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Pedepar:

1. AkopeoHHo-6asiHHe MUCTeLTBO ByKoBUHM 1I0Cifiae MOMITHe Miclie B yKpaiHCbKOMY MY3UYHOMY ITPOCTOPI,
c(pOopMOBaHOMY Ha CTUKY €BPOIIEICbKUX i HalliOHANbHUX TpaauLii. lleil BU BUKOHABCTBA 06'ejHY€E B COOI
aKkazeMiuHy, HapogHO-(OJBKIOPHY Ta €CTPafHO-IKa30BYy CKJIAOBI, SIKi HA TepeHax ByKOBUHY Ha0ysIM 0COOJIUBOTO
3Ha4eHHs. PerioH, y IKOMy TiCHO NepeIIenncs yKpaiHCbKa, PyMYHCbKa, MOJIZOBCbKA Ta €BPOIENChbKA MY3UYHi
KyJIbTypH, cOOPMYBAB BJIaCHI BUKOHABCHKI MiZIX0AU [IO I'PU Ha aKOPAEOHi Ta 6asiHi. JJoCiI)KeHHs 0XOIII0E
icropuy4Hi, OCBiTHI, TBOpYi Ta BUKOHABCbKi aCIIEKTH PO3BUTKY LIbOr0 By MUCTELITBA B KOHTEKCTI YKPaiHCHKOTO
iHCTpyMeHTasli3My Apyroi nosoBuHU XX - noyarky XXI cTosiTTs. BusHauyasbHOO pUCO0 6YKOBUHCHKOTO

aKOpJeOHHO-0assHHOT'O MUCTELTBA € [IPUPOJHE CIIiBiCHYBaHHS i B3a€MOJIisl TPbOX MTPOBIIHUX HANIPSIMIB —



aKaZeMivHoro, HapoAHO-(GOJIBKJIOPHOTO Ta eCTPaAHO-/I>Ka30B0ro. Ha BigMiHy Bif iHIIKX perioHiB YKpaiHu, came ix
NO€IHaHHA ¢(POPMYBAJIO OCOOJIMBUI CTUJIb BUKOHABCTBA, XapaKTepHuUl Aj1s1 bBykoBunu. Y guceprauii Leit peHoMeH
[IPOAHAJII30BAHO 3 [TO3ULI ICTOPUYHOTrO PO3BUTKY, [T€IArOriYHOI MPAaKTUKY, BUKOHABCHKOI TpaJuliii Ta TBOPUYOI
IiSJIBHOCTI OKPEMUX MUTLB, Y CHIaAIIMHA CTajla BATOMOIO YaCTUHOIO YKPAIHCLKOTO IHCTpYMeHTasi3my. Jlane
IycepTauifiHe OCIiIKEeHHS € KOMIJIEKCHOIO CIIPOO0I0 OKPEC/INTY CTAHOBJIEHHS], €BOJIOLI0 Ta Cy9acCHUH CTaH
IIbOT'O BUIy My3UYHOT'O MUCTELTBA B OJHOMY 3 HAalIKOJIOPUTHIMIKX perioHiB Ykpainu — BykoBuHi. Y po6oTi
MOPYIIEHO BaKJIMBI aCMIEKTH PO3BUTKY HAPOJHO-iHCTPYMEHTAJIbHOTO My3UKYBaHHS B €THOKYJIbTYPHOMY PO3MaiTTi
Kpalo, IPOCTEXXEHO BIIMB MDKETHIYHUX B3a€MO3B'SI3KiB Ha (POPMYBaHHS perioHaIbHOI BUKOHABCHKOI TPaAULLii,
BM3HAUYE€HO OCHOBHI 37,00YTKY I TeHAEHIil pO3BUTKY aKOpJeOHHO-0assHHOI OCBiTU Ta BUKOHABCTBA. [lepimuii po3zin
nuceprauii — «KyabTypHO-iCTOPUYHI IEpeyMOBU PO3BUTKY aKOPJEOHHO-6assHHOrO MUCTelTBa ByKoBUHIY -
IIPUCBSIYEHUI KOMIIJIEKCHOMY aHasli3y COLiOKYJIbTYPHOTO CepeIOBUIIA, B SIKOMY (popMyBasacsi 6yKOBUHCbKA
BUKOHABCbKa TpaauLis. JIpyruil po3fin — «AKOpIeOHHO-6asiHHa OCBiTa 6YKOBUHCBKOTO KPaK» — IIPUCBSIYEHO
npouecy GOpMyBaHHS cucTeMU NpodecifHoi MifroToBKY 0asHICTIB i aKOPJEOHICTIB y perioHi, sika cTasa OfHUM i3
KJIIOYOBMX YMHHUKIB CTAHOBJIEHHSI BUKOHABCHKOI MIKOJIM BykoBuHU. TpeTiil po3ain AucepTaliiiHoro 10oCiiKeHHs
IIPUCBSITYEHUI aHATI3y Cy4YaCHOTO aKOPJI€OHHO-0asiTHHOTO BUKOHABCTBA HAa ByKOBMHI B KOHTEKCTi IOT0 B3a€MOJi 3
YKpaiHChKUM {HCTPYMEHTaIi3MOM. 3arajiom, pe3yabTaTy JOCiIKeHHSI [iTKPeCI0I0Th BaXKJINBICTb 30€peKeHHs i
nonyJssipusallii 6yKOBUHCHKOI My3MYHOI TPaAULlii, a TAaKOXK aKTyasli3yloTh 3HaYYIliCTh aKOPAEOHHO-0asiHHOTO
MUCTELTBA PETIOHY SIK HEBiI'€MHOI CKJIa[I0BOi YKPaiHChKOI MY3MYHO-IHCTPYMEHTAJIBHOI KyJIbTYPU.

