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30KpEMa OIIEPHUM KaHP, SIKAM iICTOPUYHO HEPIIKO ACOLI0BABCS 3 €JITAPHICTIO, aKaJIEMi3MOM Ta IMIIEPCHKOIO
ineosoriero. Onepa genani yacTile BUXOAUTD 32 MEXi YCTaJIEHOTO PeNepTyapy i TeaTpajabHOI CLIEHU, 3BEPTAIOYNCh
IO HOBUX Mefiia, y6JIiYHMX IIPOCTOPIB Ta aKTyaJIbHUX COLIiaJIbHUX KOHTEKCTIB. BinoyBaeTbcs 3MiHa camoi QyHKIi
OIlepU — BOHA CTAa€ iIHCTPYMEHTOM KPUTMYHOT'O OCMUCJIEHHS HOBITHIX BUKJIMKIB Cy4aCHOTO CYCIIiJIbCTBA. B YKpaiHi
npo6JieMa B3aeMOZii MUCTELTBA i CycHisibCcTBa HabyJla 0COOIMBOI aKTyalbHOCTI B yMOBax TpaHCPOpMaLIiiHIX
npoueciB KiH1s XX — novyatky XXI cromnitts. ITicns 3m00yTTs HesanexxHocTi y 1991 poui ykpaiHChbKUM KyJIbTypHUN
npocTip GpopMyBaBCs Yepe3 IEPEOCMUCIIEHHS HalliOHAIbHOI i€ HTMYHOCTI, TOA0JIaHHS KOJIOHIaIbHOI ClIaAIMHA Ta
MOIIYK HOBUX (POPM KyJIbTypPHOTO BUpaxeHHs. Lli mpouecu ictoTHO npuckopunucs nicas Pesostouii I'igHOCTI
20132014 pokiB Ta B yMOBax pOCiICbKOi arpecii, Koy KyJIbTypHO-MUCTELbKAN CEKTOP 3 MEPEKUB MiTIA0OM,
IIOIIOMAaraly4m CyCIIiJIbCTBY KOHCOJIyBaTUCS Ta IPOTUCTOSITY 30BHIIIHIM AE€CTPYKTUBHUM HapaTtusaM. [loctanu
VHiKaJIbHi TPOEKTHU Ha IEPETUHI MUCTELTBA, FPOMaJICBKOTO aKTUBi3MY Ta IPOCBITHULTBA. 30KpEMA, JOKyMEHTAJIbHA
my3snyHa BucTasa «[IEHITA.onepa» (2019) crajya 4aCTUHOIO IPaBO3axMUCHOI iHILliaTHMBY i IpUBEPHYJIA yBary A0
npo6sieM [OBIYHO yB'SI3HEHUX KiHOK; HesasnexHa rm1atdopma «Open Opera Ukraine» (2017), o po3BuBae Ha
YKpaiHChKUX TEPEHAX €BPOIENChKY TPAAULLiI0 iCTOPUYHO iHPOPMOBAHOTO BUKOHABCTBA Ta 3[IilICHIOE IOCTaHOBKYU
0apOKOBUX OIIEP 3 HOBATOPCHKUMU PEXKUCEPCHKAMMU PillIEHHSIMU, IDOBOAUTb YUCJIEHHI IPOCBITHULIBKI 3aX01 Ha
HECTaHJAPTHUX MalIaH4MKaX, 3aJIy4alouy O y4acCTi B HUX JIOKAJIbHI TPOMay; €KCIIEPUMEHTAaIbHA OllIEPHA
naboparopis «Opera Aperta» nocizpKye y CBOill TBOPUYOCTi €KOJIOTiYHY TEMATUKY (OIlepaaHTUyTOIlis
«YopHobunbaopd», 2020) Ta iHLI akTyasnbHi Ipo6aemMu. TakuM YMHOM, CyYacHi ONIE€PHi IPAKTUKK B YKpaiHi
BUXOJSTb 32 MEXi aKaleMiYHUX TeaTpiB i HabyBalOTh (GOPMU KyJIbTYPHO-OCBITHIX aKlill, COLiaJibHMX MaHi(ecTiB Ta
