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Pedepar:

1. luceprauis npucsBa4YeHa JOCIiIKEHHIO )KaHPOBUX MEXaHi3MiB IIPOAYKYBaHHS Ta TPAHCIIALIl 3Ha4YeHb. [IpegmeTom
aHali3y € 0CO6JIMBOCTI KiHOXKaHPOBUX KaTErOPill K IUCKYPCHUBHUX KOHCTPYKTIB. 1lly19x0M 3icTaBieHHs i
MOPIBHAHHA 3aXiZHOI Ta pajgHCHKOI JKaHPOBOI T€OPii, CTpaTeriil )KaHPOBOI IHTEpIIpeTallii y TpakTUKax KiHOKPUTHUKY,
a TaKOXX TJISIalbKUX MMPAKTUK KaHPOBOI imeHTudikanii ¢hinbMiB i JKaHPOBUX CTpaTeTil 3aXigHOi Ta pagsaHChKOI
KiHOiHAYCTpii TpOieMOHCTPOBaHO Nep(POPMATUBHUI acNeKT (PYHKIIOHYBAHHS )KaHPOBUX KaTeropii,
IIPOCJIIKOBAHO, SKUM YAHOM BOHM OOYMOBJIIOIOTb CIIOCOOU CIIPUMHATTS Ta iHTepIpeTallii KinemaTtorpady, 6epyTb
y4acThb B OpraHisanii risanpKoi i KyJbTypHOI aM'sITi Ta CIIPSIMOBYIOTh IIPAKTUKY KiHOBUPOOGHUILTBA. [Ipobiema
JKaHPOBUX BU3HAY€Hb, TAKUM YMHOM, PO3IJISJAETLCS HE 3 TOUKU 30DY iX «KOPEKTHOCTI», a 3 OISy Ha iX
IIPOAYKTUBHICTB, IO 3aJ7I€XKUTb BiJ] TOrO, HACKIJILKY TUM M iHIIMM KaHPOBUM KOHILENTaM YIAETbCS 3aKPIIUTUCh Y

KyJIbTYPI i, BilTOBiAHO, BIVINBATH HA IJISallbKi Y1 BUPOOHMYI TPAKTHKHU.



2. Genre mechanisms of meaning production and meaning transmission are investigated in the dissertation. The
subject of analysis is the film genre categories as a discursive constructs. By way of comparison of

Western and Soviet theory of genre, genre criticism strategies of interpretation, viewers practices of genre
definition and genre strategies of Western and Soviet film industry the performative aspect of genre categories
functioning is examined: the way they shape modes of perception and interpretation of films, organize viewing and
cultural memory, as well as direct filmmaking practices. The problem of genre categories,

therefore, considered not in terms of its "correctness", but in terms of its efficiency, which depends on how this or
that genre concepts can gain a foothold in the culture and thus influence the audience or industrial practices.
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