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Pedepar:

1. Incepralito NpUCBSIYEHO BUBYEHHIO MOIi(OHIYHUX XKaHPIB y (pOpTENiaHHIN TBOPYOCTI KUTAICbKUX KOMITO3UTOPIB
XX - novatky XXI cTOJITTS. AKTya/IbHICTh TEMHU 3aITPOIIOHOBAHOTO JOCIIKEHHS 3yMOBJIEHA 3[100yTKaMu
KUTANCbKUX KOMIIO3UTOPIB y ranysi nosidoHiyHoi My3uku aJis GopreniaHo, ix TBOpYUM IIOTEHIiaJIoM 1151 CBITOBOI
MY3UYHOI CIIiJIBHOTH, SIKi ¥ JOCI HE OTpUMasy CUCTEMHOI'O BUCBITJIEHHS Ta OLiHKU B €JHOCTI HalliOHAJIbHO-
CTUJILOBOT'O MUCJIEHHS Ta BUKOHABCBHKOI peasizalii. MeTa JOCiKeHHs — BUBHAYUTU BHECOK KUTAVChKUX
KOMITO3UTOPIB y noJ1ioHIvHI >XaHpU GopTeniaHHOro MUCTENTBA B HALliOHAJIbHO-CTUJIbOBOMY T4 BUKOHABCHKOMY
BuMipax. Pozgnin 1 «ITonidoniunmii npocTip kutaiicbkoro goprenianHoro MuctenTsa XX — novatky XXI CTOJTTS: B
[IOLIyKaxX HaLliOHAJIBHOI i€HTUYHOCTI» IPUCBIYEHNI METOL0JION AOCiAKEHH. Y ninpo3aii 1.1. anasmisyeTbcs
PO3BUTOK NOJI(OHIYHUX XaHPiB 17151 GOPTENiaHO y HalliOHAJIbHMX KOMIIO3UTOPCHKUX MIKOJIaX XX — no4aTKy XXI

CTOJITTS. 17151 T7IMOOKOro po3yMiHHS reHesu I10J1ipOHIYHOro MUCIeHHs! y IpodeciiiHiil KOMIIO3UTOPCHKill TBOPYOCTi



