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Pedepar:

1. lnceprarito NprUCBSYEHO JOCiIKEHHIO My3UYHOTO OJIIMITICBKOTO PyXy B YKpaiHi Ha noyatky XXI CTOJITTS.
OCHOBHE HayKOB€ 3aBJIaHHS II0JISITA€ B PO3KPUTTI crieliuiky peHOMEHY My3UYHOTO OJIiMIIICbKOTO PyXy,
0CO6IMBOCTEN HOTO BipOJI)KEHHSI Ta PO3BUTKY B KOHTEKCTI (P€CTMBAIbHO-KOHKYPCHUX 3aXO/IiB CY4aCHOCTI 1
MacoBoi KybTypu B HesanexHiit Ykpaini. My3n4HUi 01iMIIIACBKUI PyX TPAaKTOBAHO $K 3axifl, 10 6a3yeThCs HA
IIPUHLMIIAX JOOPOBIIILHOCTI, €JHAHHS, 3MaraHHs Y4HiB 3aKJa/liB MUCTEIbKOI OCBiTH Ta CAaMUX LIUX OCBITHIX YCTaHOB
3 METOIO NIONYJIIpU3aLii My3MYHOrO MUCTELITBA. BifpOIPKEHHS OJIIMITINCHKUX IPUHLAIIB Y MUCTELITBI 3yMOBJIEHO
CTPIMKUM PO3BUTKOM MPO(ECITHOr0 KOHKYPCHO-(ECTUBAIBHOrO PyXy Ha No4YaTKy XXI CTOJITTS Ta NOIIYKOM
aZIbTEepPHATHMBHUX (POPM MACOBUX 3MarajibHUX 3axo/liB. Bka3aHo, 110 BIIPOBAKEHHS 3aCaiv 3MarajabHOCTI B OCBITHIO
IisSJIbHICT MIPKHapOJHOI IIKOJIA MUCTELITB « MOHTECCOPI LEHTP» [aJI0 3MOTY CTBOPUTH KOHLIENIT MY3UYHO]
6araToCTyneHeBoi oJliMniaau B ii peaslbHO-TIOIieBOMY BUMIpI SIK IO€AHAHHS iCTOPUYHO]I Ta HalliOHAJIBHO-
KyJIbTYPHOI TPaAMLiil Yy KOHTEKCTI MaCOBOI TBOPYOCTI Ha TJIi COLIOKYIbTYPHUX i KyJIbTYPOTBOPYMX IIPOLIECIB

He3asexxHoi YKpaiHu. My3uuHui oiMIiiCbKUl pyX PO3IJISIHYTO SIK MUCTELbKO-KYJIbTYPHE SIBHUIIE, 1[0 6a3yeThCsl Ha



