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Pedepar:

1. Incepraliito NpUCBSIYEHO JOCIIIKEHHIO IOETUKU (POPTENiIaHHOTO €TIOAY, SIKUM PO3IJISAAETHCS B PiUMILi
>KaHPOBO-CTUJILOBUX HIYKaHb €BPOINENCHKOI My3U4YHOI KylbTypu XIX-XX CTOJITh, @ TAKOXK CYNYTHIX ifl GeHOMEHIB
TPaHCLEHAEHTHOCTI Ta BipTYO3HOCTI, 1[0 BUABJISIIOTS ii MIMPOKUI iCTOPUKO-KYJIbTYPHAY KOHTEKCT. MaTtepianamu
pobotu nocayxunu etionu L. Anpkana, E. IIprogana, K. Jle6rocci, K. Cen-CaHca, O. Mecciana, ®. Jlicra, C.
JlsamyHoBa, O. CkpsbiHa, C. Paxmaninosa, B. Pe6ikosa, O. Yepennina, C. [Ipokod’eBa, B. KoceHka, b.
JlarommHcpKoro, A. lllTorapenka ta iH. BCTaHOBIIEHO, L0 €TION, € YHIBEPCATIbHOIO KaHPOBOIK «MOLEJIIO,
3BEPHEHOIO [0 inei BpockoHaseHHs: MaiicTepHocTi, TeXHikU B iX BUCOKOMY pO3yMiHHi i TOMy [10€[iHYy€ pi3Hi chepu
XyIOXKHBOI Ta iIHTEIEKTYyabHOI JisJIbHOCTI — My3UKY, JIiTEPATypPy, )KUBOIMC, T€ATP, LIAXH, COLLi0JIOTIIO TOIIO.
3a3HavaeTscs, o Pi3HOMAHITHICTE cdep 3aCTOCYBaHHS ITOHSITTS «€TIO[» 6araTo B YOMy TaKO>X OOYMOBJI€HA H10TO

€THMOJIOTI€I0, NTOXiAHOO Bif PPaHIy3bKUX Ta JIATUHCHKUX IEPIIOKEPeJ, 0 MAIOTh 3arajlbHe i JOCUTh IHPOKe



3HAYEHHS — «BUEHHS», «<BUBYEHHS». 3 OIJIIAy Ha NPaiHA0€BPOINENChKe KOPiHHS JAaHOroO CJIOBA (KIITOBXaTU, OUTUY),
€TIOJ, MOKHA TaKO>X PO3L[iHIOBATH SIK «IIOIITOBX-[Iil0», 110 IIepelye HApOIKEHHIO XyL0KHbOTO TBOPiHHS abo #oro
aHasora. JIjif eTIofiB B My3U4YHil TBOPYOCTIi i BAKOHAaBCbKOMY MHUCTELITBI TAKOXK BEJIbMU I10KA30Bi BULEBUKJIAIECH]
rpaHi i CMUCJIY, IPO IO CBiIYMTH 3arajibHe BU3HAYEHHS LIbOT'O JKaHPY: €TI0, — II'€Ca, «IIPU3HAYEHA J1JIS
BIOCKOHAJIEHHSI TEXHIYHMX HAaBUYOK I'PU HA IKOMYCh iHCTPYMEHTI». [IOHATTS eTIONy 5K IT€CH, 110 BUBYAETHCS IJIs1
BJIOCKOHAJIEHHSI B MalICTEPHOCTi, Ma€ IMUPOKUN 3MiCT. BcTaHOBIIEHO, 110 POpTEmiaHHUN €TI0 CKIANAEThC i
BUSBJISIETHCSI TPAHUYHO 3aTpeOyBaHUM B XIX-XX CT. — B KyJIbTypi pOMaHTU3MY (Ni3Hillle CUMBOJII3MY,
HEOKJIaCUIIM3MY) 3 TOKa30BUM [1J1S1 HbOTO TSDKIHHSIM JIO0 BUHSTKOBOCTI ITPOSIBIB TBOPYOTO i BUKOHABCHKOTO (haKTOPiB
3 areJyIoBaHHAM 10 (PEHOMEHY «BipTYO3HOCTI» i «TPaHCLIEHAEHTHOT0», IO [IePCIEKTUB BiJOKPEMJIEHHS TBOPYO-
KOMIIO3UTOPCBHKOI Ta BUKOHABCBKOI JislJIbHOCTI, 110 HE BUKJIIOYA€E IIPY LbOMY iX aKTUBHOI B3aemozii. ETiof, B ioro
KpallyX 3pa3Kax JEMOHCTPYE peajbHy 30aTHICTb TBOPUOTrO OCBOEHHS HE TiJIbKY JKaHPOBO-CTUJILOBOI MOBY Pi3HUX
€I10X, a 1 OKpeMUX aBTOPiB. OKpeCIeH] IKOCTI €TIOAY y3arajbHO Ha PiBHI YABJIEHHS PO HBOTO SK IIPO
VHiBepCcaJbHUIN «KOHLENTyaJIbHO-aBaHIapIHUMI» KaHp, TOTEHLINHO BiIKpUTHI1 OyAb-sIKOMY TUIly 3MicTy. Halikparmi
3pa3Ky LbOT0 KaHPy B My3ulli XIX-XX cT. mo3Haumsu pyoiKHI €Tany PO3BUTKY €BPOIEHCbKOT0 iIHCTPYMEHTAi3MY i