2. The accordion and bayan art of Bukovina occupies a prominent place in the Ukrainian musical space, which has
developed at the intersection of European and national traditions. This form of performance encompasses
academic, folk-traditional, and pop-jazz components, which have gained particular significance in the Bukovynian
region. The area, where Ukrainian, Romanian, Moldovan, and European musical cultures are closely intertwined,
has cultivated its own approaches to accordion and bayan performance. The study addresses the historical,
educational, creative, and performative aspects of the development of this art form in the context of Ukrainian
instrumental music from the second half of the 20th to the early 21st century. A defining feature of Bukovinian
accordion and bayan art is the natural coexistence and interaction of three major directions — academic, folk-
traditional, and pop-jazz. Unlike other regions of Ukraine, it is precisely the synthesis of these directions that has
shaped the distinctive style of performance characteristic of Bukovina. The dissertation analyzes this phenomenon
through the lens of historical development, pedagogical practice, performance tradition, and the creative work of
individual artists whose contributions have become an integral part of Ukrainian instrumentalism. This
dissertation is a comprehensive attempt to outline the formation, evolution, and current state of this form of
musical art in one of the most culturally rich regions of Ukraine — Bukovina. The study addresses key aspects of
the development of folk instrumental performance within the region’s ethnocultural diversity, traces the influence
of interethnic interactions on the formation of a regional performance tradition, and identifies the main
achievements and trends in the development of accordion and bayan education and performance. The first
chapter of the dissertation - “Cultural and Historical Preconditions for the Development of Accordion and Bayan
Art in Bukovina” - is devoted to a comprehensive analysis of the sociocultural environment in which the
Bukovinian performing tradition was formed. The second chapter, "Accordion and Bayan Education in the
Bukovina Region," is devoted to the formation of the professional training system for accordion and bayan
performers in the region, which became one of the key factors in the establishment of the Bukovinian performance
school. The chapter examines the stages of development in specialized education, starting with the activities of the
Chernivtsi Music College (now the Chernivtsi Vocational Art College named after S. Vorobkevych) and leading up
to the formation of modern educational traditions in higher educational institutions. Considerable attention is
given to the development of primary music education, which expanded across much of the region through a
growing network of music schools that began to take shape in the mid-20th century. The third chapter of the
dissertation is devoted to the analysis of contemporary accordion and bayan performance in Bukovina in the
context of its interaction with Ukrainian instrumental music. Attention is focused on three main directions:

academic, pop-jazz, and folk performance. Overall, the results of the study highlight the importance of preserving



and promoting the musical traditions of Bukovina, while also emphasizing the significance of the region’s
accordion and bayan art as an integral part of Ukrainian instrumental music culture
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