iHTepakTuBHUX IepdopmaHciB. [Tonpu 3pocTaHHs KiIbKOCTI TaKUX iHiLliaTUB, B YKpaiHCbKOMY I'yMaHiTapHOMY
IOPOOKY IOPIiBHSIHO MaJIo NOCIi/I)KEHb IPUCBSIYEHO COLialbHO OPi€HTOBAaHUM ONEPHUM IIPOEKTAM SIK iIHCTPYMEHTY
TBOPEHHSI KyJIbTYPHOTO TIPOCTOPY. IX BUBYEHHS 103BOJIsiE 3PO3YMITH, SIK yKpaiHChKa Ky/IbTypa pearye Ha CyCrijibHi
3aIUTH Ta 5IKi HOBI MOXKJIMBOCTI 1i€ BiIKpUBae OJ1s )KaHPy onepu. [IpakTu4HM AOCBif, aBTOpa JUCepTalLlii SIK
y4YaCHUKaA He3aJIe>XXHUX onepHux gopmaltiiii (3okpema, «Open Opera Ukraine», «Opera Apertay) 3a6e3neuus
6e3nocepeiHe 3aHYPEHHS y JOCIIKYBaHMAN MaTepias. MeTa JOCIiIKEHHS [OJISITae y TEOPETUYHOMY
OOI'PYHTYBaHHi (PEHOMEHY COLiaJIbHO OPi€HTOBAHOTO MUCTELILKOTO IPOEKTY SIK iIHCTPYMEHTY TBOPEHHSI Cy4aCHOTO
KyJIbTYPHOTO IIPOCTOPY YKpaiHu Ta BUSIBJIIEHHI 0C06IMBOCTeN ioro peanisalii B cdepi onepHux rnpaktuk. O6’eKTom
IOCJIiI)KEHHS € COLjjaJIbHO OPi€HTOBaHI MUCTELIbKI IPOEKTH, iX TEMAaTUYHUM 3MICT, XyJOXKHi (POPMU Ta BILJIMB Ha
PO3BUTOK Cy4aCHOTO KyJIbTYPHOTO IPOCTOPY YKpaiHu. [IpegmeT nociimpKeHHs. — cnennudika yKpaiHCbKAX ONIEPHUX
npakTuK 2010-x — nmo4yaTtky 2020-X POKiB y KOHTEKCTi IXHbOr0 PYHKLIOHYBaHHS SIK COLiajIbHO OPi€EHTOBAHUX
MUCTELbKUX IIPOEKTIB. MeTOIM NOCIiIKEHHS BKIOYATh KOMIUIEKCHUN MDKIUCIMIUIIHAPHAN MIJXiM, W0 [IOEHYE
METOAM KYJIbTYPOJIOTIYHOIO i MUCTELITBO3HABYOI0 aHaJli3y. 3aCTOCOBAaHO CUCTEMHUI MTifXil: Cy4acHi ONepHi
[IPaKTUKY PO3IJIANAIOTHCS K YaCTUHA LIJIICHOI COLIOKYIbTYPHOI CUCTEMU. JIJ11 TEOPETUYHOTO OCMUCIIEHHS
Ipo6eMaTUKU BUKOPUCTAHO iCTOPUKO-JIOTIYHUI MEeTO/, (IPOCTEXXEHHS eTalliB PO3BUTKY OIlepH Ta 3MiH ii
CyCHiJIBHUX (PYHKLI) i TOPIBHAIBHUI METOZ, (3iCTaBIEHHS CBITOBOTrO Ta YKPAiHChKOTO OCBiNy BIIPOBAIKEHHS
coljiaZlbHO OPiEHTOBAaHNX MUCTELBKUX iHil[iaTuB). be3nocepenHe DOCHIIKEHHS XyIO)KHBOTO MaTepiany
37iMICHIOBAJIOCSI METOIAMHU MUCTELITBO3HABUOTO aHAJIi3y — 30KPEMA, 32 JOIIOMOTOI0 My3UKO3HABYOrO Ta
TeaTPO3HABUOTO aHaJli3y OIlePHUX TBOPIB (BUBUEHHS MY3UYHOI MOBY, IpaMaTyprii, pe>kucepCchKux pillleHb,
cueHorpadii Ta neppopMaTUBHUX ACIEKTIB Y BUOPAHUX [TOCTAHOBKAX). [loefHaHHS Pi3HUX METOiB 3a6€3Me4YnsIo