crienudikolo 6aratorosoccs B GOIbKIIOPi Ta TpaOULiiHOMY MUCTelTBI Kutaio K npuHuumis pOpMOTBOPEHHS
My3WYHOTro Martepiainy. Y ninpoanini 1.2. BocifKyoThCs MIISIXU CTaHOBJIEHHS Teopii nosidoHii B My3nyHiil HayLi
Kurato. V nigpospini 1.3. «®oprenianuuii nosidoHiuHMiA TBip B iHTEprpeTaliiiHoMy MoJli MUCTELbKOI IPAKTUKU»
06roBOPIOIOTHCS MUTAHHS, [0 CTOCYIOThCSI KOMILJIEKCY MiaHICTUYHUX 3aBJJaHb 3 BiITTBOPEHHSI NOJIiPOHIYHOTO
TekcTy. Po3zin 2 «HanioHasnbHa CBOEPiAHICTb TPaKTYBaHHS )KaHPOBUX Mojieslell eBPOIeChbKOi 101 oHil y
KUTANCBKill popTeniaHHil My3UlLli» NPUCBSIYEHUI KOMIIO3UTOPaM, IJ1s1 SIKUX MOJIiQOHis TocTasna OfHUM 3 YMHHUKIB
TBOPYOTO CTUJIIO. Y Mifgpo37ini 2.1. po3risgaeTbCcss KOMIIO3UTOPCHKUI JOCBIT, OBOJIONIHHS NOMi()OHIYHMM MUCHbMOM:!
Big nosidoniuHoi mMecu 1o ¢pyru. Haitbinbim opraHivyHo po3BifKka MOKIMBOCTEN CTBOPEHHS KOHTPAIYHKTY 3
ypaxyBaHHSM HalliOHaJIbHOI My3MKU 3iliCHIOBasacs abo y IpOrpaMHUX IT'ecax, abo BiJIbHO CKOMIIOHOBAaHUX
iHTeHuisax. Y nigpospiini 2.2. «1JukiivHi noai(oHiYHi )KaHPHU Ha NIEePETUHI KJIACUYHOT0, Cy4aCHOTO Ta HalliOHAJIbHOTO»
PO3IJISIAAI0THCS MY3UYHI TBOPH, B SIKUX BiflOMBCS HABUIIWUU PiBEHb OBOJIOLIHHS KUTAHCHbKUMHU KOMIIO3UTOPaMU
MucTenTBa nosuidoHieto. [lepmumu cripodbamu B faHOMY >KaHpi cTanu TBopu Pao I0sus «Ilpentogis Ta pyray (1956)
Ta «IHTpoayKuis i Ppyra - Jlipuka» (1964), o Hacainye 3axifHOEBPOIIEChKU XXaHP 1071idoHIYHOI fuorii. B ocHOBI
uukity 3 13 Tlpemtogiin i gyr Yenb Minmpxi (1960-2004) noknafgeHn IPUHLMII 3MiHY Pi3HUX — KJIACMYHOI, Cy4acHOI,
TOHAJIbHOI Ta aTOHAJIPHOI, 3aXiHOI Ta HalliOHaNIbHOI BUCOTHUX cucTeM. 5 [Ipemoniit i pyr Jlo WxyHwKyHa (1960-
1980) meMOHCTPYIOTb CBIT BCiX IETATOHOBUX JIaJIiB, TAKUM YMHOM 30JIMKXYIOUM OIIOPA HA IIEHTATOHHY JIaJlOBY
OCHOBY, BiJIbHE CTPYKTYPYBaHHS KOMIIO3ULlii B IIPEJIIOMISIX Ta CyBOPO PErJIaMeHTOBaHE — y JBOTOJIOCHUX (yrax,
PO3IIMPEHHS 30HU PO3BUTKY PO3POOKHM Y KOMIIO3UIisIX IpestoAii Ta Pyr. 5 IIpemoniit i pyr B ycix IEHTaTOHHUX
napax Bau Jlicans (1982) e nporpaMHuM, 10 B OibLIiH Mipi BifilIOBiae XyAOKHIM BIaCTUBOCTSIM KUTANCbhKOTO
HanjoHasbHOro MucrenTsa. 4 Ilpentogii Ta ¢pyru [in lllansne (1988) - LK1 MpOrpaMHOro TUILY, A€ KOMIIO3UTOP
CTBOPMB CBill YHiIKaJIbHUI 3ByKOBUCOTHUM Ps[l, AlITyBaBLIM HALIIOHAJIbHY OCHOBY 10 CY4aCHUX KOMITO3UTOPCHKUX
TexHik nucbma. [Tosidoniuni nukiu JliH Xya y 6araTbox BUINaNKax iCTOTHO 36arayyloThCsl MaKOpO-MiHOPOM Ta
OTPUMMYIOTh HOBE CBO€PiIHE TPaKTyBaHHS. SIKIIO y JBOX TBOPAax KOMIIO3UTOP 36epirae 3araJbHONPUIHATY GOpMY
nosidoniunoi gusorii ([pemopis Ta ¢pyra D dur (1989), [Taccakanis i pyra a moll (1999)), To B uuxii [pemomis,
xopa i dpyra G dur (1998) 3BepraeTbCs 10 6iblll CKIALHOI GOPMHU, OTTIMOIIIOIOUN XYA0KHbO-00pa3HUil 3MiCT. ¥
BrcHOBKax MifBOASTHCS MiACYMKU JOCTiIKeHHs. Y ¢opTenianHiil My3ulli KUTalCbKUX KOMIIO3UTOPIB (pyra Ta iHIIi
noJslioHiuHi )xaHpH Ta popmu (iHBEHLIii, NporpaMHi noJiQoHivHi 11'ecy, CIOiTH B 1101iPOHIYHOMY CTUJIi, MaJIM Ta
BEJIMKUI NOJi(OHIYHUI LUKIIY IPOTPAMHOTO Ta HEIIPOTPAMHOT0 TUITY Ta iH.) HabyJM MUPOKoro nomupeHHs. Oyra
Pi3HOMaHITHO NpeACTaBIeHa B TBOPYOCTI KUTAHChKUX KOMIIO3UTOPIB i SIK yacTHHA N01ipOHIYHOTO LMKITY, 1 K
caMoCTiliHu TBIip. lleil XkaHp € BepHUIMHOI0 PO3BUTKY I10J1i()OHIYHOrO MUCJIEHHS B KUTAUCBKill popTeniaHHil
my3uti. Came y Qysi 3HaNIIM HAWBUIIE BTiJIEHHS IBi OCHOBHI TeHIeHLlii B OBOJIOMiHHI OJIi(pOHI€l0, a came, -
aKTMBHE OCBOEHHS €BPOIEMCHKUX TPAAMIIN Ta LiiJIECIIPIMOBaHE BUKOPUCTaHHA HalliOHAJIbHOI HAPOJHOI TBOPYOCTI.
BepinHoto po3BUTKY Nosi¢oHii ctanu ¢popTeniaHHi LUKIY, Y CKIIaLi AKUX € Qyra, 1o He TilIbKY MifTBEepIKye
HEBUUEPIIHICTb MOXKJIMBOCTEN LIbOTO >KaHPY i popmy, a 11 € JOKa30M MEBHOTO 3BYKOBOI'O YCTPOIO, KAHOHIYHUX YMOB

MMMCbMa MEBHOI €MOXU.