B3a€MO/Iii TAKMX CKJIQ[IHUKIB: 3MarajbHa AisiJIbHICTh, MUCTELbKA OCBiTa, BAKOHABCTBO Ta MEPE>XKYBAHHSI.
JocnigKyBaHe siBUIE TPAKTOBAHO SIK LiIICHUI CUCTEMHUI (PEHOMEH KYJIbTYPHO-MUCTELILKOTO KUTTS, KOTPUI
CIIMPAETHCS HA PETPOCIEKTUBHY CIAAUIMHY (TPAAULLi0) i pO3BUBAETHCS B KOHTEKCTI COLIOKYJIbTYPHOTO, My3U4YHO-
MUCTELBKOr0, FPOMaJICbKO-iH(POPMaLIIHOrO Ta My3UYHO-TIEAATrOTiYHOTO CKJIAAHUKIB. Po3kpuTo creundiky
MYy3WYHOTO OJIIMITIFICBKOTO PyXy B KOpeJislii 3 MUCTeLIbKMMU KOHKYpCcaMu. Bu3HaueHo, mo My3uydHi HoMmiHanii 6yiu
00'efHaHi Ta BUOKPEMJIEH] B CAMOCTIHUI My3WYHUH OJIIMIINCBKUX PYX, SIKWI, Malouy BUTOKY Bix [lepuoi xopoBoi
osnimnianu YCPP, icTopruyHo nponosxus popmyBatucs B HesanexHil YkpaiHi. 3a3HaueHo, 10 0J1iMIIACBKUN PyX
30-x pokiB XX CTOJITTSA CIPUAB PO3BUTKY MYy3UYHOI KYJILTYPU, HE 3BaKAl04YM Ha NAPTIMHO-TOTATAPHUI PEXKUM
YCPP y cknapi pagsiHCBKOI iMIIepii, ajie 3aBASIKA 3aJIy4€HHIO TPOrPECUBHUX YKPAIHCHKHUX [isT4iB KyJIbTYPY TOTO 4acy
(M. Bepuxkiscokoro, H. T'oponoBeHka, b. JISTOIMHCBKOr0), @ TaKO>K BUKOPHUCTAHHIO YKPaiHCHKOTO HAPOAHO-
IiCEHHOTO penepTryapy TBOPiB YKpaiHCbKUX Komno3uTopis (I'. BepboBku, M. Bepukiscbkoro, M. JleoHTOBMYa, B.
Kocenka, JI. PeByupkoro, K. CreneHka). B guceprarnii ynepiue npoananizoBaHo crnenudiky BilpOIKeHHS Ta
iMnemenTanjii y ¢pectuBasbHO-KOHKYPCHUII 3MarajbHUN pyX My3U4HOI ojliMniiaay Ha npukiani BeceykpaiHcbkoi
My3U4HOi osimniagu «['osoc Kpainn». BusHa4eHo, o CyTHICTb Cy4aCHOTO MY3UYHOIO OJIIMITIIFICBKOTO PYXY IOJISITA€E
y CTBOPEHHI YHIiKaJIbHOI MJIaTHOPMHU IJ1s1 peasisalii 3MarajJbHO-KOMYHIKaLiiHUX 3aBAAHb: IO€JHAHHS IIMPOKOTO
CIIEKTPY MY3WYHUX >KaHPIB i BUKOHABIIiB, CTBOPEHHS CBOEPIIHOIO MUCTELBKOr0 POpyMY M1 KOMYHIKallii Bcix
YYaCHUKIB My3U4YHO-OJIIMITIIFICbKOTO 3MarajibHOI0 PyXy — BUKOHABLIiB, YIEHIB XXYpi, BUKJIa[aviB 3aKJIaliB MUCTELIbKOI
OCBITH i CyXalbKoi ayAUTOPii. BcTaHOBIEHO IMHAMIKY PO3BUTKY BeeykpaiHchKoi My3nyHOi osliMmiagy «I'osoc
Kpainn» 3 2014 poky 1o TenepimHii yac y KOHTEKCTI OJIMIIINCBKUX LIHHOCTEN, a CaMe COLliaJIbHe 3HaYE€HHS 3aXO07Yy,
JI0T0 POJIb Y PO3BUTKY HalliOHAJIbHOI KYJIbTYpPH, 3aCTOCYBAHHS IIPUHIMITY 3MarajbHOCTI B HAaBYaHHI i BUXOBaHHI
rapMOHINHO PO3BMHYTOI 0COOUCTOCTI. YIiepllie BU3HA4€HO 6a30Bi MUCTELbKI OCBITHI Opi€HTUPU HA NIPUKJIaLi
Iisi7IbHOCTI aBTOPChKOI MDKHapOHOI MIKOJIM MUCTELTB « MOHTeccopi eHTp». OOrPYHTOBAHO, 0 OCHOBHI
IIOCTYJIATH 3aKJIaly: CAMOCTIIHICTb Ta cBO60a BUOOPY HANPSIMY HaBYaHHSI, 3a0XOYEHHS Ta BiICYTHICTb KDUTHKH,
roBara Ta IMiJTPUMKa, opraHizaiiis i 3abe3rnedyeHHs To6pO3UYIUBOro i CIIPUSITIAMBOTO HAaBKOJIUIIHBOTO CEPEIOBUIIA
IJ11 IMTUHM — B YKpaiHi CIIPSIMOBaHI Ha 3arajlbHUM PO3BUTOK i AKTyasIbHICTh, HAYKOBA HOBU3HA Ta IPAKTUYHA
3HAUYIIICTh IPEJCTABJIEHOIO NOCIIKEHHS MTIITBEPIKEHO CBIIOLTBAMU IIPO PEECTPALIil0 aBTOPCHKOTO I1PaBa,
BUJ@aHUMU Jlep>KaBHOIO CJIy>KOO0I0 iHTesIeKTyasibHOI BilacHOCTI Ykpainu: «KoHueniis nposenenHs: BceykpaiHcbKoi
My3uyHoi osimnianu «['onoc Kpainu» N2 51414 Big 26.09.2013; «OcHOBbBI 06y4yeHus: B «MoHTeccopu ieHTpe» N2
56942 Bix 15.10.2014.

