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Pedepar:

1. 3 mpyroi nosoBuHU XX CT. MacoBa KyJIbTypa, IEPEHNIIOBIIN 3 TOMOT€HHOIO CTaHy B FT€TEPOr€HHUN, 3MiHUIA CTaTyC
11 ayzniosisyanbHOi KysbTypu. KibepTexHosorii Haganu 3Mory CTBOPUTH MyJbTUMe[iliHE 1Iu(poBe cepenoBUlle, B
SIKOMY II€BHA YaCTMHA ayAi0Bi3yasbHOI KyJIbTYPU CTajla CKJIALOBOIO MeAiaKyJIbTypU. PO3yMiHHS BilEOXOCTHHIIB Ta iX
MOp(dOJIOTiYHOI CTPYKTYPH SIK HOBITHBOI, CKJIAJIHOI 32 CBOIM [TOXO/>KEHHSIM, JTI03BOJIMJIO HE TiJIbKU BUSBUTU 3MiHU B
apXITEKTOHIlli KYJIbTYPHUX CACTEM, ajle 1 OKPECJIUTH 3aCaJy Ta BUSBUTH YAHHMKYU BUHUKHEHHS BiZJEOXOCTUHTIB 5K
MOP(OJIOTiYHOrO YTBOPEHHS XyI0XKHbO-€CTETUYHOr0 Xapakrepy. HaykoBa HOBU3HA Ofjep>KaHUX Pe3yJbTaTiB
IIOJISITA€ B IOBEJIEHHI T€3H, MO BilEOXOCTUHIY YTBOPIOIOTh HOBITHIO MOP(OJIOTiUHY CUCTEMY OCOOIUBOTO THUITY 3
MyJIbTUMEIiMHUM OU(POBUM iHTEIPAaTUBHUM ITOPUTMOM (PYHKLIIOHYBaHHS Ta BJIACHOIO XyAOKHBOIO CUCTEMOIO Ha
piBHi neBHUX >xaHpodopm. IcTopiorpadiuHuii aHasi3 AOBiB, 110 HAsIBHI ITpalli HAYKOBUX JOCJiAHUKIB CKJIAIH IEBHY
6a3y [1J11 OCMUCJIEHHS 3a3HAY€HO] MPo6JIeMH, ajle HaroJOMeHo, 10 PO3BUTOK BilEOXOCTUHTIB paHille po3IJIsAaBcs
JijiIe OrocepenKoBaHo i pparMeHTapHO. 3 MOTOKY HAYKOBUX YKPAIHCHKUX Ta 3aKOPJOHHUX IIPallb BUOKPEMIIEHO

ciM OCHOBHUX I'PYII, sIKi IPUCBSIYEHI: 1) aHai30Bi aCIIeKTiB KyJIbTypOJIOTii Cy4aCHOCTI BaskKJIMBUX IJIs1 PO3KPUTTSI



IpO6JIEMATUKU LbOTO AOCIIIKEHHS; 2) ifiesiM, IIOB'SI3aHUM 3 PO3BUTKOM ayZiOBi3yalbHOI KyJIbTYPH; 3) BUHUKHEHHIO
HOBUX KyJIPTYPHUX 3acaf, (popMyBaHHS BipTyasisaliii Cy4aCHOr0 KyJIbTYPHOTO [IPOCTOPY; 4) CTAaHOBJIEHHIO Ta
CY4aCHMM acCII€KTaM JOCJIiIKEHHS] PO3BUTKY MEJiaKyJIbTypH; D) ilesIM, TIOB'SI3aHMM 3 BUBHAYEHHSIM iHTEPHETY SIK
MyJIbTUMEIMHOrO UU(PPOBOrO CepeloBUIIa; 6) ay1ioBi3yaJlbHOMY MUCTELITBY Ta IIPOOJsIeMi reHe3u i Mop¢oJIorii
BiZIEOXOCTUHIY SIK MUCTEL[KOI CUCTEMHU; 7) 3ac06aM XyIOKHbBOI BUPA3HOCTI )KaHPiB Ta POPM aynioBi3yasbHOTO
NOXO/KeHHS. OCHOBHMMH ay[liOBi3yaJlbHYMHY PENPE3EHTaHTaMU HayKOBOTO JOCIIIIKEHHS CTaJIN BileOXOCTUHIN
Instagram, TikTok, YouTube. ¥ po60Ti npoaHasnizoBaHO TBOPU 45 aBTOPCHKUX KaHaiB. AHaJIi3 HaBeIeHUX TBOPIB
IIPOBOJMBCS 33 (GOPMAJIBHOCTUIIICTUYHAM Ta MOP(OJIOTIYHAM MPHMHLIXANIAMU. 30KPEMA TBOPU PO3IJISAAINACS 3
NO3U1Ii} ’)KaHPOBUX, POPMOTBOPUYMX OCOOIMBOCTEN Ta BUKOPMCTAHHSI KOHKPETHHUX XY[0KHIX BUPA3HUX 3aCO0iB.
JloBeneHo, 10 ayZioBisyasbHi JpKepesa € OCHOBOIO HayKOBOI'O OCMUCJIEHHS ITPO6JIEMHU AYCepPTaLifiHOrO
IOCJIiIKEHHS Ta BiATBOPIOIOTb YBECH CIIEKTP HOBITHIX XyJJO)KHbO-€CTETUYHUX OCOOJIMBOCTEN BiflEOXOCTHUHTIB SIK

YMHHMKA TpaHcopmallii ay1ioBisyanbHOI KyibTypy noyaTky XXI cTOmiTTS.

2. From the second half of the 20th century. mass culture, passing from a homogeneous state to a heterogeneous
one, also changed the status of audiovisual culture. Cyber technologies have made it possible to create a
multimedia digital environment in which a certain part of audiovisual culture has become a component of media
culture. Understanding video hosting and their morphological structure as the newest, complex in its origin,
allowed not only to identify changes in the architecture of cultural systems, but also to outline the foundations and
identify the factors of the appearance of video hosting as a morphological formation of an artistic and aesthetic
nature. The scientific novelty of the obtained results consists in proving the thesis that video hostings form a new
morphological system of a special type with a multimedia digital integrative algorithm of functioning and its own
artistic system at the level of certain genre forms. The historiographical analysis proved that the existing works of
scientific researchers formed a certain basis for understanding the mentioned problem, but it was emphasized that
the development of video hosting was previously considered only indirectly and fragmentarily. From the stream of
scientific Ukrainian and foreign works, seven main groups have been singled out, which are dedicated to: 1)
analysis of aspects of modern cultural studies important for revealing the problems of this research; 2) ideas
related to the development of audiovisual culture; 3) the emergence of new cultural foundations for the formation
of the virtualization of the modern cultural space; 4) the formation and modern aspects of media culture
development research; 5) ideas related to the definition of the Internet as a multimedia digital environment; 6)
audiovisual art and the problem of the genesis and morphology of video hosting as an artistic system; 7) means of
artistic expression of genres and forms of audiovisual origin. Video hosting sites Instagram, TikTok, and YouTube
became the main audiovisual representatives of scientific research. The work analyzed the works of 45 author
channels. The analysis of these works was carried out according to formalstylistic and morphological principles. In
particular, the works were considered from the standpoint of genre features, form-creating features, and the use
of specific artistic means of expression. It is proved that audiovisual sources are the basis of scientific
understanding of the problem of dissertation research and reproduce the entire spectrum of the latest artistic and
aesthetic features of video hosting as a factor in the transformation of audiovisual culture of the beginning of the
21st century.
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