Bce6iYHe BUBYEHHS TEMU i HAYKOBY 00'€KTUBHICTb BUCHOBKIB, CIIiBBiIHECEHUX i3 peasisiMU XyL0>KHbOI TPAKTUKU.

2. SUMMARY 8 Andrii Koliada. Socially Engaged Art Projects as Instruments for Shaping Ukraine’s Contemporary
Cultural Space: The Case of Opera Practices.— Qualifying scientific work on the rights of the manuscript. A
dissertation for obtaining a scientific degree of the Doctor of philosophy, specialty 034 “Culturology” (branch of
knowledge 03 “Humanities”).-——Modern Art Research Institute of the National Academy of Arts of Ukraine. Kyiv,
2025. Rationale for the choice of the research topic. The 21st century has seen profound and contradictory
transformations affecting all spheres of public life, from politics and economics to culture and personal identity.
Globalization, digital technologies, environmental crises, and wars are changing people’s everyday lives and the
way they perceive culture. In this context, traditional art forms are undergoing noticeable transformations,



particularly the opera genre, which has historically been associated with elitism, academicism, and imperial
ideology. Contemporary opera is increasingly going beyond the established repertoire and theater stage, turning
to new media, public spaces, and current social contexts. The very function of opera is changing—it is becoming an
instrument for critically understanding the latest challenges of modern society. In Ukraine, the problem of the
interaction between art and society became particularly relevant in the context of the transformational processes
of the late 20th and early 21st centuries. After gaining independence in 1991, the Ukrainian cultural space was
shaped through a rethinking of national identity, overcoming the colonial legacy, and searching for new forms of
cultural expression. These processes accelerated significantly after the Revolution of Dignity in 2013-2014 and in
the context of Russian aggression, when the cultural and artistic sector experienced a boom, helping society to
consolidate and resist external destructive 9 narratives. Unique projects emerged at the intersection of art, civic
activism, and education. In particular, the documentary musical performance PENITA.opera (2019) became part of
a human rights initiative and drew attention to the problems of women serving life sentences; the independent
platform Open Opera Ukraine (2017) develops the European tradition of historically informed performance in
Ukraine and stages Baroque operas with modern directorial decisions, conducting numerous educational events in
non-standard venues and involving local communities. The experimental opera laboratory Opera Aperta explores
environmental themes (the anti-utopian opera Chornobyldorf, 2020) and other pressing issues in its work. Thus,
contemporary opera practices in Ukraine go beyond academic theaters and take the form of cultural and
educational events, social manifestos, and interactive performances. Despite the growing number of such
initiatives, relatively few studies in Ukrainian humanities are devoted to socially engaged opera projects as a tool
for creating cultural space. Studying them allows to understand how contemporary Ukrainian culture responds to
social demands and what new opportunities this opens up for the opera genre. The author’s practical experience
as a participant in independent opera institutions (in particular, Open Opera Ukraine and Opera Aperta) provided
direct immersion in the research material. The aim of the study is to provide a theoretical justification for the
phenomenon of socially engaged art projects as a tool for creating Ukraine’s contemporary cultural space and to
identify the characteristics of its implementation in opera practices. The object of the study is socially engaged art
projects, their thematic content, artistic forms, and their impact on the development of Ukraine’s contemporary
cultural space. The subject of the study is the specificity of Ukrainian opera practices of the 2010s and early 2020s
in the context of their functioning as socially engaged art projects. Research methods of the study is a
comprehensive interdisciplinary approach that combines methods of cultural studies, art history, and sociological
analysis. The author applies a systematic approach: contemporary opera practices are considered as part of a
holistic sociocultural system. For theoretical understanding of the issues, the study utilizes a historical-logical
method (tracking the stages of opera development and changes in its social functions) and a comparative method
(comparing global and Ukrainian experience in implementing socially engaged art initiatives). The direct study of
artistic material was carried out using methods of art analysis—in particular, musicological and theater analysis of
opera works (the study of musical language, dramaturgy, directorial decisions, stage design, and performative
aspects in selected productions).
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VIII. 3ak1104Hi BiZOMOCTI

Biacue IpizBuie Im's I1o-6aThKOBI Becenoscbka ['anna IBaniBHa
rOJIOBH paau

Biacue IlpizBume Im's I1o-6aThKOBI Becenoscpka 'anna [BaniBHa
TOJIOBYIOYOTO Ha 3acCiiaHHi

BinmoBiganbHHUH 32 MiZITOTOBKY I'ypina Mapis BonogumupiBHa

00JIiIKOBHX JOKYMEHTIB
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KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA
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