2. The dissertation focuses on researching the musical Olympic movement in Ukraine at the beginning of the 21st
century. The main scientific task is to reveal the specifics of the phenomenon of the Olympic music movement, the
peculiarities of its revival and development in the context of festival-competition events of modernity and mass
culture in independent Ukraine. The Olympic Music Movement is interpreted as an event based on the principles
of voluntariness, unity, competition of students of art institutions, and the competition of these educational
institutions as a whole to promote the art of music. The revival of Olympic principles in art is due to the rapid
development of the professional competition and festival movement at the beginning of the 21st century and the
search for alternative forms of mass competition. The introduction of the principle of competition in the
educational activities of the International School of Arts «Montessori Center» allowed the creation of the concept
of musical multi-stage Olympiad as a combination of historical and national-cultural traditions in the context of
mass creativity. The Olympic music movement is considered an artistic and cultural phenomenon based on the
interaction of the following components: competitive activities, art education, performance, and networking. The
studied phenomenon is interpreted as a holistic systemic phenomenon of cultural and artistic life, which is based
on retrospective heritage (tradition) and develops in the context of socio-cultural, musical-artistic, social-
informational, and musical-pedagogical components. The specifics of the Olympic music movement in correlation
with art competitions are revealed. It is determined that the musical nominations were united and separated into
an independent Olympic music movement, which, having its origins in the First Choral Olympiad in the Ukrainian
SSR historically continued to form in independent Ukraine. It should be noted that the Olympic movement of the
30s of the twentieth century contributed to the development of musical culture despite the totalitarian regime of



the party in the Ukrainian SSR as part of the Soviet empire. That became possible thanks to the involvement of
progressive Ukrainian cultural figures of the time (M. Verykivsky, N. Horodovenko, B. Lyatoshynsky), as well as the
use of the Ukrainian folk song repertoire of Ukrainian composers (G. Veryovka, M. Verykivsky, M. Leontovych, V.
Kosenko, L. Revutsky, K. Stetsenko). For the first time, the specifics of the revival and implementation in the
festival competition, competitive movement of the Music Olympiad on the example of the All-Ukrainian Music
Olympiad «The Voice of the Country» are analyzed. It is determined that the essence of the modern Olympic
music movement is to create a unique platform for the implementation of competitive communication tasks:
combining a wide range of musical genres and performers, creating a kind of art forum for communication of all
participants of the Olympic music movement - performers, jury members, teachers, education and audience. The
emergence of the dynamics of development of the All-Ukrainian Music Olympiad «The Voice of the Country» from
2014 to the present in the context of Olympic values, namely the social significance of the event, its role in the
development of national culture, application of the principle of competition in teaching and educating
harmoniously developed personality. For the first time, basic artistic educational guidelines have been identified
on the example of the activities of the author's Montessori Center International School of Arts. It is substantiated
that the main postulates of the institution are the following: independence and freedom of choice of education,
encouragement, and absence of criticism, respect and support, organization, and provision of a friendly and
favorable environment for children. In Ukraine, those institutions are aimed at the general development and
education of preschool children in playful forms. The scientific novelty and practical significance of the presented
research are confirmed by the copyright registration certificates provided by the State Intellectual Property
Service of Ukraine: «The concept of holding the All-Ukrainian Music Olympiad «The Voice of the Country» N¢ 51414
dated September 26, 2013; «Fundamentals of training at the «Montessori Center» N2 56942 dated October 15, 2014.
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