, sinology in secondary and higher education institutions by
students and teachers, and will also serve as a basis for strengthening Ukrainian-Chinese cultural exchange and a
source for further scientific research. In the first chapter, the dissertation classifies and systematizes the source
and theoretical basis. The periodization of ballet development in China is specified, largely due to political and
social factors: the beginning of the XX century - 1949 - from the emergence of ballet art in China to the emergence
of the People's Republic of China; 1949-1966 - ballet from the formation of the PRC to the beginning of the Cultural
Revolution; 1966-1978 - ballet art during the Cultural Revolution; the late 1970s - 1990s - ballet from the beginning
of the period of economic reforms and the proclamation of the policy of openness to the end of the XX century;
the beginning of the 2000s to the present - the period of functioning of the ballet theater in the PRC. It is noted
that in the first half of the XX century, individual commercial ballet troupes operate in China. They are oriented
towards a small audience of intellectuals. Professional Chinese ballet theater emerges after the proclamation of the
PRC and under the influence of Soviet experience becomes mass art, very important for the state. Choreographic
education and its own ballet school emerge.
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