(opreniaHHOr0 BUKOHABCTBA 3a3HAYEHOI eIOXMU.

2. The dissertation is devoted to the study of the poetics of the piano etude, which is considered in the stream of
genre-style styles of European musical culture of the XIX-XX centuries, as well as the accompanying phenomena
of transcendence and virtuosity, revealing its wide historical and cultural context. The materials of the work
served as the etudes of Sh. V. Alcan, E. Prudent, K. Debussy, C. Saint-Saens, O. Messiaen, F. Liszt, S. Lyapunov, O.
Scriabin, S. Rachmaninov, V. Rebikov, O. Cherepnin, S. Prokofiev, V. Kosenko, B. Lyatoshynsky, A. Shtogarenko and
others. It has been established that the etude is a universal genre model, addressed to the idea of perfection of
Mastery, Technique in their high sense and therefore combines various fields of artistic and intellectual activity -
music, literature, painting, theater, chess, sociology, etc. It is noted that the variety of areas of the concept of
«etude» is also largely due to its etymology, derived from the French and Latin primary sources, which have a
general and quite broad meaning - «doctrine», «study». Given the pre-European origins of the word («pushing,
beat»), the etude can also be regarded as a «push-action» preceding the birth of an artistic creation or its
counterpart. For etude in musical and performing arts, the above-mentioned facets and meanings are very
revealing, as evidenced by the general definition of this genre: the etude is a play, «intended to improve the
technical skills of playing a certain instrument». The concept of the etude as a play being studied for perfection in
skill, has a broad meaning. It was established that the piano etude is composed and appears to be extremely
demanded in the XIX-XX centuries - in the culture of romanticism (later symbolism, neo-classicalism) with an
indicative attraction for him to the exclusiveness of manifestations of creative and performing factors with
appealing to the phenomenon of «virtuosity» and «transcendental», to the prospects of separation of creative,
composing and performing activities, which does not exclude at the same time their active interaction. The etude
in his best samples demonstrates the real ability of creative development not only of the genre-style language of
different eras, but also of individual authors. Outlined the qualities of the etude in general at the level of
perception of it as a universal «concept-avant-garde» genre, potentially open to any type of content. The best
examples of this genre in the music of the XIX-XX centuries. marked the milestones of the development of
European instrumentalism and piano performance of the epoch.

Jdep>kaBHU#M peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui# NpiopHTETHUI HAIIPSIM iHHOBaLiHOI AiSJILHOCTI:
IlizcyMKH JOCIiAKEHHS:

ITy6osikamii:

HaykoBa (HayKOBO-TEeXHiYHa) IPOAYKILisi:



ConuiasIbHO-€KOHOMIYHA CIIPSIMOBaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHS pe3yJIbTaTiB AHCEpPTalLii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KePiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. Mypascbka Ouibra BikTopiBHa

2. Muravska Olga

KBasigikamis: n. mucr., 17.00.03, 26.00.01
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indopmamist:

IloBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasitiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Kosapenko Onekcanap Bonogyumuposuy

2. Kozarenko Oleksandr Volodymyrovych
KBasigikamis: . mucr., 17.00.03
InenTudgikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa inHdpopmamuist:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma ByracHOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Bnracenko Ipyna MukoJsaiBHa

2. Vlasenko Iryna Mykolaivna

KBasigikamis: k. mucr., 17.00.03
Imentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdopmamist:

IloBHe HaliMeHYBaHHSI IOPUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3ak1104Hi BiZOMOCTI
BaacHe IlpizBuiie Im's ITo-6aTbKOBI
TOJIOBH pagu

Biiacue IIpizBuie Im'sa I1o-6aTbKOBi
TOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasibHUI 3a HiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZINOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisSIIBHOCTI

Coxkon Osekcangp BikroposBuy

Coxkou OnekcaHup BikropoBuu

IOpuenko T.A.



