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1. Y puceprauiiitHoOMy NOCiIPKEHHI IpoaHai3oBaHo TBopuicTb Cepmxkio Tommi — itanificekoro xynoxxHuka-rpadika,
YMs1 MUCTELbKA CTPATETisl OeNHAA III0CTPATUBHY TPaJHLIil0, HOBATOPCHKI MiX0 O Bi3yaJbHOTO OINOBiJaHHS Ta
TIMGOKUIA KYJIbTYPHUIA CUMBOJIBM. F10ro 0pOGOK PO3IJISIHYTO SK BATOMUI YMHHUK (POPMYBAHHS €BPOTIENCHKOI
IIKOJIM aBTOPCBKOTO KOMIKCy. PO60OTa € O[lHi€l0 3 MepUX y BITYN3HSIHOMY MUCTELTBO3HABCTBI, 110 3[ilICHIOE
CUCTEMHUN MDKIUCLMIITIIHAPDHAN aHasli3 CTUIiCTUKY, KOMITO3ULIMHUX HOBALlill i CEMIOTHKM Bi3yasbHOTO MOBJICHHS
Tonmi. AKTyanbHICTb TEMU 3yMOBJIEHA KiJIbKOMA YAHHUKaMU. [lo-Tiepiie, CTpiMKe 3pOCTaHHS POJIi aBTOPCHKOTO
KOMIKCY SIK P€HOMEHY Cy4aCHOTO MUCTELITBA BUMarae po3MMUPEHHS JOCIiIHULIBKOTO iHCTpyMeHTapito. [To-gpyre,
BiICYTHICTb B yKpaiHCbKOMY aKaZleMiYyHOMY ITPOCTOPi IJIMOOKOro aHasli3y TBOpYoCTi Tormmi pu ogHOYacCHOMY

3POCTaHHI 3allikaBJI€HHS LM aBTOPOM CepeJl, YKPaiHChbKUX XyNOKHUKIB, BUABLiB Ta NOCHiTHUKIB aKTyali3ye TEMY.



[To-TpeTe, OCHIIXEHHS JO3BOJIsIE MIPOCTEXXUTU TPAaHCPOPMALLiI0 €BPOINENChKOI KOMIKCHOI €CTeTUKM Y KOHTEKCTI
MIKMEZINHUX i KyJIbTYPHUX NTEPETHHIB. METOI0 AOCIIIPKEHHS € KOMILJIEKCHE MUCTELITBO3HABYE OCMUCIIEHHS
nopooky Cepaxxio Tormri B KOHTEKCTi pOopMyBaHHS €BpONEChKO] KoM KoMikey y 1970-2020-x pokax. O6’eKToM €
aBTOPCBKUM KOMIKC y KyJIbTYPHOMY IIPOCTOPi Ipyroi nosoBnHu XX — nodatky XXI crosirtts. [Ipegmerom —
CTUJIICTUYHI, KOMIIO3ULIilHi Ta ikoHorpadiyni ocobamBocTi TBOpuocTi Cepaxio Tomnmi B KOHTEKCTI PO3BUTKY
€BPOINENCHKO] KON KOMIKCY. Y po6OTi 6yJ10 BUKOPHUCTAHO Ta ITO€IHAHO TaKi METOIIU SIK: iCTOPUKO-KYJIbTYPHUH,
ikoHOrpagiyHMil, KOMIapaTuBHU, 6iorpadiuHuil, popmanbHUil, CEMiOTUYHUI i FepMEHEBTUYHMM MeTou. Takuil
Ii[Xiz JO3BOJIMB IIPOCTEXUTU He JIAIIE €BOJIOLII0 CTAIII0 MUTLS, A I KyJIbTYPHI B3a€MO3B'SI3KY, IO BIIJIMBAJIY Ha
M0ro Xy[OXKHIN cBiTorIsy,. Y pucepraii 3nificHeHo nepiopusanito Teop4octi Cepaxio Tonmi: Bif, paHHBOTO eTary
(1950-1960-x), m03HAYEHOTO BILVIMBOM TPaAULiIIHOI KHUKKOBOI rpadiky, 1o repiony XyIo>KHbOI 3pijoCTi, e
[IOEQHYIOThCSI EKCIIEPMMEHT i3 KOMIIO3UIIi€10, Bi3yasibHA ApaMaTypris Ta CKiajgHa ikoHorpadis. 3HauHa yBara
npujineHa aHasnisy po6it 1970-1980-x pokiB, KOJIM MUTELIb PAIUKAJIBHO IEPEOCMUCIIMB CTOPIHKOBY CTPYKTYPY