2. The dissertation is devoted to the study of polyphonic genres in the piano works of Chinese composers of the
20th - early 21st centuries. The relevance of the topic of the proposed study is determined by the achievements of
Chinese composers in the field of polyphonic music for the piano, their creative potential for the world music
community, which have not yet received systematic coverage and evaluation in the unity of national-style thinking
and performance. The purpose of the study is to determine the contribution of Chinese composers to the
polyphonic genres of piano art in national-stylistic and performing dimensions. Chapter 1 "Polyphonic space of
Chinese piano art of the 20th - early 21st centuries: in search of national identity" is devoted to research
methodology. In subsection 1.1. the development of polyphonic genres for piano in national composer schools of
the 20th - early 21st centuries is analyzed. In order to gain a deep understanding of the genesis of polyphonic
thinking in the professional compositional work of China in the 20th century and at the current stage of its
development, a thorough consideration of issues related to the specificity of polyphony in Chinese folklore and
traditional art as the principles of shaping musical material was involved. In subsection 1.2. ways of formation of



the theory of polyphony in Chinese music science are investigated. In subsection 1.3. "Piano polyphonic work in the
interpretive field of artistic practice" discusses issues related to a complex of pianistic tasks in the reproduction of
polyphonic text. Chapter 2 "National originality of interpretation of genre models of European polyphony in
Chinese piano music" is devoted to composers for whom polyphony became one of the factors of creative style. In
subsection 2.1. the composer's experience of mastering polyphonic writing is considered: from a polyphonic piece
to a fugue. The most organic exploration of the possibilities of creating counterpoint taking into account national
music was carried out either in program pieces or freely composed intentions. In subsection 2.2. "Cyclic
Polyphonic Genres at the Crossroads of Classical, Modern, and National" examines musical works that reflect the
highest level of mastery of polyphony by Chinese composers. The first attempts in this genre were the works of
Rao Yuyan "Prelude and Fugue" (1956) and "Introduction and Fugue - Lyric" (1964), which imitates the Western
European genre of polyphonic dilogy. The cycle of 13 Preludes and Fugues by Chen Mingji (1960-2004) is based on
the principle of changing different - classical, modern, tonal and atonal, Western and national pitch systems. 5 The
prelude and fugue of Luo Zhongzhong (1960-1980) demonstrate the world of all pentatonic scales, thus converging
the reliance on the pentatonic scale base, the free structuring of the composition in the preludes and the strictly
regulated one in the two-part fugues, expanding the area of development of development in the compositions of
preludes and fugues. 5 Preludes and fugues in all pentatonic scales by Wang Lishan (1982) is programmatic, which
is more in line with the artistic properties of Chinese national art. Ding Shande's 4 Preludes and Fugues (1988) is a
program-type cycle where the composer created his unique pitch range, adapting the national basis to modern
compositional writing techniques. Lin Hua's polyphonic cycles are in many cases significantly enriched with major-
minor and receive a new, peculiar interpretation. If in two works the composer preserves the generally accepted
form of polyphonic dilogy (Prelude and Fugue in D major (1989), Passacalia and Fugue in A minor (1999)), then in the
cycle Prelude, Chorale and Fugue in G major (1998) he turns to a more complex form, deepening artistic content.
The Conclusions summarize the results of the study. In the piano music of Chinese composers, fugue and other
polyphonic genres and forms (inventions, program polyphonic pieces, suites in polyphonic style, small and large
polyphonic cycles of program and non-program type, etc.) became widespread. The fugue is variously presented in
the works of Chinese composers, both as part of a polyphonic cycle and as an independent work. This genre is the
pinnacle of the development of polyphonic thinking in Chinese piano music. It was in fuze that the two main
tendencies in the mastery of polyphony found their highest embodiment, namely, the active development of
European traditions and the purposeful use of national folk creativity. The pinnacle of the development of
polyphony became the piano cycles, which include a fugue, which not only confirms the inexhaustibility of the
possibilities of this genre and form, but also proves a certain sound system, the canonical conditions of writing of a

certain era.
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