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Pedepar:

1.V puceprarnii KOMILZIEKCHO IIPOaHasi30BaHO TBOPYICTh aHIJIIMCHKOrO NMMCbMEHHUKA P. Jlasia Kpi3b IPU3My peLeniii
J10T0 TEKCTiB YNTA4eM-AUTUHOIO. Y POOOTI BU3HAUYEHO MOJIOKEHHS PELIENTUBHOI Teopii, 110 Jal0Th 3MOTY BUBYUTU
0COOGJIMBOCTI CIIPUIHSATTS YNTa4a-IUTUHU K BiMIHHOTO BiJi peLerLii 1OpoCIoro (LOCBiI4eHOr0) YyuTaya.
BrokpeMiieHO OCTaTh IMILTILUTHOTO YUTA4d, OKPECJIEHO HOTO PELIEIITUBHE I10JI€ i3 3aCTOCYBAHHSIM YUTALIbKO]
iepapxii [l. Ennisippa («4utay-rpaBelpby, «IMTay-repoi» Ta «MUCJISIYUM YMTau»), y paMKax sIKOi akLleHT O0yJI0
3MillleHO 3 BiKOBHUX M€K Ha iHAUBiAyaJbHO-TICUXOJIOTi4Hi, €THIYHi, COL[iOKY/IbTYpHi pakTOpH, 110 BIJIMBAIOTH HA
OUTSYe CIPUHHATTS. JOCIiIKeHO Napagurmy «aBTop — TEKCT — YUTA4», BUBHAYEHO POJIb ABOX Nepnx PaKkTopiB y
(OpMyBaHHi OLiHKU PeLUIIiEHTOM IIPOYMTAHOTO. [TofaHo pe3ybTaTu eKClIepUMEHTAIbHUX CIIOCTEPEKEHD (aHATIi3Y
YUTALbKUX BiATYKIB), IO MiATBEPIXYIOTh (PYHKIIOHAIBHICTh YMTALBKOI iepapxii. [[poaHasnizoBaHoO enicTosIpHYy
crnagmuny P. Jlana gk nposiB peLeniii Yyutadya-quTiHU. PelenTruBHy IMOETUKY MIOBICTEN Ta JITEPATyPHUX KA30K

IIMCbMEHHUKA PO3KPUTO LIISIXOM BUBUYEHHS aBTOPCHKO] iHTeHLIi] (ypaxyBaHHS [IMCbMEHHUKOM IOCTATi



IMIIJIITUTHOTO YMTAa4a, OCOOJIUBOCTEN MOrO CIPUMHATTS, IOEAHAHHS PO3BaXKAIbHUX Ta Ti3HABAJILHUX €JIEMEHTIB Y
TBOPAax) Ta TEKCTOBUX CTpaTeril (TeMaTUYHO-TIPOGIEMHNII piBeHb, cucTeMa 06pasiB, POJIbKIIOPHI Ta irpoBi MOTHUBH,
IIPUIIOMU TYMOPY Ta IPOTECKY). Pe3ysibTaTu IpOBEIEHOr0 aHaJli3y JOBOISTS, 110 XYL 0XKHS ciaamuHa P. [lana €
SKICHOIO JIITEPATYPOIO, sIKa IPOJYKy€E €MOTUBHUI BILJIMB, CKEPOBYE PELIMILIEHTA 10 CAMOCTIITHOIO aHali3y,

dhopmMyBaHHSI HABUYOK MUCJIEHHS, 10 3YMOBJIIOE €BOJIIOLII0 YNTaYa-IUTUHH.

2. The dissertation is the first comprehensive analysis of Roald Dahl's works through the prism of the children's
reception. The peculiarities of the child-reader perception as different from the adult's (meant as experienced)
reader are studied in the work. In this regard, the reception theory was characterized and special aspects of its
application in the understanding of children's literature and children's reception were clarified. The study focuses
on the demonstration of the child-reader category as an integral part of the analysis of the receptive poetics of
works for children. The emphasis on the use of terms - “the reader as player”, “the reader as hero and heroine”,
“the reader as thinker” (J.A. Appleyard) - was done for the first time. The following concepts are taken into
account: psychic, socio-cultural, ethnic, historical and age characteristics rather than age-limits. The framework
“author - text - reader” is examined in the scope of child's reception. The paradigms “author - reader” and “text -
reader” are analysed in terms of their interrelation. The dissertation also performs the analysis of the students'
works as samples of readers' response. The texts are written by the pupils from Donetsk region. Due to these texts
the necessity of using this subdivision (the reader as player, the reader as hero and heroine, the reader as thinker)
is proved. Receptive poetics of the stories by R. Dahl is studied through the analysis of themes and subjects in his
texts, image system, text strategies, the concepts that help to understand the implied child-reader's reception of
the writer's works. Common features of the author's stories and novels are folk motif, game motif, his unique
humor and grotesque techniques, a few adult characters in the works. The author's creative construction of the
initiation process of the main character, who reader as hero can usually identify himself with, can be considered as
a key element of the children's novel “James and the Giant Peach”. The game motif is one of the main text
strategies in the story “Charlie and the Chocolate Factory” and is also significant in the novels “James and the Giant
Peach” and “Charlie and Great Glass Elevator”. Humor and grotesque techniques as elements of reader response
play a vital role in “The Twits” and “George's Marvelous Medicine”. Another important factor that determines the
reader's reception in R. Dahl's texts is the specific nature of image system, the key role of which is to influence the
reader the way that he can easily compare his life with the life described / written in the text. It is obvious in the
following works: “BFG”, “The Witches”, “Matilda”. A special significance in the study of child-reader reception is the
subsystem of animals presented in the stories “The Magic Finger”, “The Fantastic Mr. Fox”, “The Giraffe, Pelly and
me”. “Esio Trot”. Some topics described in the texts - theft, poaching, human destruction of nature - can be
considered as not childish from the first sight, but due to skillful interpretation of animal images and due to
entertaining elements that draw child's attention, the author can “convince” the child-reader to protect the nature
and impose some moral values. In all Dahl's works the attention to the implied reader is evident, but the most
significant it is in the novel “Danny, the champion of the World”. There is a clear emphasis on the young hero, who
demonstrates an important feature typical to an adult - a willingness to take responsibility for themselves and
their families. Thus, in the dissertation research a thorough analysis of the receptive poetics of children's texts by
R. Dahl is practiced. The key theoretical aspects that enable to characterize the peculiarities of child-reader
reception are described. The significant elements of R. Dahl's works are view of a child-reader image, text
strategies that affect and direct the reader to self analysis, to critical thinking, cause the evolution of a child reader
- from reader as hero and heroine to reader as thinker. The results of the study allow us to claim the priority and
good perspectives of the scientific study of R. Dahl's work as well as children's literature in general.
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