KOMIKCy, BiJMOBUBIINCH BiJl KAHOHIYHOTO KaJIpyBaHHS HA KOPUCTb MOHYMEHTAJIbHUX PUTMIYHUX IJIOWKMH. Y ITi3HIiX
TBOpax (1990-2010-Ti) IpocTeXeHO CUHTE3 [10NIEePEIHIX eKCIIEPUMEHTIB i pOpMYBaHHS LiTiCHOI aBTOPCHKO]
cucremu. OKpeMUI aHANITUYHUI 6JI0K [IPUCBSIYEHO PEINPEe3eHTallii iCTOPUYHUX, KyJIbTYPHUX i Mi)OJIOTIYHUX TEM Y
TBOpax Tommi. PO3KPUTO, SIK XyIO>KHUK TpaHCPOPMYE MOTUBH 3 KyJIbTYp €Bpasii, AGpuku, AMepuku Ta SnoHii y
Bi3yaJIbHO-CHUMBOJIIYHI KOHCTPYKLii. BusiBl€HO, 1110 BiH yHUKae eTHOrpadiuHoi 6YKBaJbHOCTI, HATOMICTb CTBOPIOE
Bi3yasibHI MeTadopy, 3[0aTHI lepefaT yHiBepcasbHi rymaHicTuyHi inei. OcobinBy yBary npuaiieHo
KOHLeNTyasti3anii TeMmu ppoHTHPY, KOJIOHIATBPHOTO JOCBiAY Ta aBTOXTOHHOCTI, & TAKOX SIMOHCHKUM KYJIbTYPHUM
aino3isaMm, sKi Tommni nepeoCMUCIIIoE Kpi3b IIPU3MY €BPOIIEHCHKOI XyA0>KHBOI MOBHU. JlOCIIII)KEHO TeXHI4H] 1
KOMIIO3ULIilHI iIHHOBALil MUTLS, @ TAKOX BIJIUB 1OT0O CTUJIIO HA Cy4aCHE €BPOIENCHKE KOMIKCHE MUCTELITBO.
PO3KpUTO B3a€MOINPOHUKHEHHA KHUXKKOBOI IJII0CTpAallii, [JIakaTHOTO MUCTELTBA 11 KOMIKCY Y Bi3yasbHil cucTemi
Tormri, 10 103BoJIsSIE TPAKTyBaTU Horo rpadiky Sk MixkmepiliHe sBuine. [IpoananizoBaHo criocobu iHTeprpeTariii
J1OT0 CTUJIICTUKM CYy4aCHUMU XYJOKHUKaMU, 17151 sIKUX TOIMi CTaB [KepesioM HaTXHEHHSI aBTOHOMHOTI'O Bi3yaslbHOTO
MucyeHHs. TeopeTudHe 3Ha4€HHs1 pOOOTHU IOJISITae y BBEIEHH] 0 HAyKOBOTO O0Iry LiiliCHOI KOHILIEMNIii aBTOPChKOT0
crumo Cepmxio Tormmi sk ecTeTUYHOro GEeHOMEHA €BPOIENCHKOro MacITady. IIpakTuyHe 3HaYeHHSI [TOJISITa€E B
MO>XUJIMBOCTI BUKOPUCTAHHS MaTepiasiB aucepTauii B ocBiTHbOMY Ipolieci (icTopist rpadiku, KoMiKciB, intocTpaliii),
KypaTOPChKil i My3eliHill IisiIbHOCTI, a TaKOX y cepi KyJbTypHOI AUIJIOMATii. 3alIPONIOHOBAHI METO0JIOTiUHI
IiAX0aM MOXKYTb OYTU aJIallTOBaHI [IJIs1 aHAJIi3y Cy4acHOI yKPaiHChKOi aBTOPCBHKOI rpadiku. 3arajbHUMI 06Csr
Iyceprauii CTaHOBUTb 324 CTOPIHKY, 3 SIKUX OCHOBHUM TeKCT — 151. Jlucepranis cKiIagaeTses 3i BCTYILY, YOTUPbOX
PO37iJIiB, BUCHOBKIB 10 KOKHOI'O PO3[IiJly, 3araJIbHUX BUCHOBKIB, CIIUCKY BUKOPUCTAHUX JPKEPEJI, & TAKOX i3 TPhOX
nopnatkiB: lomatok A. Tlepedik inmocTpanii, lmocTpatii; JogaTok B. XpoHosoriyni Taénuni; Jonatok B. Criricok
ny6stikauin 3100yBaya 3a TEMOIO IUCepTalii.

