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Pedepar:

1. lucepraliito NprUCBSI4EHO BU3HAYEHHIO )KaHPOBO-CTUJIbOBUX Ta BUKOHABCHKUX KOHCTAHT CTUJIIO COYJI B €CTPAHO-
IPKa30BOMY BOKAJIbHOMY BUKOHABCTBI IPYTroi 0J1I0BUHU XX CTOJITTS. B poOOTi pO3KPUTO CTYIiHb AOCIIiIPKEHOCTI
IpO6JIEMHU CTUJIIO COYJI HA OCHOBI iCTOPUKO-TEHETUYHOTO, iCTOPUKO-XPOHOJIOTIYHOTO Ta BUKOHABCHKOTO MMiZIXO/iB.
[TogaHo BU3HAUYEHHS CTUJIIO COYJL, SIKE iHTEPIIPETYEThCS SIK IEBHA €MOLLiliHa MasiTpa, >KaHp, BOKalbHa Gopma,
BOKaJIbHA TEXHiKa, KOHCTATOBAHO MHOXMHHICTb IOT0 3Ha4Y€Hb. BUBIE€HO 5)XKaHPOBO-CTUJILOBI BUTOKU CTUJIIO COYII,
K (PEHOMEHY CBiTOBOI My3M4YHOI KyJIbTypY Ha PiBHSIX OOPA3HOCTI i TEMaTHKY, IUHAMIKM, MEJIOJVKY, PUTMIKH,
KOMILJIEKCY BUKOHABCbKUX IIPUIOMIB i KOMYHiKallii 3 ayauTopieto. O6rpyHTOBaHO crienudiKy CTUIIIO COYJl Y
KOHTEKCTi My3W4YHOI KyJIbTYpH APYyroi NojoBUHU XX CTOJIITTS Ha PiBHSX OpraHisallii My3suuHOi TKAaHMHU, 00pa3HO-
TE€MaTUYHOI Ta BUKOHABCHKOI crienudiku. [TpoananizoBano crenudiky BUKOHABCbKOI MalICTEPHOCT] €CTPaJiHO-
IPKa30BOTO CIiBaKa y CTUJI COYJI Ha PiBHSIX 3ByKOYTBOPEHHSI, 3ByKOBUI00YBaHHS, AMHAMIKY, apTUKYJISLI] i

I paMaTyprii. YIOCKOHAJIEHO HAyKOBi YSIBJIEHHS PO CTUJIb COYJI LIJIIXOM BUSBJIEHHS APaMaTyprii TBOPiB, CTPYKTypHU



MY3UYHOI TKAaHMHU, 06Pa3HOT0 3MICTY, COLiaIbHOrO (PYHKLIOHYBaHHS Ta BUKOHABCHKOI cienudiku. [Toganpmoro
PO3BUTKY HaOy/I1 HAYKOBi OJIOXKEHHS [IPO HAIIPSIMU PO3BUTKY YKPAiHCBKOTO €CTPAIHOTO BUKOHABCTBA JIPYroi
ITOJIOBMHU XX CTOJITTS; TEOPii YKpaiHCbKUX MY3MKO3HABIIIB [1IPO TEHIEHIIii PO3BUTKY €CTPAaIHOTO MUCTELITBA,;

COLLiOKy.HbTypHi YMHHUWKU PO3BUTKY CTUJIIO COYJI, d TAKOK Moro HaLliOHaJ'[bHy Ta XyJOXHbO-E€CTETUIHY CYTHiCTb.

2. The thesis is devoted to the definition of genre-style and performance constants of the style of soul in pop and
jazz vocal art of the second half of the twentieth century. The degree of exploration of the style of soul problem
was revealed in the work on the basis of historical-genetic, historical-chronological and performing approaches.
The definition of the style of soul was given, which is interpreted as a certain emotional palette, genre, vocal form,
vocal technique, the plurality of its meanings was ascertained. The genre-style origins of the style of soul were
revealed as a phenomenon of world music culture at the levels of imagery and subject matter, dynamics, melody,
rhythm, complex of performing techniques and communication with the audience. The specificity of the style of
soul in the context of the musical culture of the second half of the twentieth century was substantiated at the
levels of organization of musical fabric, figuratively thematic and performance specificity. The peculiarities of
performing skill of the jazz singer in the style of soul at the levels of sound, sound production, dynamics,
articulation and dramaturgy were analyzed. Scientific understanding of the style of soul was improved by revealing
dramaturgy of works, structure of musical fabric, figurative content, social functioning and performance
specificity. The peculiarities of performing skills are analyzed and the necessary professional qualities of the jazz
singer in the style of soul are determined. It has been proven that soul-style pop-jazz vocals are a specific type of
performing activity that combines various performing styles of modern and traditional vocal art, among them: folk
(folk), academic and jazz. It has been found out that the singular features of the soul jazz singer in the style of soul
consist in the individual timbral qualities of the voice and the methods of performance used in the modern
practice of singers: reliance on improvisation, responitor technique (question-and-answer principle of musical
form-formation) (creating metro-rhythmic conflicts in jazz improvisation), labile intonation ("blues tones"), shuttle
effects, off-pitch, demi-tones, grail-style), belting, glissando, melisms and jewelry. The scientific provisions on the
development paths of Ukrainian pop performance of the second half of the twentieth century; theories of
Ukrainian musicologists on trends in pop art; sociocultural factors in the development of the style of soul, as well
as its national, artistic and aesthetic essence were further developed. The dissertation does not exhaust all possible
aspects of the study of soul style in the context of the development of pop and jazz vocal art in the second half of
the twentieth century. Further exploration of soul style can be continued in the direction of instrumental
performance with the definition of the means of musical expression, repertoire, features of creativity of
performers and composers.

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTEeTHUI HAIIPSIM iHHOBaLilHOI AiJIBHOCTI:
ITiZcyMKH JOCTiI>KEeHHS:

Iy6sikamii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiaIbHO-€KOHOMIYHA CIIPSIMOBAaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHs pe3yJIbTaTiB AHcepTalii:

3B'SI30K 3 HAYKOBHMH T€EMaMH:



VI. BizoMocTi mpo HayKOBOT0 KEPiBHUKA /KEePiBHHUKIB (KOHCYJIbTAaHTA)

Bsiacue IlpizBuuie Im's I1o-6aThKOBI:
1. Otkupay Bosnogumup Mukosiainosuy

2. Otkydach Volodymyr

KBasigikamis: 1. mucr., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyetncs
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHS OPHINYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiniliHuX OIIOHEHTIB Ta pEl€H3€HTIiB
OdiniitHi onoHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. CraxeBuy Onekcanap ['puroposuy

2. Stakhevich Oleksandr H.

KBasigikanis: . mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetses
HoparkoBa indopmamnist:

IloBHe HaliIMeHYBaHHS OPUAUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocosyerbcs

BaacHe IlpizBume Im's I10o-6aTbKOBI:
1. Ipoxoknna Harans BosogumupisHa

2. Drozhzhina Nataliya Volodymyrivna

KBasmigikamis: k. mucr., 17.00.03

InenTudikarop ORCID ID: He 3acrocosyetbcs



JoparkoBa iHdpopmamnist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3aKkJII04Hi BiZmoMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
TOJIOBH paju

ByiacHe Ilpi3Buiie Im's ITo-6aTbKOBI

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

Peectpartop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbBHUM 32 peeCcTpallilo HayKOBOi

OisSIIBHOCTI

3aB'anoBa Osibra KoctgaHTuHiBHA

3aB'anoBa Osbra KocTgaHTHHIBHA

IOpuenko T.A.