2. This dissertation explores the artistic legacy of Sergio Toppi, an Italian graphic artist whose creative strategy
merged illustrative tradition, innovative approaches to visual storytelling, and profound cultural symbolism. His
oeuvre is examined as a significant influence on the formation of the European auteur comic school. The study is
among the first in Ukrainian art scholarship to offer a systematic interdisciplinary analysis of Toppi’s stylistics,
compositional innovations, and the semiotics of his visual language. The relevance of the topic is determined by
several factors. Firstly, the rapid rise of auteur comics as a phenomenon of contemporary art necessitates the
expansion of analytical tools. Secondly, the lack of in-depth academic research on Toppi in the Ukrainian scholarly
space — alongside growing interest in his work among local artists, publishers, and researchers — highlights the
timeliness of the study. Thirdly, the research provides insight into the transformation of European comic
aesthetics within the context of intermedial and cross-cultural interactions. The aim of the dissertation is a
comprehensive art-historical analysis of Sergio Toppi’s body of work in relation to the development of the
European comic school from the 1970s to the 2020s. The object of the study is the auteur comic within the cultural
space of the late 20th and early 21st centuries. The subject is the stylistic, compositional, and iconographic features
of Sergio Toppi’s works in the context of European comic art evolution. The study applies and integrates the
following methods: historical-cultural, iconographic, comparative, biographical, formal, semiotic, and hermeneutic.



This methodological framework allows the research to trace both the stylistic evolution of the artist and the
cultural interconnections that shaped his creative worldview. The dissertation presents a periodization of Toppi’s
creative career: from his early phase (1950s-1960s), influenced by traditional book illustration, to his mature
period, characterized by compositional experimentation, visual dramaturgy, and complex iconography. Particular
attention is given to his works of the 1970s-1980s, during which Toppi radically reimagined the comic page layout,
rejecting conventional panel structures in favor of monumental rhythmic planes. His later works (1990s-2010s)
demonstrate a synthesis of prior experiments, culminating in a cohesive and distinctive authorial system. A
dedicated analytical section focuses on Toppi’s engagement with historical, cultural, and mythological themes. The
research reveals how he transforms motifs from Eurasian, African, American, and Japanese cultures into symbolic
visual constructs. Rather than ethnographic literalism, Toppi favors visual metaphors that convey universal
humanistic ideas. Special attention is given to his conceptual treatment of frontier themes, colonial experiences,
and autochthonous identity, as well as his reinterpretation of Japanese cultural allusions through the lens of
European artistic language. The dissertation also investigates the artist’s technical and compositional innovations
and the impact of his style on contemporary European comic art. It highlights the interpenetration of book
illustration, poster art, and comics in Toppi’s visual system, allowing his graphic work to be understood as an
intermedial phenomenon. The study analyzes how contemporary artists interpret Toppi’s stylistic legacy and draw
inspiration from his autonomous visual thinking. The theoretical significance of the dissertation lies in the
introduction of a comprehensive concept of Sergio Toppi’s authorial style as an aesthetic phenomenon of
European importance. Its practical significance is the applicability of its findings in educational contexts (history of
graphics, comics, illustration), in curatorial and museum practices, and in the field of cultural diplomacy. The
proposed methodological approaches can also be adapted for analyzing contemporary Ukrainian auteur graphics.
The dissertation comprises 324 pages, of which the main text accounts for 151. It includes an introduction, four
chapters, conclusions to each chapter, general conclusions, a list of references, and three appendices: Appendix A.
List of illustrations and image plates; Appendix B. Chronological tables; Appendix C. List of the author’s
publications related to the dissertation.
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